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NMEPEBOAYECKME PEWEHWA O. HABOKOBA
B AHINOSA3bIYHOM BEPCUW PACCKA3A
B. HABOKOBA “BO3BPALWEHWE YOPBA”

E B. l'ynesuy
KaHanAaT UN0N0rMyecknx Hayk,
rpry umenun A. Kynanel (FpoaHo)

Llenb AaHHOW cTaTbyu - UccnefoBaTbh NepeBoj-
Yyeckne TeEXHUKN W NpueMbl, KOTopble Bblan UCMOSb-
30BaHbl [1. HabokoBbIM ANS nepefayn Xy40XeCcTBEH-
HoWi peanbHOCTM Mupa B. Ha6okoBa B aHI10513bI4HOA
Bepcum pacckasa “BosspalieHne Yopba”. HoBu3Ha umc-
cnefoBaHus npegonpegeneHa pakTom HegocTaToy-
HOIl N3yYEeHHOCTN [aHHOTO acnekTa BOTe4YeCTBEH-
HOM 1 3apyb6exHOM nutepaTtypoBefeHU”n un
nepesofoBefeHnn. AKTyanbHOCTb [AHHOIO uccne-
[oBaHus 0bycnosneHa Bce BO3pacTall M nHTepe-
COM K pa3BUTUIO PYCCKO-aMePUKAHCKNX MEXKYTbTYp-
HbIX UMeXNuTepaTypHbIX KOHTAKTOB. Pe3ynbTathl
nccnefoBaHMA MOTYT 6bITb UCMOMBb30BaHbI B Kypcax
no ncTopum 3apybexHoit nutepartypbl, MMCbMEHHO-
My nepesofy, NepeBoAy Xy 0XeCTBEHHOro TekcTa.

KnioueBble cnosa: B. Habokos, “Bo3BpalueHne
Yop6a”, . HabokoB, nepeBoj, nepeBogveckue npu-
embl.

BeepeHune

B. Ha60oKOB - Knaccuk pycckoil n amepukaHcKoi
nuTepartyp; nucatenb kKOCMONoAuT. Ero TBopyecTBo
npeactaBnsier co6oii yHUKanbHblli MyNbTUA3bIKO-
BOI Xy[LOXKECTBEHHbIA MUP, KOTOPbI He UMeeT aHa-
NOroB B UCTOPUW MUPOBOI NUTepaTtypbl. TBOpYe-
cTBo B. HabokoBa npepcTaBfieHo 6oraTtbim
nuTepaTypHbIM Hacnegumem, KOoTopoe nonb3yeTcs
3aC/y)XXEeHHO MonynspHOCTbLIO Cpean PyccKoro u
aHrnossblyHOro yutatensi. OTAeNbHbIi WHTepec
npeAcTaBnAlOT NepeBofbl Xy[A0XECTBEHHbIX Tek-
ctoB B. Ha6okoBa Ha aHrnuiickuii f3blk. MHorune
13 HUX 6blNN NepeBefieHbl CbIHOM nucaTens AmMut-
pueM HabOKOBbIM.

C6opHuk paccka3oB B. HabokoBa “Bo3Bpatle-
Hue Yopba” HeO[HOKPATHO CTAHOBUNCS 06BLEKTOM
nccnefoBaHns NNHIBUCTOB W NUTepaTypoBe/oB.
Xy[0XeCTBEHHbIM OCOGEHHOCTAM C60pPHMKA NOCBSA-
LweHbl nccnepgosaHusa A.B. 3noyesckoit, H.I. Menb-
HukoBa, B.E. AnekcaHpposa, A.E. AHfpeeBOii,
M.A. BocTpukoBoii. O6bEKTOM OTAENbHOro WHTe-
peca cTaHOBM/ICA pacckas “BosepaleHne Yopb6a”.
OfHako, HeCMOTps Ha TO, YTO Npou3BefeHue uc-
cnepoBaHo B nnaHe noatuku (KO.J1. Fnobosa), ap-
XUTUNHOW cocTaBnstouwei (A.A. Hakapskosa), oco-
6eHHOCTel CUMBOMINCTCKOTO nopTekcTa
(W.E. Pa3unHbkoBa), usetonoatukn (M.A. Cycnos),
He cTaBu/ca Bonpoc 06 ocobeHHOCTAX nepesBoa
pacckasa “Bo3BpauieHune Yopb6a” Ha aHrnuinckuii
A3blk. Llenb faHHON cTaTbu - uccnepoBaHue ne-
peBofYECKMX TEXHUK U NPUEMOB, NCMO/b30BaHHbIX
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[. Ha6okoBbIM ANA NepeAayn XyA0XKeCTBEHHO! pe-
anbHOCTU Mupa B. HabokoBa Ha aHINMIACKUIA A3bIK
B pacckase “BosBpalyeHue Yop6a”. HoBu3Ha uc-
cnejoBaHus npegonpepeneHa akTom HejocTa-
TOYHO WM3YUYEHHOCTW JAHHOrO acnekrta B oTeve-
CTBEHHOM W 3apy6exHOM NUTepaTypoBeAEeHUN W
nepeBofioBefleHNN. AKTYalbHOCTb JaHHOro uccne-
[,0BaHNA 06ycnoBneHa BCe BO3pacTawlUM WHTe-
pecom K pasBUTUIO PYCCKO-aMEPUKAHCKUX MEXKYb-
TYPHbIX U MEXINTEPATYPHbIX KOHTAKTOB.

OcHOoBHas 4acTb

Pacckas B. Ha6okosa “Bo3BpalyeHne Yopb6ar
BXOAUT B OAHOVWMEHHbI COOPHMK, BbllleAWNA B
BepnuHe B 1929 r. JaHHOe npou3BefgeHue 6bino
HanucaHo B 1925 . n, Kak fpyrve pacckasbl Lukna,
cTano M3BECTHO aHrN0s3bIYHOMY uyuTaTento 6na-
rogaps nepesoguyeckoil pabote Amutpus Haboko-
Ba - CblHa nucartens.

CioxeT pacckasa passopayuBaeTtca B Bepnu-
He, Ae/CTBYOLWMUMN NuLaMn ABAAITCA pycckue.
MpousseaeHne npefctaBaseT coboit “crycTok” Boc-
NoOMWHaHWIi rnaBHoro repos - Yopba - o BpemeHu,
npoBefleHHOM CeHoli. [loBecTBOBaHWe penpeseH-
TUPOBAHO LENOYKOl MepexuTbiXx U nepevyyBCcTBO-
BaHHbIX repoeM CHacT/MBbIX, HO HaBcerfja yTepsiH-
HbIX, MOMEHTOB WX HEeJONTo COBMECTHOMN XWU3HU.
PeanbHOCTb OKa3anach KpaiiHe )XeCTOoKOW Knoasam,
HalweALWnM CBOe cHacTbe ApYr B Apyre. VIx rapmo-
HUYHOE efMHCTBO, Tak HejoNro Npocyl,ecTBOBaB-
wee, 060pBaNOCh B OANH MU MPOUCXOAUT Hecua-
CTHbIi cnyyail - Yop6 TepseT Bo3nto6neHHY0. OHa
fiorn6aeT OT paspsga snekTpuyeckoro Toka. Jlo-
60Bb Yop6a K XeHe 6bina HACTONbKO CUJIbHBIM U
MNCKPEHHUM YyBCTBOM, YTO flaXe ee CMepTb KaxeT-
ca Yopby uucToii: “EMy caaBanocb, 4To ee CMepThb -
pefyailunii, NOYTU HECNbIXaHHbIW cnyyai, YTo Hu-
4yero He MOXeT 6bITb YiLLe BOT Takoli UMEHHO cmep-
TV, - OT yjapa 31eKTpuyeckoil cTpyu, KoTopas,
nepenutas B CTekna, faeT camblil YACTbIW U ApKUi
ceeT” [1, c. 284].

CMepTb XeHbl cTana CTONb BHe3anHoin ansa
Yopba, YTO OH He B COCTOSIHUM MUPUTHLCA C HOBbIM
yKnagom xusHu 6es3 nobumoii. Ero cosHaHue oT-
KasblBaeTCA BepuTb B npowusolepgwee. [epoii He
Xo4yeT nNpu3HaBaTb (haKT CYYMBLUETroCa, He MOXeT
0CO3HaTb, YTO 60NblUe He YBUAUT CBOI N0GUMYIO,
C KOTOPOW TONbKO HauyMHanacb UX COBMeCTHas
XW3Hb. B cepaue Yopba - nyctota. B Hagexge “3a-
TAHYTb" 3UAIOLLYI0 paHy, NPOANUTL XWU3Hb, KOTOPOK
HeT Bo3BpaTa, nobeanTb 60/b, OH 6yKBa/SIbHO MO-
LaroBo BOCCTaHaBAMBaEeT NOCAefHNA COBMECTHbI
MapLlpyT ¢ BO3M106/IEHHOM, NblTasgCb BOCKPECUTb
6yaopaxalyne cos3HaHue BOCMOMUHAHUSA, “0XMU-
BUTL” NOCNeAHNEe cYacT/MBble Yacbl M MUHYTbl UX
COBMECTHOW XWU3HU.

Ha npoTsixeHun pacckasa Yop6, Kak UCTUHHbI
XYAOXHUK, “TBOPUT C NOMOLLbI BOOGpPaXeHUs u
namsaTK ceonm mogenu mupa” [2, c. 293], B KOTOPbIX
nob6umasn xmnsa. OH xaxaeT yyaa, KOTopoe AO/X-
HO npeogoneTb hakT peanbHOCTU. COBEPLUEHCTBO,
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K KOTOpOoMy cTpemutcs Yopb, “B CBOE OKOHYaTEe b-
HOW 3ajaye J0/MKHO BONNOTUTL abCONOTHLIN nae-
an He B OJJHOM BOOGpaxeHuWn, a uBcamom fene.”
[3, c. 89] n, nepexuB n nepevyyBCcTBOBAB NPOMU30-
wejwee, OH AO/MKEH CMUPUTLCA, “CKXUTbCA” CO
cnyunswmmcs. YTtobel npeogonetb rope, Yopb
[O/MKeH “nepepoantbesa cam” [4, c. 160].

HeBbinonHUMbIM fgonrom ans Yopba cTaHOBUT-
ca yBefoMAeHne poanTteneli xeHsl - cynpyros Ken-
nep - o npousowegwem rope. VIMeHHO C 3aToil Le-
Nbl0 OH NPUXOAUT K UX [OMY, HO y3HaB OT
FOPHUYHOW, 4YTO CYnNpyrn B TeaTpe, yXoAuT, Tak u He
ckasaB O C/yyMBLIEMCS.

VMcxoaHblil pyccknii TekeT “BosBpalieHus HYop-
6a” obnagaeTt rny6okMm NOLTEKCTOM, CHOXHOW
NO3TUKOW HEeAOoCKAa3aHHOCTU, APKOW nanuTpoi
cpeACcTB nepefayn pycckoro HauuoHanbHOro Kono-
puta. Mpu nepesoge [. HabokoB wncnonb3osan
MHOXECTBO NepeBOAYECKNX TEXHUK 1 MPpUeMOoB ANA
BOCCO3/aHNsA Xy[L0XeCTBEHHOI peasibHOCTWU pac-
ckasa 1 afekBaTHOro BOCMPUATUS Npou3BefeHus
aHIN0SA3bIYHbIM PELUNNEHTOM. Tak, TEKCT-MCTOUYHUK
HauyMHaeTCa CLEeHol onucaHusa BO3BpalleHus cyn-
pyros Kennep “n3 teatpa” [1, c. 283], Torga kak B
aHrNMICKOM BapuaHTe NpUcyTCTBYeT NpuemM nepe-
BOJYECKOl KOHKpeTusauumn - genaeTcs yToYHeHune
0 TOM, 4TO OHM cnywanu onepy (“After the opera”
[5, c. 90]). AnAa 0603HaYeHUA pyccKoil peanun “ka-
6a4oK”, B KOTOPbI Mocne TeaTpa noexanu cynpy-
™, [l. HabokoB NpuMeHseT HelTpanbHOe aHrNuii-
ckoe “nightclub”, KoTOopoe npo3payHo
aHIN0sA3bIYHOMY peLunueHTy, O4Hako, He BMosHe
nepepaeT 3a/I0XEHHYI0 B OPUTMHANbHOM TekcTe
HalMoHaNbHO-PYCCKYI0 KOHHOTauu. Takxe Tpya-
Ha ANs nepeBoja v pycckas peanus, o603Havalo-
wasa fOM rnaBHbIX repoeB. B pacckase rosoputca
0 TOM, 4YTO aBTOMO6UAbL NpUMYaAN UX K “CTENeHHO-
My 0CcO6HSiuKy” [1, c. 283]. B aHrnuiickom BapuaH-
Te [I. HabokoB npuberaeT Kk onucaTtenbLHOMY nepe-
oy (“small but dignified private house” [5, c. 90]).
[lanee B pycckom TekcTe roBopuTcs O TOM, 4TO
Kennep 6bin noxox “Ha npesugeHTa Kptorepa” [1,
c. 283], Torga kak B aHrnuiickom nepesoge [. Ha-
60KOB faeT nosicHalee yToyHeHne: “Oom Paul
Kruger” [5, c. 90].

PoanTtenn xeHbl Yopba XUBYT B WHOW peanb-
HOCTKW, KOTOpas fJaneka oT mupa Yopba - nucarte-
na, yenoseka nckycctea. Kennepbl XuByT B orpa-
HUYEHHOM U UCKYCCTBEHHOM Mupe: “Mup Kennepos
MellaHCKUiA, Bel|ecTBEHHbI CO CTPOro opraHm3o-
BaHHOI uMepapxueil HPaBCTBEHHbLIX LLeHHOCTeWh.”

.330]. IXXU3Hb NOKa3Has, BHELWHe HaMbll,eH-
Has, rae BaXHO Co6/0eHne BHELWHNX NPUANYKii,
4YTO BblpaxKxaeTcsi Yyepes NCMOMb3yeMblii 3TUKET 06-
paleHwuii. Tak, BO oparmeHTe, B KOTOPOM rocrnoxa
Kennep y3HaeT HOBOCTb O MocelleHWn uX goma
Yop6om, oyeBuAHa agantauns cutyaLum KynbTyp-
Holi Tpaguuun obpaweHwnii: “Sinyo Bapsapbl Knu-
MoBHbI Kennep (kypcus moii. - E. )3agpoxano.”
[1, c. 283], B aHrnuiickom e BapuaHTe repouHs
npeacrtasneHa, kak “Frau Keller” [5, c. 90].

OTpenbHoe BHUMaHue npu nepesoge [. Ha-
60KOB yenseT nepefaye “pycckoctn” repoes. Tak,
npu onucaHum rocnoxu Kennep (“Myxnoe, eue
ceBexee nuuyo Bapeapbl KnumoBHbl Kennep 3aapo-
Xasno u nokpacHeno ot BonAHeHua” [1, c. 283])
B aHrnuiickom BapuaHte [l. HabokoB ncnonb3yeT
nepesogyeckne fgob6asBneHus, KoTopble OTCYTCTBY-
10T B TekcTe-uctovHuke: “Frau Keller's chubby face,
whose everlasting freshness somehow agreed with
her Russian-merchant class parentagel, quivered
and reddened with agitation” [5, c. 90-91], yTo co
oTBeTcTBYeT dhpase “Iyxnoe Nuuo rocnoxu Ken-
nep, HeM3MeHHas CBeXeCcTb KOTOPOro oTpaxa-
Na ee Kyneyeckoe NpouUCXOXAeHWe, 3aapoxano u
nokpacHesno oT BOSIHEHUS".

WHTepeceH MOMeHT, Korga Bapsapa Knumos-
Ha 3apjaeT Bonpoc npucnyre. Mo cyTu, ee BONpocC -
3TO pennuka-oTseT. BepoATHO, oHa NpefyyBCTBO-
Bana Hepobpble cobbITUA. B. Ha60OKOB O4YEHb TOH-
KO nepefan 3TOT MOMEHT, UCMOMb3ysA hopmMy BOM-
poca-yTBepxaeHusa: “OH BaM ckasan, 4To OHa
6onbHa?” [1, c. 283]. AHrnuiicknii BapnaHT coxpa-
HSieT rpaMMaTtnyecknuii CTpoil pennnku TekcTa-uc-
TOYHUKA W HeceT Ty Xe YTBepAUTeNbHY0 KOHHOTa-
yuio: “He said she was ill?” [5, c. 91].

B anu3oge, korga rocnoguH Kennep pearupy-
eT Ha cnoBa FOPHUYHOI, KOTopas 3awenTana “ewe
wnbye”, a OH “TONCTOl NafoHbl nornagun cebs
no cegomy 606puky” [1, c. 283], B. HabokoB uc-
nonb3yeT pycckue NpocTopeyvHble cnosa, Tuna

3", “606puK”, KOTOpPblE B aHIIMIACKOM TekcTe
3aXeHbl HelTpasbHbIMW aHTMNACKUMUN 3KBUBA-
neHTamMyn “6bicTpee” u “weTtka BOMOC”, COOTBET-
cTBeHHO: “The maid whispered still faster (kypcus
Moii. - E. ) <.> Keller stroked his grey brush of
hairwith his fat palm (kypcus moii. - E. I".)" [5, c. 91].
B anu3oge, korga Bapsapa KnumosHa pelaeT geii-
cTBOBaTb HemeAaneHHo, (“He mory xe A xaaTb A0
3aBTpa. Mbl cul0 MUHYTY noeaum Tyga” [1, c. 283])
aHrNNINCKUIA BapuaHT He B NOJIHOW Mepe Bblpaxa-
eT CUNy HerogoBaHWA-NepexXuBaHWA FepouHu,
n pasbuBaeTcs NepeBOAYNKOM ONUCaAHWEM ee He-
Bep6anbHoro nosegexus: “I simply refuse to wait till
tomorrow”, muttered Frau Keller, shaking her head
(kypcuB molii. - E. ) <...> We'll go there at once” [5,
c. 91]. Takum obpasom, hpasa, KoTopasa cnegyeT B
pycckom BapuaHTe (“Mbl cuto MUHYTY noeaum Tyga”
[1, c. 283]), B aHrNMiickoM TekcTe B XoAe rpamMmaTu-
yeckoii TpaHcopmaLumn npeanoxeHns 6olna nepe-
HeceHa B KOHeL, ONMMCaHus NPoUCXOAsLLEero, Tak Kak
6e3aneNNsALMOHHOCTb PeLUeHNs TeponNHU, YTBEPX-
[eHHasa ncnonb3oBaHMeM ycunuTtenoHoro “refuse”,
4yTo cooTBeTCTBYeT hpase “S NPocTo OTKasbiBaKCh
XAaTb A0 3aBTpa” N03BO/SANA NepeBOAUNKY Pa3butb
1, Takum 06pasom, ypaBHOBECUTb IMOLMOHANbHbI
Hakan npoucxogauero.

B npegnoxeHun (“Ha camom fgene oH BepHyn-

cA M3-3a rpaHulbl OANH 1 TONbKO Tenepb coobpa-

1 KypcrBoM BblgeneH oparMeHT, KOTopblii He npej-

CTaB/IEH B UCXO4HOM TeKCTe. [lanee NpeacTaBieHHbIl ne-
peBof, AaHHOT0 (hparMeHTa BbINOSHEH aBTOPOM CTaTby.
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31, 4YTO Befb NpUAETCS BCe-Takm 06BACHUTb, Kak
XeHa ero noruéna, n Nnoyemy OH Hu4yero He nucan”
[1, c. 284] / “In point of fact he had returned alone
from abroad and only now realized that, like it or
not, he would have to explain how his wife had
perished, and why he had written nothing about it
to his in-laws” [5, c. 91]) B aHINMMACKOM TekcTe
[. HabokoB ncnonb3yeT nepeBogyeckne foNoaHe-
HWUA, NOSACHAA, YTO repoii He nucan poanTenAm
XEHBbI.

Korpa repoii pedhnekcupyeTt Haj nepexuBae-
MbIM UM cOCTOSIHUEM, (“Bce 3To 6bI10 OYeHb TPYA-
HO. Kak 06bACHUTL, YTO OH Xenan oAuH ob6najaTb
CBOWM ropeMm, HU4eM NOCTOPOHHUM He 3acopsas ero
N He pa3fenas ero HU ¢ kem?” [1, c. 284] / “It was
all very difficult. How was he to explain that he
wished to possess his grief all by himself, without
tainting it by any foreign substance and without
sharing it with any other soul? (kypcus moii. - E. I"))"
[5, c. 92]) B aHrNuiickom TekcTe NepeBOAYUK CHOBA
ncnonb3yet gobaBneHne, NoBecTBylollee O TOM,
4YTO repoli He xo4yeT feNnTb rope HU C OAHOW Apy-
roil aywoi.

Bxofa B oTenb, B KOTOPOM OH OCTaHaBaMBa-
csl CXeHoil, Yop6 BcnoMunHan, kak “6negHblii, pas-
BA3HbIN nakeii nosen [ero. - E. ] no nssnnncromy
Kopugopy, oTaalLiemMy CbipoCTblo M KanycToi” [1,
c. 285] / “A pale butjaunty lackey led Chorb down a
crooked corridor reeking of dampness and boiled
(kypcuB moii. - E. ') cabbage.” [5, c. 92]. Mpu
3TOM B aHIINACKOM TEKCTe roBOpUTCS, YTO ero co-
npoBoXAan 3anax oTBApPHOW KanycTbl

B onucaHuu otua xeHsl Yopba (‘Kennep B f06-
POTHOM dhpake, C PbIX/10 yNbI6GKON Ha 06€3bSAHb-
em nuue, NoxaonbiBan nNo nae4vy To Toro, To Apyro-
ro, cam nogasan wHancsol...” [1, c. 285]/ “Herfather
(kypcuB moii. - E. T.), in adress coat of sturdy cloth,
with a flabby grin on his apish face. and served
ponies of brandy (kypcus moii. - E. I.) himself' [5,
c. 92].) 4. HabokoB 3amMeHsieT UMsA reposi ctene-
Hbl0 POACTBA, @ WHAMNC - YUCTO HeMeLkyl pea-
N0 - NepeBOANT, UCMONb3Ys MPUEM FeHepanunsa-
Lun, N penpeseHTUpyeT B aHrIUIACKOM TekcTe
06LWKUM cobupaTenbHbIM 3KBUBANEHTOM, ynoTpeob-
nAapwWmMMca 4ns 0603HavYeHUs Kpenkux ankorosb-
HbIX HaNWTKOB - 6peHAn. Kpome Toro, B onucaHuu
rocnognHa Kennepa B. Ha6okos npuBoauT cpas-
HeHne c ob6esbsHON: “Kennep B 406pOTHOM chpa-
Ke, C pbIX/1I0/ yNnbl6KOW Ha o6e3bsHbeM nuue.” [1,
c. 285]/ “Her father, in a dress code of sturdy cloth
with a flabby grin on his apish face.” [5, c. 92].
[. HabokoB coxpaHseT AaHHbll 3/1IeMeHT cpaBHe-
HWA, 4YTO CBUAETeNbCTBYeT 0 “«Hefo4YenoBeyHoc-
TU» Mmupa [rocnoguHa Kennepa. - E. '], 0 Heo6xo-
AvmocTun npoTecta Yop6a KennepoBCKUM
HopmaTuBam” [7, c. 87].

B ann3ope npasgHoBaHus, Korga “Bce ABUHY-
nucb KctTonam.” [1, c. 286] / “Presently, everybody
moved toward the hors d"oeuvres (kypcuB MOiA. -
E. I) [5, c. 93] pycckuii BapuaHT NeKCUYeCcKn Heli-
TpanbHbIli, TOrfa Kak B aHrINACKOM TeKCTe UCNofb-

3yeTca nepeBogyeckas KOHKpeTu3auus n npeacTas-
NeH paHLy3CKuii 3KBUBANEHT, BblpaXxatoLwmnii pakT
TOro, YTO rOCTU MPUCTYNUAN K 3aKycKam.

B cnepylowem anu3ofe B aHINMIACKOM TekcTe
Kpome ajanTaumn UMeH repoeB PycCKoW Tpaguunm,
nepeBofUYMK akueHTUpyeT To, 4To Yopb pycckuii
amurpaHT: “Frau Keller (kypcuB moii. - E. I.) had
sobbed all night; her husband, who had always
regarded Chorb (destitute Russian (kypcus MoVi. -
E. I'.) emigre and litterateur) with suspicion, now
cursed his daughter”s choice, the cost ofthe liquor,,
the local police that could do nothing” [5, c. 93]
B pycckom TekcTe “BapBapa KnnmosHa (KypcuB Moi
E. I'.) BClo HOYb Npopblgana; Myx ee, A8 KOTOPOro
Yop6 - HUWWIA amurpaHT nautepaTop, - 6bia BCe-
rga 4enosek NOAO3PUTENbHbIA, NpokanHan BbiGop
[ouyepu, pacxod Ha BWHO, NOAULMIO, KOTopas HU-
yero He morna cgenartb...” [1, c. 286].

WHTepeceH BbiGop [l. HabokoBa npu nepeso-
ne nekcembl “mMonofble”. MpUBbIYHbIA aHTNNACKUIA
akBMBaneHT “‘just married” He 6bln1 UCNONb30BaH
nepeBoAYMNKOM, T. K. Npejnonaraet KOPOTKUA Bpe-
MEHHON NPOMEXYTOK BpeMeHu, o603Havawwuni
hakT XeHnTb6bI. [l. HabokoB Mcnonb3oBan npuem
CMbIC/IOBOTO pa3BUTUSA, NPEAN0XMUB TOUYHBIA cemMaH-
TUYeCcKuii 3KBMBaNeHT “ceMbsi Yop60OB”, KOTOpbIi
o603HavyaeT cBeplwuBLIMNIiCA (DakT COeAUHEHUs
cyneb, He o6napgawlwnii TemnopanbHOCTbIO feii-
ctBua: “And several times (kypcuB MmoW. - E. T.),
after the Chorbs (kypcuB moii. - E. ) had gone,

man went to look at the hotel in the lane
ind the opera house, and henceforward that
black, purblind house became an object of disgust
and attraction to him like the recollection ofa crime”
[5, c. 92]/ “Y noTom, korga monogble (Kypcus MOM. -
E. ') yexanu, cTapuk Xogun cMOTpeTb Ha FOCTUHU-
Ly B nepeynke 3a Oonepoii, - 1 c Tex nop aToT yep-
HbIiA, nofgcnenoBaTtblii JOM CTan AN1A HEro 4yem-To
OTBpPaTUTE/IbHLIM W BIEKYLLUM, KaK BOCMOMUHaHWe
0 npecTtynneHun” [1, c. 286]. MNpu 3TOM B pycCKOMm
TekcTe HeT YyNOMWHaHUA O TOM, YTO OTeL XeHbl
Yopb6a xoann Tyfa He efUHOXAbI.

B oueHe onucaHua KOMHaTbl TOCTUHULbI, B KO-
Topyilo Bowen Yopb, roBoputca, 4YTo “B yray, nog
OTBEPHYTbIM NOCKYTOM 060/HOI Gymaru, LWypKHY-
na nnokatmnacb (Kypcu MO, - E. I".) Mbiwb” [1,
c. 286]. / “In a corner of the room, behind a loose
strip of wallpaper, a mouse made a scuffing noise
and then raced like a toy on rollers (kypcuB Moii. -
E. ) [5, c. 92]". lekcema “nokatunacb” nepesepge-
Ha cpaBHEHWEeM C UCNONb30BaHMEM npuema nepe-
BOAYECKUX fo6aBneHUiA.

MepeBoayeckan KOHKpeTU3aUnsa npucyTcTeyeT
B NpeAnoxeHnn “Ha atoli camoii KyleTke OH TO T -
na (kypcvB Moi. - E. I)) cnan” [1, c. 286] / “It was
on that couch that he had slept on his nuptial night
(kypcuB moii. - E. )" [5, c. 93]. Tak, B aHIIMIACKOM
BapuaHTe [l. HabokoB yTOYHAET, YTO peyb nAeT o
6payHoil Houn. [lanee roBOpuTCA O TOM, YTO “KeHa
(kypcuB Moii. - E. ) gblwana Tak No-4eTCk1 poB-
HO" [1, c. 286] / “She, on the regular bed (kypcus
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Moii. - E. T.), could be heard breathing with the
even rhythm of a child” [5, c. 93]. MNMpu aTom B pyc-
CKOM BapuaHTe He cka3aHO O Tume KpoBaTu, Ha
KoTopoli cnana xeHa Yop6a.

[. HabokoB ncnonb3yeT nepeBoAYeCKy0 KOH-
KpeTusaynlo 1 npuem fekcuyeckux AobaBneHuni
npu onucaHuyn 6payHoli Houn Monoabix: “B Ty HOYb
OH TONbKO (KypcuB MoWi. - E. ') nouenosan ee B
OyWKy, - 6onbwe Huyero (Kypcue Moi. - E. T.)
[1, c. 286]. / “That night he had kissed her once
(kypcuB moli. - E. ) - on the hollow ofthe throat -
that had been all in the way of lovemaking” [5,
c. 92]. B aHrnuiickom BapuaHTe roBopuTcs 0 TOM,
4YTO OH TONbKO NouesioBan ee ofuH pas. MepeBoa-
YUK Takxe fob6aBnseT, YTO B 3TOM COCTOANO 3aHA-
TWe N60BbI0 B TY HOYb.

MepeBofgueckas KOHKpeTW3auua npepcrabne-
Ha ¥ Npy OMMUCaHWN OKpyXalLieil felicTBUTENbHO-
CTW B BOCMOMUHaHMAX Yopba: “. a nepep ee (Kyp-
cuB moit. - E. I) gjomMom yBagan Tononb, U NNCTbA
ero 6bIN LBeTa mpo3pavyHoro BuHorpaga” [1,
c. 2.86]. / “..and in front of the Kellers” house (kyp-
cuB Moit. - E. ) the leaves of a withering poplar had
acquired the tone of transparent grapes” [5, c. 93].

B onucaHuu, korga “.# OTAbIXaBWWUA KaMeH-
WK (KypcuB Moii. - E. I') cmoTpen, noaboyeHsACh,
Ha nerkyt, kak 6neknblii nucT, (Kypcus Moii. - E. T)
6apbllWH, NAscaBlyl C oNaTKoW B NOAHSATOW
pyke.” [1, c. 287] / “. and a resting workman,
one hand on his hip, (kypcuB moi. - E. T))
contemplated the young lady, as light as a dead
leaf, (kypcuB moii. - E. I) dancing about with that
little spade in her raised hand” [5, c. 93] B aHrnuii-
CKOM BapuaHTe MepeBOAYUK NMPOU3BOAUT 3aMeHy
poAOBOro NOHATUSA BUAOBbLIM (“KaMeHLWuK” -
“‘workman”). Kpome Toro, [I. Ha6okoB ncnonb3yet
KOHTeKcTyanbHOe 3HauyeHue rnarona “dead” npu
CpaBHEHUN TEPOUHU C OCEHHWM NUCTOM. Ty xe
nexkcemy wucnonb3yeT [l. HabokoB npu nepesofge
cnosa “BANbLIA": “. M eMy Kasanocb, 4TO BOT Tak,
Kak naxHyT Ba/nble NUCTbA, (KypcuB Moil. - E. I)
naxHeT camo cyacTtbe” [1, c. 287] / “ . and it
seemed to him that happiness itself had that smell,
the smell of dead leaves” (kypcuB moi. - E. T.)
[5, c. 93].

[. HabokoB mcnonb3yeT npuem nepesofyec-
Knx fob6asneHunii: “Kak oHa pacckasbiBana Bapsa-
pe KnumosHe.” [1, c. 287] / “As she was to tell
Frau Keller later (kypcus moii. - E. I".) [5, c. 93].

B ann3ope noceweHna Yopba ans nepegauu
pycckoii peanumn “kanuTka”, akBMBaseHTa KOTOpOii

eT B aHrnniickom fA3blke, HabokoB ncnonbsyeTt
onucaTtenbHblli nepesos: “. Yopb octaBancsa mon-
Ya CTOATb Ha MaHenu, XoTA OHa cpasy oTnepna
KanuTky (kypcus moii. - E. ) [1, c. 287]/“. Chorb
remained standing silently on the sidewalk although
she had unlocked the little gate (kypcus moii. - E. T)
at once” [5, c. 94].

B anu3ofe onucaHus BHELHOCTW reposi nepe-
BOAYMK NCNONb3YeT MPUEM NeKCUYeCKUX ONyLLeHWNA:
“. 1mno6 6bin MOKpbIA OT NnoTa” (KypcuB MOW. -

E. ). /*. and his forehead was all sweaty” (kyp-
cuB Moit. - E. T) [5, c. 93]; a Takxe nekcuyeckux
pob6aBneHunii: “.m  BoOnocbl Ko N6y npuctanu...
(kypcuB moit. - E. )" [1, c. 287] / “. and the hair
was glued to it by the sweat (kypcus moii. - E. I".)"
[5, c. 95].

B cueHe npuxoga Yopba k gomy Kennepos
nepeBoAYNK NCNONb3yeT MPUEM CMbIC/IOBOTO pas-
BUTUA: “Y Hero rnasa o4YeHb CTpalwHo 6nectenu,
(kypcuB Moit. - E. ) 1 OH Kak 6yATO AaBHO He 6pun
csa” [1, c. 287]. / “His eyes were blazing, their loo#
terrified me, (kypcus moii. - E. ) and he seeme’
not to have shaved for quite a time” [5, c. 93].

B Ananore ¢ ropHU4YHOI Ha ee BOMpPOC O MecTe
npebbiBaHns Yopba, oH oTBevaeT: “Bce Tam xe”
[1, c. 287]. Npu nepeBoge AaHHON ¢pasbl [. Ha-
60KOB MCNOMb30BaA NPUEM LLeNoCTHOro npeobpa-
30BaHuA: “Same old place” [5, c. 93].

Mpu nepesoge penaukn npucnyru “A npeano-
Xuna emy noAoxaaTb, - HO OH HUYero (Kypcus MoiA. -
E. ') He oTBeTMN, NnoBepHyncs (Kypcus moii. - E. I.)
nywen.” [1, c. 287] / “l suggested he wait - but
he didn"t reply and went away.” [5, c. 93] Hab6o-
KOB WCMO/Mb3yeT NPUeM nekcuyecknx fobaBneHuii.

3avacTyto npu nepesoge [. Ha6okos npube-
raeT K CMHTaKcuyeckoii TpaHcdopmauun: “Tak Yopb
BO3Bpalancs Kk camblM MCTOKAM CBOWX BOCMOMMU-
HaHWiA. DTO GblN MyYUTENbHbIA U CNnagkuii uckyc,
KOTOpbIA Tenepb noaxoaun K koHuy” [1, c. 387] /
“Thus Chorb traveled back to the very source of
his recollections, an agonizing and yet blissful test
now drawing to a close” [5, c. 93].

Bo cparmeHTe pednekcun Yopba (“.Chorb
(kypcuB Mmoii. - E. TI.) suddenly understood that,
despite exhaustion, (kypcus moii. - E. I'.) he would
not be able to sleep (kypcuB moii. - E. I'.) alone in
that room with its naked bulb and whispery crannies
(kypcuB Moi. - E. T.) [5, c. 95] / “ ...oH (KypcuB
MoW. - E. T.) BAPYr NOHAM, 4TO, HECMOTPSA Ha ycC-
TanocTtb, (KypcuB MoW. - E.I'.) OH He 3acHeT (Kyp-
cuB MOiA. - E. I'.) oAnH B TO KOMHaTe c rosoi nam-
NOYKOM M WenoTAMBLIMK yrnamm (Kypcue MOWA. -
E. ') [1, c. 287]) nepeBOAYMK ncnonb3yeT rpaMmma-
TUYeCKylo 3aMeHy, NpueMbl fiekcuyecknx gobasne-
HWIA N CMbIC/IOBOTO pasBUTUSA.

B anusoge onuncanus nporynku repos (“tonb-
KO nocne yacy 6ecnomoLlHOro 6ayxaaHusa, oT Ko-
TOPOro y Hero ropenu NATKW W WyMeno B ywax,
(kypcuB moii. - E. ) OH cnyyaliHo B TOT nepeynok
nonan v cpasy nofoLlen KxeHwmuHe, (Kypcus Moi. -
E. ') oknukHyBLWeli ero” [1, c. 288] / “Only after an
hour of helpless wandering, which caused his ears
to sing and his feet to burn (kypcuB moii. - E. I'),
did he enter that little lane - whereupon he accosted
at once the firstgirl (kypcus moii. - E. I.) who hailed
him” [5, c. 93]) HabokoB MeHAeT MecTaMun 3/ieMeH-
Tbl onucaHua (“ears to sing and his feet to burn” /
“ropenu NATKM W Wymeno Bylwax”), Npou3Boaa CUH-
Takcnyeckue TpaHcgopmaluu n cosepliaeT 3ame-
HYy POA0BOro NOHATMA BMAOBLIM (the first girl / xeH-
LmnHe).
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B cueHe onucaHus oTena (“OHa He pa3 (Kyp-
cuB Moit. - E. I) yxe, ¢ APYrMMKU MyxuynHamm, 6bl-
Bana B roctuHuue, rae crtoan Yopb, - un 6neaHblit
BOCTPOHOChLI/i nakeii, cb6eraBwnii no necTHuue,
opyxento6Ho eii nogmurayn” [1, c. 288] / “She had
been in that hotel several times (kypcuB Moi. - E. T.)
before, with other customers, and the wan, sharp-
nosed lackey, who was tripping down as they were
going upstairs, gave her an amiable wink” [5,
c. 94]) nepeBOAUYMK UCNONb3YEeT aHTOHUMUYECKUIA
nepesof (OHa He pa3 yxe <.> 6blBana B roctu-
Huue / She had been in that hotel several times
before), nponssoauT rpammatnyeckne TpaHchop-
Mauumn (B roctuHuue, rge croan Yop6 / that hotel),
ncnonb3yeT nepeBOf4YeCcKYl reHepanusauuio
(c gpyrumu myxumHamu / with other customers),
npuem nekcmyecknx gobaBneHuint (aKBuUBaneHT
dpasbl “as they were going upstairs” oTcyTcTByeT
B MCXOLHOM PYCCKOM TekcTe).

Mpu nepeBoge cueHbl, koraa Yop6 n gesylika
WM N0 KOPMAOPY rocTuHMLbI, (“MNoka oHWU (Kypcus
MoOW. - ET.) wnn no kopugopy, 6b110 CALIWHO, Kak
3a 0fHO 13 ABepeli, paBHOMEPHO U TAXKO, CKPU-
nena KposaTb, C/IOBHO KTO-TO nNuaun 6peBHO” [1,
c. 288]. / “While Chorb and she (kypcus moii. -
E. I'.) walked along the corridor, they could hear,
from behind one of the doors, a bed creaking,
rhythmically and weightily, as if a log was being
sawed in two" (kypcuB moil. - E. I.) [5, c. 96])
B @aHI/IMIICKOM BapuaHTe NPonCXoauT rpammaTtuyec-
Kasa 3aMeHa CyLW eCcTBUTENbHbIX U MECTOMMEHW
(While Chorb and she / MNoka 0OHW), aKTUBHOrO "
naccuMBHOrO 3anora, UCNo/b3yeTca NpueM nekcu-
yeckux go6asneHuii (a log was being sawed in two /
KTO-TO NUANN 6peBHO).

B ann3ope, korga Yop6 faet AeHbrn feByLike
(“MonyynB feHbr, OHa akKypaTHO CloXwuna ux B
CYMKY, W, NeroHbkKo B3[0XHYB, ONATb nojolna,
TpsAXHyna Bonocamu (kypcue Moii. - E. I.): «MHe
pasgeBatbca?»” [1, ¢. 288] / “Upon receiving the
banknotes, she carefully arranged them in her bag,
uttered a light little sigh, and again rubbed herself
against him. «Shall | undress?» she asked with a
shake of her bob (kypcus moii. - E. I)) [5, c. 94])
nepeBofYNK U3MeHAET CTPYKTYpY NpeanoXeHus.
Tak, B aHrniickom TekcTe AeByluka cnpawusaeT
Yopba pasgeBatbCAa Nu eil, TPSAAXHYB BojlocaMu;
pyCCKOM XKe BapuaHTe oHa 3To genaeT [0 TOro, kak
CNpOCUTb. B clueHe onucaHns HaxoxAeHns repoes
B Homepe (“OHa cTana nocnewHo paccTerneBaTb
nyroBkn KoTOYKM W BCEe BpPeMsA MCKoca NOrnsfbl-
Bana Ha Yopba, cnerka yAuMBASASiCb €ro paccesiH-
Holi yrptomocTun” [1, c. 288] / “The girl began to undo
hastily the buttons of her blouse, and kept glancing
at him askance, being slightly taken aback by his
abstraction and gloom” [5, c. 94]) Ha6okoB uc-
nonb3yeT Npuem rpamMmaTtmyeckmx TpaHcchopma-
LUuii, 3aMeHsa coyeTaHue CYL eCTBUTENbHbIX
(abstraction and gloom) couyeTaHuem npunara-
TeNbHOro ¥ CywecTBUTENbHOrO (paccesHHOW yr-
poMoCTH).

Bo chparmeHTe pasgymuii gesywkun (“9TO0T,
(kypcuB Moii. - E. I') BepoATHO, ¢ pokycom (Kyp-
cuB MoOi. - E. ), - cMYTHO mogymana XeHwuHa"
[1, c. 288]. / “This fellow (kypcus moii. - E. I')) likes
kinky stuff’, (kypcuB m™moin. - ET.) vaguely
conjectured the girl” [5, c. 94]) npu nepeBoje Ha
aHrnuiicknii a3bik [j. HabokoB ncnonb3yeTt npuem
nekcmyecknx pobasBneHwii M LLeNOCTHOro nNpeo6-
pasoBaHus, Kpome TOro, NPOUCXOAMUT 3ameHa no-
HATWI “XeHWmnHa" (pycckuin TekcT) - “geBylika"
(aHrnuiAicknin Tekcr).

B onncaHnnn noBegeHns gesylwkn (“OHa pasor-
Hynacb, 3eBasi, noyecana 6eApo, W kak 6bina
ronas, B OAHWX Yynkax, nogolna K okHy (Kypcus
Moli. - E. I'.), oTogBuHyna wtopy” [1, c. 289] /
“Presently she straightened up, yawned, scratched
her thigh, and, just as she was, naked, but in her
stockings, drew aside the window curtain” [5, c. 95])
nepeBoAyunk npuberaeTt K NpUEMy IeKCMYECKNX ony-
WeHN, He BkIOYaA B TEKCT 3/IEMEHT, KOTOPbIi
npejcTaBfeH B TekcTe-UcTouyHuke (“nogowna K
OKHY").

Mpu onucaHuu mbicnein repomHun (“3acbinas,
OHa Ailymana o ToM, 4YTO yxe pasa Asa (Kypcus MOiA. -
E. I'.) 6blna MMEHHO B 3TOli KOMHaTe, 3anoMHuna
pPO30BYIO KAPTUHY Ha cTeHe” [1, c. 289] / “Just before
falling asleep she caught herselfthinking that once
or twice (kypcuB Moii. - E. I.) she had already been
in that room: she remembered the pink picture on
its wall” [5, c. 95]) 4. Ha6okoB ncnonb3yeT npuem
CMbIC/IOBOTO pasBuUTUSA.

onucbiBas COCTOAAHME Tepos NOC/Ae HOYHOro
kowmapa (“OH nepebpancs Ha KyweTKy U, cxmmas
pykamu BonocaTylo roneHb, (Kypcus moii. - E. ) c
paBHOAYLWHON yNbIGKON CMOTPEN Ha XeHLWUHY (Kyp-
cuB moii. - E. )" [1, c. 289]. / “He moved onto the
green (kypcuB Moli. - E. I'.) couch, and sat there,
(kypcuB Mmoii. - E. T'.) clasping his hairy shins (kyp-
cuB Moil. - E. ) and with a meaningless smile
contemplating the harlot" (kypcuB moii. - E. T.)
[5, c. 95]) O. HabokoB npuberaet K neKCU4YeCKNUM
onyLeHnsiM - He ynoMunHaeT LBeT KyLeTku, He ro-
BOPWT O TOM, YTO repoii cen. Kpome Toro, B nepe-
BOJJHOM TeKCTe repoil cxumaeT rofieHn u, UCnofnb-
3yA npuvem KoHkpeTusauuu, [l. HabokoB rosoput
aHrNoroBopAlWemMy yutaTento, YTo repoi CMoOTpuT
Ha NpocTUTYTKY. Kpome Toro, B pycckom nepe-
BOoAe ynbibka “paBHOfylWHAA", TOrga Kak B aHrnii-
CKOM BapuaHTe oHa “6eccMblcieHHasn”.

B npegnoxeHun “W B aT0 MrHOBeHWe B KOpU-
pope (Kypcu Moii. - E. ') 3a3By4yanu ronoca u
warn” [1, c. 289]. / “At this moment the sound of
voices and footsteps came from the corridor (kyp-
cuB Moii. - E. )" [5, c. 95]) ncnonb3yetca npuem
CMbIC/IOBOTO pasBuUTUSA.

B chuHanbHoli cueHe nosecTBoBaHua (“Ho oH
BMecTe ¢ faMoii’ (kypcuB Moli. - E. I.), - yHbINO
noBTOPSAN ronoc nakesi. Y ropTaHHblii pasfgpaxeH-
HbI/i ronoc HacTamsan: “slxe roBopt Bam, 4YTO 3TO -
Mosa goub” [1, c. 289]. / “One could hear the voice
of the lackey repeating mournfully: “But look here,
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(kypcuB Mmoii. - E. I.) there’s a lady with him (kyp-
cuB Moii. - E. I)". And an irate guttural voice kept
insisting: “But !"m telling you she's my daughter”
[5, c. 95]) npn nepeBoe NPOUCXOAUT CUHTAKCUYecC-
Kaa TpaHcdopmauus afeMeHTOB nNpaAMoli peun,
aTakxe UCnonb3yeTcsa Npuem nekcuyecknx gobdas-
nexuii (look here), aHtoHnmuyecknii nepesog (Ho
OH BMecTe ¢ gamoii / there's a lady with him). Mpu
3TOM MpU onucaHuu oTua xeHsl Yopba (“Mepeq Heit
CTOAN W3YM/EHHbI cTapblii rocnoAnH B MatoBOM
LUNNHAPE, CXXEMUYXUHON Ha 6enoii (Kypcus Mo, -
E. ) rpyan py6awkun. [1, c. 289]. / “in front of her
stood an amazed old gentleman in a luster-less
top hat, a pearl stud gleaming (kypcuB moii. - E. T".)
in his starched (kypcuB moii. - E. I'.) shirt) 4. Ha6o-
KOB MCNO/b3yeT NpUeM nekcmyeckux fobaBneHuii:
B PYCCKOM BapuaHTe HeT /ieKCeMbl, COOTBETCTBY-
loweil anrnuiickomy “gleaming”, a Takxe Mcnonb-
3yeTcAa NpueM KOHKpeTu3auuu, Korga roBoputcs,
yTo pyb6allka HakpaxmaneHHas.

3aknwo4yeHune

Takum 06pa3om, HECMOTPS Ha He6ObLIOW Tek-
CTOBbIi 06bEM pacckasa, npu paboTe Haj cosga-
HUeM aHrnosA3bl4HOW Bepcun “BosspalyerHns Yop-
6a” L. Ha6GokoB wucnonb3oBan uenbini psg
nepeBoAYecknx TeEXHUK 1 npuemos. Hanbonee ya-
CTOTHO MPUMEHSNNCH MPUEM fekcuyecknx gobas-
neHwnii (16 cnyyaes - 30,8%) n nepeBogyeckas
KOHKpeTusauuna (10 cnyvaes - 19,2%); B NATK CNy-
yasx [l. Ha6okoB Npu6er K CMbICIOBOMY pa3BuUTUIO
opurmHana u rpammaTuyeckum TpaHcdopmayuam
(9,6%), B yeTbipex cny4yaax HabnwpgawTca nepe-
BOAYeCKMe ONyleHWsa U CUHTakcuyeckume TpaHc-
dopmaumu TekcTa-uctouHunka (7,7%), nsaxabl nc-
nonb3oBannMcb MNPUEMbl @HTOHWMMUYECKOTO
nepesofja, onucaTeNbHOro nepesoga u npuem re-
Hepanusauuun (3,8%), eANHOXAbl 6bIIN UCNONb-
30BaHbl NMPUEMbl YTOYHEHUA U LLe/IOCTHOro npeobpa-
30BaHuA TekcTa-opurnHana (1,9%). NpesanvpoBaHue
Mcnonb30BaHNA NPUEMOB KOHKpeTu3auumn naobas-
NeHna cBUAeTeNbCTBYET 0 XeflaHun nepeBoguynka
MakcMManbHO NPUGAN3UTL aHrN0A3bIYHOTO peLu-
nueHTa pycckoli HauuoHanbHOW Tpaguuunm u cno-
co6cTBOBaTL HanbobLeh cTeneHn NOHNUMaHUA ne-

peBoaHOrO KCTa, BNWUCbiBAs €ro B paMku
MHOHaUWOi N KyNbTYpHOW Tpaguumu, He Ha-
pywas wux.

J K

CNMNCOKNCMNOJNIbBOBAHHbLIX UICTOYHWNKOB
1. Ha6okos, B. B. BosspaweHue Yopba /
B. B. Ha6okoB // MonH. cobp. coy. B4 T.- M.;

., 1963. - T. 5. - C. 176-232.

109

2. fonnHuH, A. A. “AiBoiiHOe Bpems”y Ha6oko-
Ba (oT “Oapa” k “lonute”) / A. A. LonuHuH //
Myt 1 Mupaxwu pycckoid kynbTypsl / A. A. [o-
NVHUH. - CI6., 1994. - C. 283-323.

3. Conosbes, B. C. O6wuii cmbicn nckycctsa /
B. C. ConoBbeB // dunocoduma umckyccrsa u
nutepatypHas kputuka / B. C. Conosbes. -
M., 1991. - C. 73-90.

4. Bensblii, A. TeaTp 1 coBpemeHHas fpama /
A. Benbiii // CAMBONU3M Kak MUpPOMNOHUMaHue /
A. Benblii. - M., 1994. - C. 153-167.

5. Nabokov, V. The Return of Chorb f
V. Nabokov // Complete Short Stories o
Nabokov / V. Nabokov. - N.Y., 2002. - P. 90-
95.

6. bpykc, H. “OnepHble npuspakn” B pomaHax
Ha6okosa / H. bpykc // B. B. Ha6okos: pro et
contra / H. Bpykc. - CM6., 2001. - T. 2. -
C. 328-334.

7. Pa3nHbkoBa, . E. CuMBO/IMCTCKOE MUPOCO-
3epuaHune u paccka3d B. B. HabokoBa “Bo3-
BpaLieHne Yopba”/ W. E. Pa3nHbkoBa // BecT-
HUK BIY. Cep. ®unonorua. XXypHanucrtuka. -
2005. - Ne 2. - C. 87-91.

Moctynuna B pegakumio 08.10.2015 1.
KoHTakTbl: Family2001KG@mail.ru
(f'ynesuy EneHa ButanbesHa)

Hulevich A.V. D. NABOKOV'S TRANSLATION
TECHNIQUES USED IN THE ENGLISH VERSION OF
THE STORY BY V. NABOKOV “THE RETURN OF
CHORB".

V. Nabokov is a literary master of the Russian and
American literatures. His artistic work is represented by the
significantliterary heritage which is popularamong Russian
andAmerican readers. Special scientific interestis devoted
to the translation ofhis works into English. Many works were
rendered into Russian by V. Nabokov’s son - Dmitri
Nabokov. The aim ofthe given article is to study translation
techniques which were used by the translator to reveal the
artistic reality of V. Nabokov in the English adaptation ofhis
story “The Return of Chorb”. The novelty of the research is
preconditioned by the fact ofexisting insufficientknowledge
on the studied issue in the domestic and foreign literary
and translation theory. The topicality of the given work is
predetermined by the developing interest in the Russian-
American intercultural and literary contacts. The results of
the article can be used in the courses on History of Foreign
Literature, Translation, and Artistic Translation.

Key words: V. Nabokov, “The Return of Chorb”,
D. Nabokov, translation, translation technigues.
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