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VJIK 821.111(73)

CHENBIPIKA YBACABJEHHSA
MATBIBY IHILBISIIBII ¥
JITAPATYPHA BAEHHAM
CIATUBIHE JIx. loc TACACA

3. I Tpayysax
KAHABIIAT (DiTANATIYHBIX HABYK, JAIISHT
[Momanki A3sp>KayHBI YHIBEPCITAT

Apmuikyn npayacsae wispaz nyonikaywiii
aymapa, HpbiCeeUaHbIX BbIGVUIHHIO AMEPbIKAH-
ckail nposwl npa naosei Ilepwaii cyceemuail eaii-
Hul. Pasenaoaeyya Mamoly nacesausHHa aK aosin 3
KAHYINMYAIbHBIX UbIHHIKAY, wimo sHimasay 6a-
2amyio npaszaiunyio cnaousiny bic. Jloc Hacaca, y
ybIdil MEOPUACYI NACTAOOVHA Pa3NeoNCcanbl naodsei
1914-1918 22. (v anosecyi “llaceausnne aona-
20 manaooza uanaeexa — 1917”7, pamane “Tpor
candamur” i mponozii “3IA”). Abanipawouvica
Ha ynacHel sonvim, Habvimsl ¥ Cmapvim Ceeye,
nepuiéobiky | OAKYMEHMANbHbIA  MAMIPbIATbI
nepuiaii mpayi XX cm., Macmax cnosa npacayvly
npayac iHiybLAYbii Ha J3POYHI npvieamuati acoowl,
mpox meinogeix epamaoszan 3lIA i yanaea napo-
oa.

KinrouaBbist cioBbrl: lleprmast cycBeTHast
BaliHa, aMepbIkaHcKas mitaparypa, Jx. Joc IHa-
cac, MaTbly MACBSIY3HHS, “‘aMephIKaHCKas Mapa’,
“cTpauaHae IaKaleHHE .

YBoazinsl

3BapoT na magzei [lepmiait cycseTHan
BaWHbBI yTpyHTaBaHs! ¥ Oisrpadiro k. Hoc
IMacaca. Bymyusr macrak” ciosa (“ranapo-
BBl JICHT3HAHT , . “MKIHTIIBMCH-Kipoy1a”
¥ MCHBIIBIHCKIX \ BOHCKAX) HA CBA¢ BOYBI
ma0avbly BBHIHIKI BBIKAPBICTAHHSI CPOAKAY
MacaBara-, BRIHIIIMAHHS, MNaszHaéMiycs 3
TMPBIHIBINAMI  iCHABAHHSA BACHHAH IDH-
3YPBL * 3aCBOIY HOBBII  aAKCISIATiYHBIA
apeieHnipsl. [k, [loc Tlacac — mpaacrayHik
TOW HAIBI, KA HA CIOBAX KyJIbTHIBABAJIA
TMACAI0VHYIO a0apoHy MPaBOY YaIaBeKa, —
MPBIAIIOY A2 CYMHAH BBICHOBBI: CYCBETHAE
¥30pocHAC CYNMpanbCTasHAS HC MENa HIiYO0Ta
aryJipHara 3 J3MaKpaTBIMHBIMI 3aKOHAMI
1 AaryJbHANpBIHATBEIMI  HOpMaMi  Mapadi.

© Tpauusk 3. 1., 2019

ATpBIMaHBI BOIBIT JA3BOMIY IMICBMEHHIKY
pasrieasens [lepiyio CyCBETHYIO 3 PO3HBIX
pakypcay, cTBaphbIb g¢ “popmyay”:

“Cser — 60J1pII HE 3a0ayKa

TOIIbKI KyJIMETHBI aTOHb 1 TAYKapBhl

TOJIAJ1 BOIIBI OJIBIIIBINEI XaJaepa ThI(

. HsMa xnapadopmy 1 3Qipy THICSTUBI

TIAMEPIIBIX a7 TAHTPIHOBHBIX PaH

CAHITAPHBII  KApAOHBI 1
maycroms”! [1, p. 374].

LT EHBI

ACHOVHASI 9ACTKA

E¥ypamneiicki Tratp OasBBIX J3CSIHHIY
yBacoOneHsl k0 ¥ A30r0THAH amoBeci
“TlacBTysHHE amHATO Manaaora vanase-
ka — 1917 Jx. [Hoc Ilacaca. Ilpasaik-
MAYaTKOBCL IMKHYYCS BBIKAHAIb JAA3CHAC
camoMy cabe ¥ kuiyHi, 1917 r. absmanse:
“S Tak xady 370s€ub. 1 Ma3HEH a[moCcTpa-
BaIlb YCEO TPAreIbIO0 1 arigHac XBaJSIBAHHE
yacoy BavHbr -(/ want fo be able to express,
later —.all of this — all the tragedy and
hideous excitement of it) |2, p. 675].

Managsl MacTak CcJ0Ba CYTBIKHYYCA
34 IPDKKACISIMI: 3HAY C€a CBAWTO TIKCTY
OPpar macajkay, INTO Marjii Imakipasanb
upTauoy. EH (imaHcaBay BIIaHHE, AKOE
He craya OecTcenepaM: 3a MEpPHIbLI IIICUb
MeCAIAY MPOaaKy OBLIO paalTizaBaHa TOJIBKI
m3CUpA3ACAT TPHI Komii [3, p. 192-193].
JlitaparypHast KpbHITBIKA HE aapasy 3BAp-
Hya ¥Bary HAa TBOp, NCPINBIA PIUIH3i1
3’sBLICA mac myOmikamen pamana “Tpsl
camaarsr’. Y 1945 r. amosecup Obuta Ie-
paBelmam3cHa max Hasail “Tlepmas cy-
crpavua” (“First Encounter™). Y caBeIKIM
JMTapaTypasHayCTBE KHITa YCIpPhIMAIacs
BBIKJIFOYHA SIK “TEPIIbI 3HAYHBI AMEPBIKAHCKI
TBOP mpa [lepmyto cycBeTHyIO Baithy™ [4,
c. 284].

Jx.  JHdoc TIlacac, pa3BaykarOubl
mpa CBAac¢ TBOPBL, 3aYBaXKBIy, INTO ATrO
JTTapaTypHBI A30FOT YBAcoOiy IICIXaioTio
MPAICTAYHIKA MAKAJICHHA, KOS “TajaBaja-

! The world’s no fun anymore,
only machinegunfire and arson
starvation lice bedbugs cholera typhus
. no chloroform or ether thousands dead of
gangrened wounds
cordon sanitaire and everywhere spies
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Cs TMAmdac LixaMmipHara CKOHY [3€BATHAII-
marara craroxass (the Americans of my
generation, raised as we were during the
quiet after glow of the nineteenth century)
[5, p. 862] i He Marjao magpeIXTaBAIIA
Ja TarambHara Yy30pocHara KaH(IKTY,
mro pacmavaycs ¥ xHiyHi 1914 1. Tamy
a7HATOKI JBI 1 caM ayTap MEPaXkKbLIl HEITa
HAA3BBMAIHAC, TOC, INTO TMPasaik Ha3Bay
“naceausnnem / iniyviayvrail”.  Tla3zHeH
P.I'. JIpiiBic magkp3chiy, mMTO TATH MPAIC
KaJeHAaCKamiuHbI, 00 MEPCAHAK CYTHIKAYCS
3 PO3HBIMI TPAgBAMi 3MOXi: CMCPIFO, XKa-
XaM, TAPBDKCKIMI HOpaBaMi, >KaHYBIHAMI,
Kpam3smkaMi, pa30sIriaHaciio, aHapXi3MaM i
karamiureaM (There is not just one initiation
but a whole series of them — encounters with
death, fear, Paris, women, thefi, corruption,
anarchism, Catholicism) [6, p. 10]. Ha Ham
TOTJIIA, V amoBECI 3aHATABAHA AyXOYHAs
TpaHC(hapManplsa acoObl, KA HE Maria Ja-
CATHYIb TMAYyLLs TApMOHil 3 caboi i cBe-
taMm. TakiM YbBIHAM, Tpa3aik mHepariacasey
ACHOYHBII HAOBITKI “paMaHa BBIXABAHHS ,
JamacaBaymsl IX Ja 4Yacoy CycBETHara
y30poeHara KaH(IKTy.

Vaxo ¥ mepmbsiM pamanre k. Jloc Iacac
3ayBakely, mTo magaposoka ¥ Craper Ceer =
MAYaTKOBAS MPBICTYTIKA HA NILIXY HEPCcaHa-
’ka 1a HoBa# camaixduThI(ikansis Kapadens
maycray sSK Kaydsr, INTO HAa~KAPOTKI dac
aaMekKaBay M3CHHBIX aco0 1 aa-“aMCpPhIKAH-
CKa# Mapsl’, 1 aa “BaifHBL ‘INTO CKOHYBILb
yce BoiHBI . Capox macakelpay BBLTyHA-
Jacd 3K3a7IbTAaBAHAN A3AYUBIHA, IITO BEPHI-
Ja TPANarasApICUKIM JIO3yHTaM, MalaJbii
ABaHTYPBICTHL, SKiSI Mapsia mpa (POHT —
MecIa, 3¢ MaXIiBa ma30aBilua aj HyJbl,
IHT3IITCHTBI-ICTYIICHHIKI, SKIS BBIPAIIBLIL
AXBIAPABALD JKBIIIEM I3 YATABEITBA.

I3amsaBaHbIA a1 3aXOTHSH IBIBIT3AIIbI,
mTo0 3axeapana Ha Ilepniyro CyCBETHYIO,
STHBI, SIK HeKai repoi “ Iakamepona” [Ix. ba-
Kaya, 0aBiml Yac, Mepaka3BarOubl HAPBICH 3
TMCPHIEABIK], YyTKi i amoBSABI CBCIKAY Baii-
HBI bl PA3BAKAFOUBI TPA sI€ CTPAIIIHHBIA
pramii. He 3yciM JakiaaHbIa 3BECTKI THIM HE
MCHII 3aKP3CTiBANI 3pasyMenac i 3BBIKIIAC.
Y mepcaHakay yY3HIKIA THITAHHE, 5K

amHOCINIA A CHIXOAY ¥ HAOBIT TAT Y3I3C-
SHHEM CpOJKAY MAcaBara BbIHIOINHHSL
Hasar Headitsl ¥ mbITaHHIX TaTanxbHAH
BalfHBI 31ArafBajiCs, INTO CMEpIb, Ha-
MPBIKJIAN, aj YyAYIIa 3HEBaKac acoly:
“3 T3THIM HOBBIM T'a3aM HIYOTa HEMArdeIMa
3padink... JIErkis mapaxHCKOUb, K ObBII-
maM OBl SHBI THIFOIB pa3zaM 3 PIMTad TPy-
ma. Y ImiTaxix TapoTHIKAY MPBIXILFONb 12
Mypa 1 makigarons namipauns. Kaxyis, mro
ckypa semstHee” (There s nothing they can do
against this new gas ... It just corrodes the
lungs as 1f they were rotten in a dead body. In
the hospitals they just stand the poor devils
up against a wall and let them die. They say
their skin turns green) |7, p. 12].

HoBel e¥panciicki acapomak ypasiy
miaparoBara AaMepelkaHIa, ©00 Haragsay
mpa MiHyJgae, HemacsbkHae Y HoBeM
Ceene. /[laymin “¥30pOCHBIT KaH(IIKTHI
JMiTapanbHA “@KBIBANI TEPaa BavbIMa TBHIX,
XTO HE TaK JAYHO XaBaycd a4 aMEpbIKaH-
CKal.. p3UaiCHACII ¥ pa3sBaKaHHAX TIpa
eypamerickae CapamHsaBedya i AyMKax Ipa
cmagustHy bmaiika i s, PamanTteranHa-
HACTANIBIIYHbI HACTPOW MEY BBIPA3HBLI Ha-
CTYICTBBL. Y Ha3Bax CTAHIBIH Iaycrana
cTapas BaiiHa, a)k Ja Taro, IITO MAaBOA-
Ka 3 MyHCOBBIX MAKay 37aBaiacsd KpBIBEH
3Marapoy, 3a0iTeix Ba ¥Yce wacel (in the
names of the stations rose old war, until the
floods of scarlet poppies seemed the blood of
fighting men slaughtered through hall time)
[7, p. 18].

[Ma3nHelt BacHHAA PIUAICHACIL 3aCBCI-
yprma cBaé campayanae admivia: “Ispa-
3SIEHBI TMAPBAHBI KaMy(JUDK IPBDK3Y HA
(one xo¥yTara 3ixorkara HeOa 1i adBiBaycs
BAaKOII YOPHBIX BEIYBAPHBIX APy O€3 micd. ..
V310§ Japori IepaBepHY ThI APTHLIEPHIACK]
TpaHCHAPT, 3a01THIA MY JIBI, IITO 3a0IBITATICS
¥ macTPOHKAX 1 JDKAJl Kajasd Pa3BapOvYaHbBIX
CKPBIHAY 3 OOCTpHINacaMi, HATPYBAIMHAHBIA
¥ Kydy TPYIBl... HANAaymaxaBaHbIA ¥ Opya-
3¢ 3 pasoy” (Torn camouflage fluttering
greenish-gray against the ardent yellow
sky, and twining among the fantastic black
ledafless trees, the greenish wraiths of gas.
Along the road scam ions over turned,
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dead mules tangled in their traces besides
hattered caissons, huddled bodies
half buried in the mud of the ditches) |7,
p- 82]. AnakaminThIMHBI MATIOHAK 3 IIDK-
KACIF0 aHANI3aBayCs TEpcaHaXkaM, SIKi HE
TaK JAYHO JKbIY BAa YNApPagKaBaHBIM CBEIC.
Creapanacs ypakaHHe, INTO A3CHHAT aco-
0a 3HApOK cympaumiyraiaca cmpode mepa-
OyxaBarb CBSLIOMACIb, 1 TAMY CaIpPayIHBIA
IHTJCKTYANbHBII 370IbHACII MAJAYIILICS
IHCTBIHKTAM CaAMAa3aXaBaHHI.

Jox. Jloc Tlacac, sx acoba, 3arisi-
OncHAsA ¥ KHKHYIO KYJIBTYpy, crpadaBay

pasriea3cup  iHIOBIANBIFO HA  BalHC
mMpa3 TMaBelmivyanbHac MOIKJIO  MAILIp3A-
HAWl mitapaTypHad Ttpageioel. Dpanra-

Bajg PIYAICHACHH MApayHAHA 3 MAA3CAMi ¥
kuize JI. Kspama “Amica ¥ 3amocTpoyi”.
HagipanHi 3a Ooitrstit Ha MapHe y3MarHsuics
acaupLINbIIMi, SKIA NPHMATA0HI BaWHY
Ja TAHTaMIMBI 1 BBICTYNY IBIPKAd0y (an
ill-intentioned Drury Lane pantomime, like
all the dusty futility of Barnum and Bailey’s
Circus) [7, p. 25]. TlaBoane MCHPMCHHIKA,
0asBbII I3eIHHI-MTAHTAMIMA TABIHHBI CKOH-
YA BEIOYXaM porary, HakipaBaHara cy-
mpanp abcypay. AnaHaBaymIbl i pajaBbIXy 1
KaMaHJABAHHE, CMEX MOT a/I0JICIb TaTalb=
HYIO BaliHy (someday ... people everywhere,
in all uniforms ... would jump to“their feet
and burst out at the solemn/ inanity, at the
stupid, vicious pomposity of what they were
doing) |7, p. 52]).

AMEpBIKAaHCKI mpa3aik iMKHYYCH pas-
OypbIIb CTIPIATHITHBLI VSAYJICHHI Ipa BO-
para. Cpae mepuibi Hazipamui JIx. Joc
IMacac 3amaraBay-y micrax 3 E¥pomnsr, nma-
taBaubix 1917 r.: Ha ¢ponne “Hsma kxaro
HCHABIA3CIb, aKpaMs TapoTHIKAY ma JIpyTi
OOk, HeUTpabHAH MPACTOPBL, IPA SIKIX MBI
BEJAcM, INTO SHBI TAKISA K HANMMACHBLI, 5K
i MBI (people don’t hate much at the front;
there’s no one to hate, except the poor
devils across the way, whom they know to
be as miserable as themselves) [2, p. 679].
VY amosecui “TlacBausHHE agHAro Maxajaora
yanaseka — 19177 ranoyHel mepcaHax He
agdyBay aHTaraHi3My naa Bopara: “/[3iyHa
HABaT MAIyMalb, HAKOJIbKI MBI OTiKIHIIBIA

Jla HEMIIAy, YbIM A Karo-HeOy/ 3b iHmara”
(it is funny to think how much nearer we are

. to the Germans than to anyone else) |7,
p. 34]. Cnpalyrousl BeIpaTaBamb MapaHC-
HATA majioHHAra, MapuiH 3acBoiy, ITO BO-
par — He mavBapa, a mepi 3a YC& — JaaaBex.
A¥rap maxkpacmiy: “Kpoy i mot 3mbut ycro
HSIHABICIB 1 XuycHIO  (they were washed
out, all the hatreds, all the lies, in blood and
sweat) [7, p. 104].

Y Ham3BRMAWHBIX a0CTaBiHAX Tepca-
HAX amuyy maTpi0y MasgHAb aKTyaTbHBIA
MPALACHl 3 HEYBIM APXCTHIMOBRIM,. Y mam3e-
HBIM BBINIAJKY IAapaneni Hapaa3imics, Kam
Mapuin HaTpaniy Ha IpayIIHYEQ CKYJIBITY-
py 30aBinena max gaxxmroM. [lepcanaxk, sKi
BOCTpa ag4uyBay aa3iHOTY; 3aYBAXKEIY, IITO
HexTa cnasiy ramasy leyca xamousiM apo-
Tam (where the crown of thorns had been
about the forehead of the Christ someone
had wound barbed wire) |7, p. 71]). ['epoit
TMAsSAHAY BBIABY OOTA-4alIaBEKa 3 PaJaBbBIMI,
SIKLS <axBsIpaBai KbIUEM. AM3iHAE aapos-
HCHHC ‘a1 Oi0yciickara CHOKITY — A3BAJIb-
BAlbIA 1131 BRIpaTaBaHHA. 3aMCCT Mapajb-
Hara Y3bIXOMKAHHA, TapTABAHHA JICTIIIBIX
sakacuel 30apimens ¥ BalickoBad (opme
Yyakana magapoxoka ¥ 3aMKHEHYIO MPacTopy
CXOBima, Kyael EH TPaLLy y dac aprao-
CTP3Jy Wi ra3amai ataki i A3¢ &H TiTapajabHa
ryOJLsIy roaHACIp 1 Janaseyae admiv4a.

Jx. oc Iacac makinyy inam anosecri
AIKPBITBIM, MPAIIYBAKOYBL, MTO EH 3BSPHEL-
na aa [epimati CycBeTHAT BAHBI K KPBIHIIBI
3BBIIAKTY AIBHBIX T3M, SKis maTpadasai rpa-
Majackara abMepkaBaHHA. ACOOHBIA BBIHIKI
“IACBIYOHHSA~ BIJABOYHBLI, BAWHA — HOBBI
TBII JyXOYHAara 3HABOJCHHSA, 3a00icTBa
yacaM MOKa IepaTBaphiniia ¥ mpadeciro i
IOTO3EHHYFO ATP30Y .

Jx. Jloc Tacac mparirHyy pazBaskaHHI
T[pa MACBAYIYHHS HA BaliHE ¥ pamane “Tpr1cai-
Jarel’. Ayrap abpay Tpbl MamaIi iHIOBLIIBI:
TIEpasKbITAC My3bIKaM JHApY3aM, epmepam
Kpsicinmaam i ramusipom @’1033m. [asoa-
ne 5. 3acypckara, mCBMCHHIK “aaMOBIyCs an
amicanmpHACII 1 aOBIIOY ax ayTapcKail MOBBL,
IMKHYYBICSI XapaKTapbI3aBalb CBAiX Teposy
pa3 iX MOBY, CTBLUTb MBICICHHA 1 TABOA3IHEI
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[8, c. 8]. Tlepmbl Kpok HA HLIAXY A HA3BE-
maHara — ciyxo0a ¥ Bowicky 3LIA. Tasomme
Jix. I1. bimamna, y pamane “apmisi meparsa-
peUIacad ¥ CiMBaj yCIX CICTAOM, fAKiMi JrOA3i
cmpalyroup pa3ayInbinb cadc MmamoOHBIX
(the army becomes a symbol of all the
systems by which men attempt to crush their
fellows and add to the already unbearable
agony of life) [9, p. 26]. KpsIThIk siTapansua
mepadpazasay k. Joc IMacaca, axi yxmay
v ByCHBI JHApy3a HactynHae: “ITo 3 Taro,
mTo 0ai CKOHYBLTICA? ApMii IPAATHY b TIC-
paMonBarb KeInmi keamMi” (What did it
matter if the fighting had stopped? The armies
would go on grinding out lives with lives) [10,
p. 245].

Takast KaHIPMIBLT BAHCKOBAH CITy KOBI
BBIKJTIKATA JBICKYCIF0 ¥ mI3parax 4bITaquoy
1 KPBITBIKAY, KIS Maches 3BeAanb apMeH-
CKYI0 ABICHBIUIHY 4acoy [lepmaif cycser-
nait. K. Jlaycan ag3naqay: “I'ata — mi T0 ra-
HCOHBI MAKJIET, i TO arigHas mpayaa” (It is
either a base libel or a hideous truth) [11,
p. 27]. Y aboxsyx BBIAJKAX HIXTO HE MOT
3acranma ¥ O0aky ax Takod Hag3BbMAHHAN
ciryamer. Tak cramacsa 3 H.II. Xomam, ski
ycrnpeMay paMaH K 3HABAKIIBYIO XJIyCHIO,
IMTO TaHBOINA AMEPHIKAHCKYIO IITAapaTypy
[12]. TlaBomne acOOHBIX THITAJATIYHBIX
prIC  (AaHTHIBACHHAS CKipaBaHACIb, HC-
MPBIXapOIIAHAE AMIFOCTPABAHHE ) (ppaHTa-
BOW P3I4AICHACIN, PamaBhl CalaT y sIKaci
J3eiHAl acoOBI) KHira/HeamHapaszosa ObLIa
mapayHaHa 3 pamMaHaM “Arous” A. BapOroca
[13; 14].

[HiOpLAOBIT Y| WpaxoA3ira  maBojIe
MYHAra CHPHAPBLL: BACHHAS Il apMeickas
mTo 3¢HHACHE padimi acoby “dykoi” y
JaublHEHHL Aa csa0e. D103 3ayBaxkery
amIy>KaHACUh, Kali fAT0 HAg3¢i HA BaH-
CKOBYIO Kap’epy 3arimym; Kpsicding —
Ka;ml  yeeaaomiy mauynué apickamdopry
an BHIOyXay HEKAHTPAIIOEMail arpacii.
Bonbim 3a ycé HA3BBIKIAC CTAHOBIIIMA XBa-
mgBala OHAPY3a, SKI 3aYBAKBLY 3aXazbl
SHINMYBIIG STO IHABIBIAYANBHACIH SIS ¥
TAJPBIXTOYUBIM JIATCPBL.

TMasogme J[Ix. J[oc Ilacaca, agHbIM
3 ciMBamay amdy;KIHHSI CTama cajgankas

(dopma. TTacns aOmbIBaHHA ¥ pamd DHAPY3
aa3HAYBLY: S HISK HE Mary 3HOY HAAyMaIa
ampaHyUb T3THIA PI4bl, JTiXa Ha ix... S aa-
YyBAKO CA0¢ HACTOJBKI YBICTHIM 1 BOJBHBIM.
I'ra sx goOpaaxeotrHa ¥Ymesmi ¥ Opyn mi
3HOY maiicni ¥ padbcrsa” (I can’t make up my
mind to put the damn thing on again ... I feel
so clean and free. It’s like voluntarily taking
up filth and slavery again) [10, p. 165].

HacTtymHaif nmppICTynKall HA LULAXY A4
TIACBSTY3HHS OBIIIO YCBETAMIICHHE TAro, MITO
“OIpIpoKkamMammTabHas MiTiTaphI3anbll ame-
PBIKAHCKATA TPAMAACTBA — 1 UBIBLIBHBIX,
1 BaGHHBIX — CTBapblia  HAA3BBIYAH
IBICHBIIITIHABAHAC, KaH(apMmiCukae i HA-
yymac rpamanacrea’  (the, “broad-based
militarization of the American public, both as
civilians and soldiers, has-created an overly
disciplined, conformist, and desensitized
populance) |15, pp. 230-231]. TmmI-
Ocii 3a Yc&€ mam3cHad BBICHOBA 3aKpaHyJja
MY3BIKY-IHTJICKTYama, SIKI HE mapazyMeycs
3 “u4y;KpIMI” My aMEpBIKaHIAMI, IITO
BBIMAraji aj TBOpYAH acoObl HABAPTAH ax-
BSIPBL: 3aCTallA ¥ BOUCKY MACI 3aKaHY3HHS
[lepmaii cycseTHA.

ITacBausHHE Meda HaA yBase 3HAEM-
cTBa ca crenplpikali y3aeMaagHOCIH ¥y
amepeIkanckiM Borcky. bk, Joc Tlacac e
30ipaycs CTBApaIb 1ABLTIF0, TAMY HCKATOPBIA
34T0 Iepcanaxay-adiuzpay ycnpeiMat maj-
HAYAJCHBIX SK “HEXJMSDKBI MEXaHI3M, He-
IITa CAP3AHAC MAMDK YaJaBekaM i cabakam”
(a coarse automaton, something between a
man and a dog) [10, p. 239]. Takis Ha3ipaHHi
TapaieIbHa PACcTIayCoIKBAIIICS 1 Ha BOpara.

[TicbMcHHIK, K 3axXamsycs
KiHAMACTANTBAM — “TaJIO YHBIM MATLICYHIKAM
¥ BBI3BAJICHHI a7 ’Kaxy TICTOPbI 1 OIykaH-
HI ma s Mi(amarivHelX 1 JTHTBICTBIMHBIX
nabipeiaTax” [16, c. 385], 3ayBakery, mTo
mpamarasga  Ieparsapasa  KiHACTY’KKi
¥V imlamariyHyro 30poro, fAKas TagaBa-
Ja HJAHABICUH Ja “dykora”. YCHphIMaH-
HE TIPaNaHABaHBIX BI3yalbHBIX BOOpazay
Bap’ipaBamacsad ¥ 3aICKHACII a7 PO3HBIX
(akrapay. KpeiTbriHae crayneHne 1a
iH(apMankl XapakTapbl3aBana JHAPY3a, SKi
3 HEAABEPaM I A3CY Ii UbITaY mpa BapBapay-
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ryHay i reposy-amepeikannay. Ex amuysay,
SIK Y AYMKAX ST0 TABApbIIAy “HIHABICIH Ba-
pyLIbLIACS AK HEIITA, IITO KBUIO YIACHBIM
KeueM” (hatred stirred like something that
had a Iife of its own) [10, p. 23]. I1a-immamy
TBII K KIHACTYKKI Ycmpemvami @’ro3ami i
Kpsichina. Kandapmiciki 1an MBICICHHS
HE /1a3BAJLTY IM IIBIP3H 3IPHY b HA MAAPBIX-
TaBAHAC 1130J1aTaMi.

Amnosecup “TlacBssHHE agHArO Mamia-
moravanaseka — 19177 i paman “TpsI canma-
THI, HA HANI TOTJIA, 3aCBCIUBLT, TO Tpa-
OjeMa iHIUBIAIBI TATIaC BAHHBI HE MOYKA
OBl BBMApPIAHAW TOJBKI HA IIPHIKIAN3C
HeKaNbKix m3eiHbIX acod. bk, Jdoc Tlacac
pacmaday HOBBI JKCTIEPBIMEHT Y TPBIIOTII
“3MIA” (“42-1 mapanens”, “1919”, “Bamikisa
rpomrsr’). MacTtak ClioBa TpausTHYY cBac
POCIIyKi, YBAaCOOIYIIBI 1HIUBLAUBIFO KPAIHEL,
aadyBalOdbpl, IMITO “ABANIATAC CTATOJMI3C
Oya3e aMEpbhIKAHCKIM. AMEPBIKAHCKI 1A
MBICTICHHA Oya3e agaminaeams. [lparpac v
3TA mamacis CBETY Koiepay 1 KipyHKay
paseinus” (The twentieth century will be
American. American thought will dominate
it. American progress will give it color and
direction) [17, p. 12]. Mamrabusr mpa-
€KT Ja3BOJy TIpacaysllb CBETATIOFILII-
HBI 3MCHBI PO3HBIX CALBIIBHBIX \ FPYIL:
aj pajaBbIX CalgaT Aa BAHCKOBAH' OITHI,
an mpaacTayHiKoy Oi3HeCy [da-3BBIMANHBIX
MPALIOYHBIX, a4 MANHCTPOY. “-Ipamarasisl
Ja CHAXBIYIOY iX NPAAyKTy, ax BbITaH-
YAHBIX 1HTINCKTYaNay-IKCIATPBIIHTAY Aa
HOCBOITaY CTIpIaTHIMHATA MBICIICHHS 1 1HIIL

TTicbMeHHIK, HA TOH MOMAHT 3aXOILIC-
HBI 113AMi CANBLATICTRIMHATA OYyJayHIITBA,
(parmcHTapHAa ¥BACcOOIy TMepapamK3IHHE
Pacifickail | iMmepsli  (3razBaromma Taasel
1905 11917 rr., magacuna iH(papMars mpa
3a00HMCTBA HAPCKaAH CAM 1, pacKa3BacHIa mpa
VCTalsIBAHHE HOBara JA3sApskayHara Jamy)
V HOBaC IpaMajCKa-TIANITHIYHAC YTBAPIHHE
1 “iHimbIIEE0” ¢ OBUTBIX HACCITBHIKAY
(v TBIM IiKy 1 Oemapycay — HpaacTayHIKOY
“MaJora Hapoa~, SIKi 1a BBIHIKAX CyCBETHAH
BAaWHBI HAMIHAJTGHA aTPHIMAy TpaBa HA Ha-
IBITHANBHAC 1 A3ApKayHAC CaMABBI3HAYIH-
He). SIro Hakiabl CTBAPBLII ANBT3PHATHIYHY IO

TICTOpBIFO, fAKad VyBaxom3ima ¥ cximaga-
HBDI  ¥3a€MAAAHOCIHBI 3  TMEPAKBITHIM
rpamam3saaami 3LIA, mro cayuslti 3a HA3HA-
HBIM Y CBEIIC CABEUKIM SKCICPHIMCHTAM.

TpeI0Tis YeIphIMaeIua sk KarTo yHas
HaNayJaKyMEHTAIbHASA KPBIHINA 1A TICTOPBI
3IIA, y t6mM siky vacoy I[lepmaii cycer-
HAWl BaWHBL YBacaOncHHE ¥Y30pocHara Cy-
TIPALbCTASHAS 3aliMac aJHO 3 IPHTPAIBHbIX
MecIay, y aCHOYHBIM y pamane “1919”, Ha-
3BaHbIM M. Poc “crnoynait ciMmQoHniaii BacH-
HBIX Tafn0y”~ (a word- symphony of the war
years) [18, p. 102]. Agnak noyHaMamTaOHbI
MAJIFOHAK Y3HIKae Macil 3HaéMCTBA 3 TPhIMA
TBOpaMi, A3€¢ 3aHATABaHA 3A31YICHHE, MITO
amanasana xerxapoy Hosara Ceery Ha ca-
MBIM [TAYATKY BaWHBI, TA3HEH SIHO CACTYIILIA
Mecna aOypaHHIO 3\ HATOABI  YUBIHKAY
BapBapay-ryHay (aro-amadeo3 cymay 3 ma-
maposoxam “Jlysitanii”). Jamc#t yBacoOe-
Ha s3H(apply;-gKad amaHaBala OO0JbIIACIE
aMEpBIKAHLAY MAciT A0BIIMIHHS Taro, MTO
3IITA HATPAaBSIIH CBOM IKCIEABIBIAHEI KOP-
nyc v Eypony. Hekanbki smizonay mpeicse-
YaHbI BOIBITY, HAOBITAMY aMEPBIKAHCKIMI
camgataMmi 1 m0OpaaxBOTHikKami ¥ 13-
parax UsipeoHara Kpeoka. BbICHOBBI
“DKIHTIIBMCHAY-KipoyIay”,  3poOJCHBIA
majg yIDIbIBAM BACHHBIX Mam3eH, cymam 3
OyMKaMi camora ayrapa, Axi capmysiBay
ix Tak: “T'aTa mekia, kam Tadc mphIXoA3inna
CapoMeIIIa, IITO HAJICKBIN a CBa&H HaIlbIl
... Knsmycs, g capommocs, mTo s — yana-
BeKk ... Cmarpa0imma, kad MSHE 3aXJbIHY 1A
HCHMKag BHIOITHAS XBAJIA HAA3ci, MamoOHAs
JIa PIBAIIOLBIL, TOJBKI Taxbl S 3HOY MAYHY
maBaxanp c10¢” (/t’s a hell of a note when
you have to be a shamed of belonging fo your
own race. ... I swear I'm a shamed of being
aman ... it will take some huge wave of hope
like a revolution to make me feel anyself
respect ever again) [1, p. 520].

TMakazamera, mTo [Pk, [oc Tla-
cac 3BAPHYYCS Ja BOMIBITY UBIBUIBHBIX (Y
ACHOYHBIM JKAHUbIH), fKisI 3Bejami acoO-
HBIA TPAsSBBI KATAKII3MY. a1 MABCTPAHBIX
abcTpanay MappDKCKIX BYJNI Aa MOOBITY ¥
()paHTABBIX WIMITAAX. Y KHIrax 3HAHMI-
JOCS MECHA amoBeIAM Tpa MIMiEHAMAHIFO,
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VIUIBLY IDBH3YPHL HA IIAPAroBara amepsl-
KaHIA. AcoOHA 3aHATaBaHA CYILIPIWIiBAA
PRPaKUbIA 1 aMCPBIKAHIAY, 1 eypancimay Ha
“14 myskray” B. BinecaHa, iHmBII 1131,
3BA3AHBIA 3 YIAPAIKABAHHEM CBETY MACIA
paitHbL [Ipasaik He aOBIIOY yBarai i mpa-
I3C BAPTAHHA A MIpPHATA iCHABAHHA, SKOC
¥ 3MIA 3Bs3aHa 3 pa3BiUEM NpBIBaTHATA
6i3necy, mpaMeictosacni. Kpaina kipasamacs
¥ cBer “BUIIKIX Trpomai’, sKif, TaBoajc
Jbx. Jloc [Tacaca, mepaTBapbuticst ¥ HOBBI THIIT
KaIITOYHACHEH 1 ¥ MacaBail CBSIIOMACII KaH-
YATKOBA 3aHSAIl MECIA, HCKAN aadaa3cHac
JAMAKPATBIMHBIM [l XPBICIISTHCKIM 113a1aM.

Ha mavarky 1920-x rr. Macrak ciosa
mavay BBIMPAIOYBAIlb APBITIHAIBHYIO Ma-
HEpY BBIKIAAY MAT3PbLLIY, 3aCHABAHYIO HA
mpeiéMe MaHTaxy. IlaBoame A. 3Bepasa,
“cam T MaHTAXYy, mTo Badiy Joc ITacaca
<...>, cTaycs INIEHHBIM TOJIbKI ¥ I TapaTy PhI,
KA MaIfgBaNa PIYAICHACHD Y TICPBIAABI
BBICOKATA  TICTApBIYHATA  HANPY>KAHHA
[19, ¢. 514] TIliceMcHHIK amMOBiyCsS ax
TMACIAI0YHATA BBIKJIAAY MAT3PBLALY i anmay
TIepaBary anoBeAy, AKi KipaBaycs YHy TpaHai
norikai paszsinma. M. Jkaeaxiazs, passa-
JKarodbl TIPAa TBOPHI IPasaika, MagKpICiiia,
mTo mpadeciifHprl Beabl MAyIUTBIBAML Ha 1X
OyI0BY: “3aKOHBI APXITIKTYPHI 1 KBIBAMHCY
apraHiyHa 37Tiics 3 3aKOHAMi AmaBsIallb-
Halt TaxHiKI” [20, c¢. 21]. 3a3HaubM, mTO
amosemasas crpararia Ik Joc Tlacaca —
HC am3iHas cmpoda YBacoOdIinb 3MCHIIBYIO
armachepy mepmait Tpami XX cr. Tak,
. XeMiHIy3H IKCHEPHIMEHTABAY 3 IPBIE-
MaM MaHTaXy ¥ 300pHIKY amaBigaHHsay Y
HaIl 4ac~, HASTHAYIOBI A aTHOH BOKIAA-
Kai aCOOHBIA JKYPHATICIKIA 3aMancyKi 1 He-
TacP3ITHA MACTALIKIS TBOPBL

3armowHHe

[Mpazaiunas cnamqusma k. Joc Tlacaca,
MpBICBEYaHas maasesm lleprmai cycBeTHait
BalHBL, INTO maycram ¥ OOIBII IIBIPOKIM
TiCTAPBMHBIM ~ KAHTIKCIE, 3HITaBaHas ¥
am3iHBl 1MPIHBI KOMILUICKC I3IKYIOUBI Ma-
THIBY IHIUBLIIBI: BOIMBIT IYHAH acoObl
(“TlacBs3HHC aTHATO MAJATOTA YAJABCKA —
1917”) cactymiy Mecua mepakpIraMy TPhIMA

60JIbII-MEHII THOTOBBIMI rpamMa 3stHami LTA
(“Tper cammarer’), ka0 ma3HCH y30yHHIILA
4 MAJTIOHKAY HAUBITHAIGHATA MAarmTady
(tpeutoris “3MIA™). Y Bemagky 3 maka-
nenneMm JIx. Joc Ilacaca, BOmbIT sSKOTA Tak
Il iHAKIN 3aHATABAHBI ¥ JAJ3CHBIX KHIrax,
IHIIBIAIBIA MEa m3par BeHIKAY. Hexra He
BBITPBIMITIBAY BHIIPAOABAHHS 1 KAHUYAY SKBIII-
né camaryOCTBaM, IHIOBIA 3HABEPBUIICT ¥
TYMAaHICTBIMHBIX KAIITOYHACIUIX 1 MAaram3iIics
Ha (YHKIBEO MIpyOKi ¥ MCXaHI3ME BaHHBL
IcHaBam BBImagKi, kKajxi acoda, aTdyBAFO-
YBI AKCIIATIMHBI KPBI3iC, 4acoBa.ampaHaia
MACKy WBIHIKA, Ka0 CXaBamb YIACHYIO pa3-
ryOnenacmp. [laBoasme map camora macra-
Ka CIIOBA, IMPAJBbHBIM BBIHIKAM 1HII[BIAIIBI
maBiHHA OBLIO CTAalb HAPAIHKAIHHC YAJABCKA,
ITO TPBHIHAY i3l CAUBLTI3MY, BBIPAIIBLY
TPBICBALIID CA0C 1X PACTIAYCHOHKBAHHIO.

IMopyu (3 ‘TpaMaacKa-MaXiTBIMHBIMI
mpan3caMis “Ha . paa3iMe (HCBBIPAIIAIBHBIA
pacaBbIf I, PIMITIHHBIT HpadIeMBbl, KpbI3ic
KOMIBICKCY. 1131 1A HA3BaH “aMEphIKAHCKas
Mapa”, HOMIYKi AIbTIPHATHIYHBIX, YaCLICH 3a
ye& camprmicTeraaa adapOaBaHBIX IIIAXOY
YHAPAIKABAHHA AMEPBIKAHCKATA  JKBIII)
TIEPCAHAXKBl ACAIBIIBANI CBA¢ IACBIIIHHE
ca 3HAEMCTBaAM 3 e¥pamciickiM OBIIIEM 1 pa-
JBIKATFHA HOBBIMI MpPaBilaMi iCHABaHHS HA
abcsrax Oputo Paciickait imnepsri. Bombir
Jx. Jdoc [Macaca aadiycs Ha AT0 KAHIDMIIBI
Ilepimaii cycBeTHAl BaltHBL, IITO MAYCTaNA AK
a7MBICTIOBAS, TATAIbHAS, HEBBUICYHAS XBa-
po0a, sxas anaHaBana i acoOHara iHABIBIAA, 1
CaMBIA PO3HBIA HALBI Ta a001Ba OaKi aKisgHA.
IIpasBami Takora maranmariyHara CTaHy
MICPbMEHHIK YLy [PH3YPY, MJACATHEHHI
NPANATaHABICOKAH ~ MANIBIHBL,  MAYyLué
a4y KaHACII, ITO HApapKamacs y Janase-
Ka, SIKi 3HaéMIiyCa 3 CYTHACHBIMI IpassaMi
y30pocHara KaH(IkKTy.
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TTactymiy y pagaximro 05.01.2019 1.
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(Tpamnsik 305 [BanayHa)

Tratsiak Z. SPECIFIC FEATURES OF
INITIATION MOTIF IN JH. DOS PASSOS
WAR LITERARY LEGACY.

The article continues a series of the author’s
publications on the study of American literature
about the First World War events. The initiation
motif is considered as one of the conceptual phe-
nomena that joined Jh. Dos Passos’s rich prosaic
legacy, where the writer consistently addressed
the events of 1914-1918 (‘One Man’s Initiation —
1917, ‘Three Soldiers’ and the trilogy “U.S.A”).
Considering his own experience gained in the Old
World, periodicals and documentary materials of
the first third of the twentieth century the writer
traced the process of initiation with the regard
to one person, three typical US citizens, and the
whole nation.

Keywords: the First World War, American
literature, Jh. Dos Passos, initiation motif, ‘Amer-
ican dream’, ‘lost generation’.
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