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PaccmaTpuBaeTcs ABIEHHE CHHTAKCHYECKO# (IPaMMaTHYECKOI ) HHBEPCHH, KOTOpas IPOTUBO-
NOCTABIAETCS JOMWHHPYIOIEMY B aHTIHICKOM S3bIKE NPAMOMY MOPANKY C/IOB. B mpeanoxesuu
HHBEPCHA MOXKeT OBITE 4aCTHYHOH H NONHOH. B pesynbsrare HapyiieHns oGbIMHONO MOPALKA Cneao-
BAHNA YICHOB IpeLAOMEHHSA, OJHH U3 JIEMEHTOB MOXET ITONYHATh AONOIHHUTENbHYH) IMOLMOHANG-
HYIO OKpacKy. B 5TOM Clyuae MHBEpCHS CUMTaeTcA IMPATHYECKOH.

The article deals with syntactical (grammatical) inversion, whiclris opposed to the direct word
order that is dominant in English. In a sentence inversion can be partial or full. As a result of the
change of the direct order of the parts of the sentence, one of its members may receive additional
emotional colouring. In this case, inversion is considered ta be emphatic.

B aHDIHiICKOM A3BIKE Y KQXAOTO WieHa NPeIOXEHHs, KaK H3BECTHO, €CTh
obrlyHOE MecTo, ompeaenseMoe crocob60oM ero CHHTaKCHUECKOTO BBIPaXKEHHs,
CBA3SIMH C JAPYTHMH CIIOBaAMH M THINOM npennoxeHus. OObI4HBIH NOPAKOK CIOB
B aHIIHHCKOM YTBEPAMTETHHOM HpeIOKEHUH BBITTAIUT CAEAYIOIMM 06pa3oM:
«TMOANEKAILEE — CKazyeMoe — JONOIHECHHE — 06CToATENLCTROY (3, . 316].

BmecTte ¢ TeM, B aHITIMICKOM, A3bIKe 4acTo ynoTpebnsercs obparHelii (Hau
MHBEPTHPOBAHHBINA) MOPAJOK, CIOB. PasnuuatoT DOMHYI0 H YacTHUHYIO HHBEp-
curo. TlonHas uHBepcus BKJIKOYAET B cebf ciyuyaH, koT[a CKasyeMoe npeamnie-
CTBYET NMOUIEXKALIEMY, AUl 4aCTUYHOH HHBEPCHH XapaKTepHa NOCTaHOBKA 4a-
CTH CKa3ycMOro nepen fIOANCKAIMM, Hanp.: “Here comes the coffee”, she said
[2, c. 513); Greatwas Mr. Tulliver s wonder [2,c. 514; 4, c. 281].

B HekoTophIX KOMMYHHMKATHBHBIX TUIIAX MPEAIOKEHHI MHBEPCHSK paccMa-
TPHMBACTCA Kak 0OBIMHBIN NOPANOK c1oB. Tak, MHBEPTUPOBAHHBIA MOPALOK CI0B
ynorpebasercs:

—~ B 00UIMX M pazaenuTeNbHbIX Bonpocax (Is it really true? Won’t you have
a cup of tea? You are a student, aren’t you?),

= B CTICLIMAJIBHBIX BOMIPOCAX, KPOME BOMPOCOB K MOANEKAINEMY H €T0 OIpe-
neaenuto (What are you looking for?),

— B NpE/UIOKEHNAX € BBOJAHBIM Nopnexkauum there (There is nothing to
worry about. There occurred a sudden revolution in public taste),

— B BOCK/IHNATENbHBIX IPENIOKEHUAX, BEIPAXKAIOIINX XKENAHUE, OTHAAHHE,
HEroJloBaHHE U APYTHE CHIIbHBIE MoK (Long live the Queen!);,
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~ B OTPHLATENBHEIX HOBCAHTENLHBIX HIpeAnokeHunx (Don'’t you do if).

HHBepcus Takke HCMONB3yeTCs KAK IPaMMaTHYECKOE CPEACTBO BHIPAKEHH
NMONYHHHKTENLHOM CBA3N B OSCCOI03HBIX CIOMHONMONYHHEHRBIX TIPEIUIOKEHHAX:

~ B IPHIATOUYHLIX NpeAsIOKeHUAx yciaosus (Were you sure of it, you wouddn t
he sitate. Had she knownit before, she wouldn t have made this mistake);

~ B TIPHAATOMHLIX TIPSUIOKEHHAX YCTYNKH (Proud as he was, he had to
consent to our proposal);

~ B C/IOXKHDIX NPEAJOKEHHAX HeKOTOpBIX THIOB { The more he thought of i,
the less clear was the matter) [4,c. 280-281].

HecomuenHo, B m000M A3bIKe CYIUECTBYIOT T¢ HIH HHbIE JEKCHYECKHE H
rpaMMarTHiecKHe CpelCcTBa, KOTOpbie CITYXAT A1 3MOUHOHATBHOH OKpAIEHHO-
CTH H BBIPKXCHHA 3KCIIPECCHBHOCTH KaK B YCTHOH, Tak H B IHCbMEHHOH pedH.
OnHuM M3 TaKHX CPEACTB B AHITHHCKOM A3BIKE ABIACTCA HHBEPCHA. Hapyenue
00BLIYHOIO NOPAMKA CIICAOBAHU WICHOB IPCAJIOKEHHA, B PE3YJILTATE KOTOPOTO
Kakoii-HHOYb MEMEHT OKa3biBaeTCs BERIACICHHBIM K TIOMYHaeT CHElHAIbLHBIC
KOHHOTAUHH IMOUNOHAILHOCTH MIH IKCIIPECCHBHOCTH, Ha3bIBa€TICA MHBEPCH-
eii. MHBepCcHA ONpeneiiseTca HOJOKEHHEM CHHTAKCHUECKH CBA3AHHBIX MEXAY
¢0boii WIeHOB npeanoXeHus OTHOCHTEMLAO IpYT Apyra. IlocTanoBka Ha nepeoe
MecTo 100010 APYTroro YneHa NPeliIcKeHHA, Kpome MOAIeKAINET0, MOXKET NpHu-
JlaBaTh BBICK23BIBRHHIO SPKYIO SKCTIPECCHBHYIO OKPAcKy.

PaccMOTPHM HEKOTOPBIE THIIHYHEIE CIYYaH CTHIKCTHYECKOH HHBEPCHH.

1. IlpeankaTuB, BHIPAKEHHDIA CYIICCTBHTENBHLIM WIH TIPHIAraTebHBIM,
NpeaNICCTBYET TOANEkallleMy M. CBA30MHOMY rnarony, Hanp.: Horrible these
women are, ugly, dirty [4, ¢,/283]. D1or THR UHBepcUH 0cOOEHHO XapaxTepeH
JU14 PasTOBOPHON pedH, riae OH 9acTo CONETAETCA ¢ HUIMIICOM, Pa3IeTHTEbHBIM
BOTPOCOM ¥ APYTHMH THNMUHBIMH NS PA3roBOpHOM peud oCoDeHHOCTAMY,
Hanp.: Queer how it works out, isn’t it?[4, c. 283].

2. JlononHeHHe ¢ Henblo IMassi MOXET GbITh IOCTABICHO Ha NEPBOE Me-
cto, uanp.: For debt, drink, dancershe had a certain sympathy; but the pearls
— no! Ecnu MononHeHWe ABIAETCA NPEUIOKHBIM, TO MPEUior ynorpetaserca
HOCJie TArofia WK B KoHue npemwiokenns, Hanp.: This nowadays one hears not
of. B Hexoropbix ciy4asax ynorpebieHie AONOAHEHHS B HAYaTLHOH MO3MIMH
He O3HAYdeT, YTO HMCHHO TOT WICH NPeNIOKEHHA TToaBepraercs sMdase. Fxc-
IpeCCHBHOMY BBIIENCHHUIO NMOBEPracTCa ckasyeMoe, Hanp.: Talent Mr. Macow-
ber has, capital Mr. Macowber has not [4, ¢, 283].

3. Onpexaenenye, BRIpaKEHHOE NPHIAraTeIbHbIM WIH HECKOILKAMH IIpH-
JAaraTeNEHEIMH, TPH NMOCTaHOBKE €ro NOCHe ONpeleNsieMOro cloBa NpHAaeT
BLICKA3hIBAaHHIO TOPKECTBEHHOCTh, OPraHH3yeT €10 pHTMHYECKH, MOXKET aKLCH-
THPOBATHLCH HAPEUHAMM HIIH COKO3aMH H JiaXke NMOTYYacT OTTEHOK IPCAHKATHB-
HOCTH, Hanp.: Never had I seen a face so happy. sweet, radiant... [2, c. 513].
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4. OBCTOATENLCTBEHHLIE CI0BA, 3aHHMAIOLIHE NIEPBOE MECTO, aKLEHTHPY-
KT Hoa/iexaliee, KOTOpoe MPH 3TOM 3aHHMAET KOHEYHYI0 YM(ATHUECKYIO Mo-
suumio, Hanp.: Well do I remember the day {4, c. 283]; Only by a jerkiness in
his movements and by the scuffing of his heels could it be seen that he was old
[1,¢.339]

Kak ormeqator J1. C. bapxynapos u JI. A. lllTenunr, nocranoBKa Ha nepBo¢
MECTO HapeuHii, BEIPaXAIMIMX HANPABIECHHE IBHXKCHUS U SBIIAIOLHXCA KOMITO-
HEHTAMH [NIArONLHLIX cOdeTaHMil (TUna to go out ‘BBIXOIHTE’, 0 go mein ‘BXo-
IATh') TPUBHOCHT 3HAYEHHE TNOPBIBUCTOTO ABHIKEHHSA, CTPEMHICIBHOIO HIIH
HEOXUIAHHOTO AcHCTBHA. 110THAas MHBEPCHSA NPH 3TOM HMEET MECTO B CIydae,
£CJTH DOJJIeKAllee BHPAXKEHO CYLIECTBUTENBHBIM, OHAKO €€ HET, CCIIH MOJe-
WKalllee BHIPAXKCHO MECTOMMEHHeM, Haup.. Up went the steps, bang went the
door, round whirled the wheels, off they rattled |1, c. 339}

B c10:HOM NIPEUTIOXKEHHH TPAMBIM [TOPSAKOM CIEAOBaHUA YACTEH ARIACTCA
NpeALIECTBOBAHKE FMABHOIO NPE/UKHKCHHA. BLIBHXEHHE Ha MEPBOE MECTO MPH-
JATOHHOIO MOXET ABMATHCA CPEACTBCM TPHIAHRHSA TIPEIIONKEHHIO IKCIIPECCHBHO-
cTM, Hanip.. Whether I shall turn out to be the hero of my own life, or whether
that station will be held by anybody else, these pages must show (5, c. 259].

TakuMm 00pa3oM, CHHTAaKCHYeCKas (rpaMMaTH4ecKasl) HHBEPCHA — 3TO Lie-
nasA CHCTeMa MoJeneH CI0BOPACIOIOKEHHS B aHIMACKOM npeptoxeHuu. Qua
NPOTHBOMOCTAaB/IEHa JOMHHHDYIONIEMY B aHITHICKOM A3bIKE NPAMOMY NOPAIKY
cnoB. JindA moanexalero, ckazyeMoro {ero gacteil), IononHeHuil, onpejene-
HHH, a TakKe TIPUAATOUHBIX NPCAT0KEHHH YCI0BHA H YCTYIIKH, OTKJIOHEHHE OT
nPAMOro MOPAAKA CJIOB HECET IKCMPECCUBHBIH MOTEHLHAN H ARIACTCH CTHIIM-
cTHHecKoM (3MpaTHYECKOI) HHBEPCHEH.
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