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OUTACODCKAA NAPAOBIMA
TBOPYACLI AHKI TYYbIHbI

B. B. Kpyanoea
acnipaHT
Benapycki A3apxayHbl YHIBEpCITAT

Y apmebikyne pasensfaeyuya cmaHayrieHHe
pinacacgpismy y 6enapyckall nipbiybl ad ebimokay
8a XIX cm. Ad3Hadaeyya IHmMIHCiyHae passiyué

inacogpckall nasmbidHald  Oymki Y amoxi
pamanmbi3my | nasimbieiamy. [ladkpacrieaeyya
yeaza  Anki  JlyubiHbl  0a  ¢binacogpckall
npabrnemamsbiki: XblUué | cmepypb, wdacye i

HAWYacye, Mecya i Mpbi3Ha4y3HHe acobbi y ceeye,
C3HC XblYYsi, Heabxo0Hacub aXblUUsyreHHs
rnacmaynenbix Mam | 3aday. [Ipasodssayya
mblnanaziyHbis napaneni namix medsimamsbiyHal
nipbikall SRk JlyabiHbl | Adama  Miykesiya.
Y  binacogpckix eepwiax aymap 300pHiKa
“BsizaHka” yeacobiy ynacHae meopyae Kpaba —
ylymiiigae cysipaHHe i acaHCcasaHHe HasaKonbHall
payaichacyi. BbisHadyaeyya ponsi SHki JlydbiHbl §
cmaHayneHni | passiyyi pinacocbckail nipbiki ¥
niimapamypsl Benapyci XIX cm.

KnrouaBbifi CNOBbI: iHT3MeKTYyari3M, Bobpas,
camanasHaHHe, naacssaomae, paublAHanbHbl i
amMaLpIfiHbI MavyaTak, nipbika, dinacodckasa gyMmka.

YBoA3iHbI

BoiToKi dhinacodckai nipwIki Y niTapatyphl
Benapyci csararous ga  cTapaxbiTHaw
NiTapaTypHai Tpagbiubli. Pinacodckisg-acHOBEI
y niTapaTypbl cBaiMi TBoOpaMi. 3aknagsani
Kipeina Typaycki, Mikona ycoycki, dpaHubick
CkapblHa, Msaneuin Cwmatpbiuki, CiMsoH
Monauki, ®paHuiwak KapniHbeki, AH AHOLLKa
i iHW. Haibonbll ~iHT3HCIyHae pas3BiLLé
dinacodckai nipelkicaabeiBanacs ¥ XIX cT
Y anoxy pamaHTbI3MYy dinacodckas aymka y
nassii y3HAnacsa Ha HOBYHO i 9HA-3CTIThIYHYIO
BbILbIHIO.~ [licbMeHHiKay-pamaHTblKay nadani
UikaBilb (MbITaHHI CyafHOCIH 4YanaBeka i
rpaMagcTea, Mecula acobbl § cBele, C3HCy
Kelyls, nagcesgomara i noa. 4. MaiAMiH
TaK axapakTapbl3aBay hapMipaBaHHe
dinacodckail NMblHI ¥ 9NOXy pamMaHTbI3MY:
“‘dinacodckas naasia ANg pamaHTbikay — rata
YHiBepcanbHaa nas3ia i UsnacHae BefaHHe.
Massia saknikaHasa BeIKOHBAaL HE NpLIBATHbISA,
He acabniBbld, a CYCBETHbIA i YCACBETHLIA
3afaybl’ [1, ¢. 20].
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Agam  MiukeBiv  BycHami  repos
apambl “Dziady” KoHpaga nakasay npauac
camanasHaHHs, yHyTpaHara narmblbneHara
MaHanory, aHanisy csaéi poni i mecua ¥y
cBele. KoHpag aguyBae csbe camoTHa ¥
cBele, Aro He pasymeroLp ftoa3i. MasTblyHbI
TaneHT fae AMY nepaBary Haj cynofbHacLto
nioa3en, npasaBanogalbix capLuamiigyLuami.
lepoit MiukeBiva cuBsipAxae, LITO Aro TBOPLI
npbiHACYLE AMYy BeccmsapoTHacub. Y gpame
3aKkpaHaeuua npabnema cnpaBsaniBacui i
HecnpaBsanisacui: KoHpag nanpakae Bora
3a Toe, WUTO €H He Aanamarae nosnbCcKamy
Hapoay, a TomnbKi cysipae Aro nakyThbl.

Y anoxy nasiTbIBi3My 3MAHINICA NOFIA4bI
Ha dinacogckyto npabnemaTtbiky, LITO
aA3Hayae Y. MHinamégay: «[MagiTbiBiaM, AK
BAAOMa, —af3iH 3 Hanpamkayy dinacodii, Aki
3bIX03iLb 3 Taro, WTO KpbiHiLal canpayaHbix
(nasiTblyHbIX) Bepay. Moryub Obilb TOMbKi
crneybIsnbHbIA (LaknagHbIf) HaByKi,
3[0MNbHbIA  anicBaub | cicTaMaTbi3aBalb
dakThl. [lasiTeiBi3aM irHapye dinacodcka-
MeTadizidHyto ‘NpabneMaTteiKy, Tak 3BaHblA
‘BeyYHbIA, wMbITaHH"» [2, c¢. 20]. AgHak
npagctayHiki anoxi nasiTbiBiaMy npauarsani
yaablMallb NbiTaHHIi YanaBeka i rpamagcTea,
MpbI3Ha4YSHHA acolbl, XKbIUUA | cMepui i I 4.
Fepoii Bepwa OpaHuiwka barywassiva
“‘AdyMmka” wWykae npblYbIHY CMYTKY, Y CTaHe
camaaHanisy &H 3HaxoA3ilb raTyto NpblYbIHY
¥ XKbIUUéBLIX abcTaBiHax. Y TBopbl “XKbiLyé —
BaHApoyka Ha 4oyHe na Mopbl...” naaT
cynactaynse xblUué i cMepLb: XblLUé amy
yaynseuua mopam, cMeplb — MpPbICTaHHIO.
TapaByw Jlapa-3abrouki y Bepwsl “Dumka
(Ksiezyc wschodzi...)” nakasay nipeldHara
repos, ski agvyyBae cabe camoTHa cApog
rpamMagcTea i NpblYbIHY aAs3iHOThl Badbilb Y
iX MycTBIX AyLlax, XanogHbIX capLax i 3nblX,
AAaBITbIX ByCHaX.

YBara nitapatypbl fa dinacodckai
npabnemMatbiki, MaBeni4aHHe poni paupl-
AHanbHara  nayatky, nepasBara  OYMKi
Hag nadyyusami, HagyHacub npayasiBbix
KblUUEBLIX paanii cBefvaub npa  iHT3-
neKkTyaniam mactaukain Teopyacui. M. Bopay
fae HacTyrnHae asHaysHHe iHTaMeKTyaniamy:
“I'sTa Taki crnoca® MacTaukara MbICMEHHS,
AKi Mae agMbIcnoBbIA MaThl (inacogcka-
KaHUsnTyanbHbl  aHania  “meTadisidHbixX’
npabnem OblUUs, aHania cTaHy CBETY),
acabniByto akTblyHacUbe MacTaukah JyMKi
Yy ajgHociHax fda XblUuéBara Marapbisny
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(naBblWwaHHe poni cyb'eKkTblyHara naqaTky,
npeiMat AyMKi Hag dakram), afMbICroBYLO
dopMy i CTbINICTBIKY  (CxiMbHacub Jda
yMoyHacLi, napabaniyHacub  MbICIEHHS,
3KcnepblMeHTanbHacUyp abcTasiH, narisaBa-
Hblsi XapaKkTapbl, AKis pasbirpbiBatoLp y acobax
AyMKi ayTapa, i r g.) i, Hapslue, agMbICroBebl
Xapakrap ysf3esHHs Ha 4YbiTada i rmegada
(MacTauki fokas inai, 3BapoT He CTonbKi Aa
nadyuusy, korbki ga posyMy, “BeinpamMneHHe’
i iHT3HCipiKaupla A3elicHacui TBopa)' [3,
c. 107].

IHTanekTyanbHbl MaYaTak y macTaukai
niTapaTtypbl  3’Aynsfelua BblHiKaM apra-
HiYHara cnany4sHHA AyMmKi i Bobpasa.
Bobpas pganamarae pAaymubl pasrapHyuua
WHIP3#A, a AyMKa ¥ cBato vapry crpbisie
iHTaNeKkTyanbHall HanoyHeHacli Bobpasa.
Y3aemaagHOCIHbI OYMKi i BobOpas3a,
paublsiHanbHara i aMauplsiHanbHara nadarkay
akpacniy . MapagHiuki: “IHTanekTyansHacLb
cydyacHall naa3ii sAckpaBa BhbIAyNsAeluUa Ba
y3aemaagHociHax agymki i Bobpasa. <...>

BobpasHacup - rata cnocab
yBaxoAxaHHa y nassito  HenmacpagHaW
paanbHacyi, Xeluud, Yy €A HenapblyHa

3NiTel y apsiHae uUanae cBeTabaqaHHe i
CBeTapasyMeHHe, yCnpbIHALLE i acoHCaBaHHe.

36ni>xxaHHe AyMKi | BoOpas3a npbiBoA3ilb
Ja Taro, WTO He Tonbki BobpasHaclpb
cTaHoBiUyla Vycé Oonbll iHTaneKTyarbHa
HacblvaHai, ane i AyMKa, pasBara; igaq
ycnpeiMatolda Sk anemMeHThl _MasTbluHai
cictambl” [4, ¢. 5].

XapakTtap y3aemaf3eaHHA OYMKi
i nmadyyua pobpa packpbly — Takcama
A. Mixannay: “Oymka i“padvyyué icHytoub y
nassii HenaasenbHa). Konmbki © Hi  Obini
3MaubliHbIA BepLlbl, vAHbl MOryLb akasaub
MOUHae V3A3esHHe Ha 4blTada TonbKi ¥
TeIM BblNagky, Kani ix acBauiub 3HayHas
nasTblMHas, Aymka. | gymka y Beplubl Tajbl

CTaHoBiUWa canpayabl nasTblyHal, Kani
AHa. | ‘mpacsakHyTa  nmadyyuém.  lMauyuyé
Hapajxae f[yMmKa, i, acBeTneHae JAyMmKai,

rsta nadyuué ysacabngeuua y 3MSCTOYHBIM
nasTbiMHBIM BoBpase” [5, ¢. 190]. dinacodcki
Bepw 3akntodae Y cabe paublgHanbHbl
aMaublgHanbHel Mayatki, LWTo nagkpacniy
A. Mixaiinay: “...caHc TapMiHa “dinacodckas
Nipblka” npbl ycéih aro yMoyHacui ¥ TbiM
i 3aknovaeyua, WTO €H sK Obl 3nydae Y
cabe mMbIGiHIO [yMKi, 3Ha4Hacub igai 3
iX 3SMaublAHanbHEIM ~ yCcrpbIMaHHeM, raTa

3Haybllp K Obl  CiHT33ye palblsHarnbHbl
i SMaublsHanbHbl aneMeHTel” [5, c. 195]
[3Thl T3apaTbiUHbLIA BbIKNAAK i HasipaHHi
BaXHa MeUb Ha yBase Npbl AacnefaBaHHi
dinacodpckix acHoy OGenapyckal  nipbiKi
XX et

AcHoOYHas yacTka
dinacodckan nipblka 3aliMae 3HayHae
Mecla y niTapaTypHaili cnagdblHe SAHKi
JlyubiHBl  (NceyaaHiM  IBaHa JlioublisHaBiva
Hecnyxoyckara, 1851-1897). YnacHa dina-
codpcki AbICKYpC Y TBOpYacLi nasta BbiMarae
acobHall napagbirMbl acneaBaHHs.

MHoris Bepwbl AHK  Jly4dblHbI “MaroLb
MefblTaTblyHa-anaBsgancHbl i po3gyMHa-
aHaniTbl4Hbl  Xapaktap. fAHbl | NpacakHyTbI
cymMaMm na MiHyrbIM 3 NpbIYbIHBI CTpaThl BbiMbIX
KawToyHacuen. AfHak (y :TBopyacyi HAHki
JlyybiHBl He cycTpakaelua igsanizaupsli fayHix
Yyacoy. Mately cymy. na MiHynbiM Habnbkae

nassito  AHKi ¢ JlydblHEl da  pamaHTbiYHan
TBOpYacyi. . ~¥Y.. Aro ToKCTaBalW npacTophl
He  cyCTpakaeuua cynpaubnacTayfeHHs

“MiHynae =06yny4biHs". ['3Tbl CyM afl HABeAaHHS
Taro, Lo 6y 3e, BbIKMiKaHbl HAYNayHeHacLo ¥
ByAyublHi, Se HeBsLoMacLto.

Y Bepuwbl “Kurs literatury powszechnej
kornica XIX wieku” nast 3goney rnbiboka
Bblkasalp cBae AdyMKi npa néc Hapoga.
Kab6 nakasaup nacTynoBae YcknagHeHHe
cTaHoBilwda Genapycay, HAHka JlydyblHa
npaBoAsilub MNapanenb MaMiXk HapPOAHLIM
KbILLEM i niTapaTypHbiMi  TBOpaMi,
cKapbicToyBatodbl NpbIEM rpagaupli. KoxHbl
3 YXbITbIX fiTapaTypHbIX T3pMiHay — NecHs,
nasma, anoBeclb, ApamMa — afncTpoysae
NayHbl XbILLUEBLI 3Tan Ui kpyr. XKaHp TBopa
y 3anexHacyi ag 3mecTy, npabnemMarbiKi i
MacTaukai opMbl 3BA3BaeLLa 3 paanbHbIMI
nagseami y rpamagctee. XKelyué, nasoane
Ak JlydblHBI, MadblHaeuua 3 BAcénai
MecHi, sKkas 3akaH4BaeuLa ca CTalleHHeM
Yanaseka. Y BeplUbl r3Ta MOMaHT CTBap3HHSA
HoBal cAM’i, y3HIKHEHHA HOBbLIX abaBdA3kay i
HOBBbIX caLblANbHBIX POMsY:

Koniec kohcdw rece w rece,
Ksigdz na zawsze zwigzat stuta.
Na tem koniec byt piosence,

Ktérag Zzycie pieknie snuta! [6, s. 93]

[Macna y3HikaoUb nasma i anoBecup,
Oonbll  Cyp'é3HblA  XaHpbl i  HaBaT
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MeTaaHphl, NalbipatoLla i nasanivsaroLlua
XblUuéBbla abcari i npabnembl, anTbiMiaM
cacTynae Mecla LUTOf3E€HHaMy paari3my, sKi
ykntodae y cabe UsxKyto npady, 6eaHacup,
HACTaybl, TypOoThI, KNonaT npa cAM’to, a rata
3abipae WMaT Yacy, LsKKa Bblkpailb MOMaHT
ANa agnayvblHKY:

Po piosence szedt poemat

Mniej uroczy, nie tak tkliwy <...>
Troski, nudy niedostatek,

Réj zawodbw, trud na sity,

Mato chleba, wiele dziatek

Tre$é powiesdci stanowity [6, s. 93].

I, HapaLLe, ycé 3akaH4BaeLUUa gpaman,
60 3Hikae Haj3es Ha LYacniBbl Néc, Ha
rpamagckisa nepayTeapsHHi. Ak ana gpambl
ynacuiBel HeBblpallanbHbl KaHgMiKT, Tak i
ANA XKbIULUSA YanaBeka gpyroi nanosbl XIX cT.
XapaKTapHbl KaHPAIKT 3 fiécaM, LITO He Mae
cnocabay i wnaxoy ANg BelpalwaHHA. MaTbly
KaHprikTy 3 acApogfsem i nécam 3bnixae
TBOP AHKi JlyublHbI 3 Na33iaii pamaHTbI3MY:

Znikty wszelkie zycia ciernie.
Rozwigzujgc sie — dramatem [6, s. 93].

MpeléM  napaneniamy  MpbICyTHiYae
Takcama ¥ Beplbl “Ja umieraé nie chce..”.
Y TBOpbl nMpaBofsiuya napanens mamix
nécaMm dvanaeeka i nécaMm npwipogel. Mast
aTadcamniBae CBallro cydvacHika-6enapyca
3 ccevaHaii b6aposkai, 3arHanbiM aneHeMm, a
néc — ca 3MpodHbIM Hebam. [laaT npagyyBae
i cBal cMepub, ane He rybnse uikaBacui
Ja Xbluus, iMKHeuUa cynpaubcTasub nécy.
AcsHcoyBatodbl 910 3MaraHHs Yanaseka 3
nécam, Axka JlyybliHa /Npausreae pasBiBalb
MaTbly eypaneiickai pamaHTblYHai nassii:

Jeszcze ja-m nie catkiem niedofezny, stary,

Chciatbym w pracy ciezkiej iS¢ postepu torem,

Gotow jestem sity mierzy¢ na zamiary,

Ja umiera¢ nie chce jeszcze przed wieczorem...

[6, s. 84]

Padbpan“Jaumieraéniechce...” ryybllypak
CLUBAPAXKIHHE YracHal roqHacLi, HenpblHALLe
CknaflaHara nécy i xafjaHHe 3MsHiLb XKblLué
¥ nenwbl 60ok. MpbiBef3eHbl Bolpas cBeAYbILb
npa Toe, LTO NipblYHEl Fepoii Npas ycé Xeiuué
npausarsae Sapaub0y 3 nécam.

TBop “W pogoni za szczesciem’
HanicaHbl NasTam y ctansiM yapocue, ysaynsae
caboii MefbITaTblyHBI  po3gyMm. “anaBek
nepaacaHcoyBae nafsei CBairo >blLud i

pasymMee, LWTO LlYacue Aaeuyua Hanérka,
Tamy Tpaba iMKHyLLa 3Haiicui HOBLI criocad
Aro facarHeHHs. [asT midvblyb, WTO XYTKi
MOWYK LuMacus, HaagsBapoT, MpbiBOA3iLb
Ja Hecnakow | 3aniwHAra Kelyuésara
knonaty. Y naroHi 3a Gndckam i npeiBigHan
Mapai 4anaBek 4acaM He 3BApTae yBari
Ha LUTOA3&HHYI0 pavaicHacub | AapsmHa
npaxboiBae CBOW Bek. | Tagbl yce HAyAaubl i
NakyTbl TOMbKi MalHewLUb, ycKknagHsouua.
Mpa3 He3n3sdANCHANBbHLIA  Mapbl  noa3si
amanb He poBsub Hidora Ans BbIpaLUSHHSA
iCHytoUbIX  panbHbiX  npabnem. ‘7Hka
JlydblHa  mpbITpbIMNiBaeUUda AYMKi, LWTO
BapTa pajaBaula KoXHamy npakelTamy
IMFTHEeHHI0, aTpeiMoyBallp 3agaBalilbHEHHe
ajl HA3HadHara i HeBAnikara,“arne varocbLli
nayHara, TpolBanara i Hagsennara. Y TBopbl
yBacobrneHa iges npa(T0e, WTO Mocnex
NpbIHOCILb YanaBeky.HalbonbLyo pagaclp,
ane MeHaBiTa Tagbl, Kani éH He Mey Haf3eto
Ha Aro AacsrHeHHe:

Tem blask jest piekniejszym, im mniej

jest nadziei,

Ze patnik juz celu doscignie... [6, s. 103]

Y Bepuwbl “Co lubie?” AHka JlydblHa
cTBapae Bobpa3s anikypanckara nagy XbiLLs.
JlipbluHbl  repoit  3aiiMaeuua  NOGIMbIMI
cnpaesaMi, nane, éH Uankam ajgaHbl
AyMKaMm i neTyueHHAM, padnekcye, cysipae
MpbiraXocUb  HaBakonns, cryxae cney
ntywak. CTtpana 3'aynseyua BobpasHbIM
aHanaram, ciMBanam cBabogbl. K sfHa
iMKniBa nAUiUb ynepag, Taki g yMKi, napbliBaHHi
nipbl4Hara reposi HecynblHHa caAraloub y
npactopel i 4ace. Takoe cTayrneHHe Ja
XblUUs | camora cabe ganaMarae 3abblLua
npa AywayHel 6onk:

... w takiej chwili namietnosci wrzace,
Nawet serce uspione o bdl sie nie pyta...
[6, s. 108]
Auka JlyybiHa nwobiys i npacnaynse
XblULUE, 3CTaThiYHA cy3ipae Mnpbiraxocub
HaBaKonbHai Npblpodbl. Ane pasam 3 TbiM
Aro xBasnte xyTkannblHHacup Obiuus, éH
na-gpinacodcky 3agymBaeula Haj ratau
npabnemaidi. Ha aymky nasta, canpayzbl
LUaHiub XblUUé vanaBek nadvbliHae, SK Hi
J3iyHa, Ha Aro cxine, ane HaBaT Tajbl,
Kani fHo YXo nafblXoasiub Aa KaHua, Ha
raTa 340MbHbI He KOXHbl, @ TOMbKi TOW, XTO
Myapbl:
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i medrzec, gdy przed nim gréb czelusé
otworzy,

Pomysli: “z tak piekng pobudka,

Jest peten urokéw szlachetnych $wiat bozy,
Lecz na nim zyjemy za krétko [6, s. 103].

Y nassii AHki  JlydblHbl  3HAWLWNO
yBacabneHHe BobpasHa-caHcaBae cynpalb-
nactayneHHe npbiraxocui npelpogbl i

CYMHara AgyLsyHara cTaHy nipbluHara reposi.
Cysipatoubl MansayHiubisa KpasBiabl, MipblYHbI
repoil nmasta Henakoiyua, Yy TPbIBOXHBIX
npagyyBaHHAX:

Pieknie w koto. — Czar uroczy
Przypomina stare basnie.
Czemjuz jednak bél mie tloczy?
Czemjuz smutek wnet nie zasnie?

[6, s. 103]
Bepw “Maj”, HaagBapoT, ry4bllb
anTeIMicTelMHa.  fHKa JlydbliHa nepagae

CBETMbIA, BiTaNiCTbIYHLIA HAaCTpon i nadyLui,
BbIKMiKaHbIA LUEnnbiMi MaikcKkiMi A3AHbKaMI.
[Ma3T ymee cysipalp i pagaBayla xapacTsy
HaBaT Tajdbl, Kani Ana Ldacus, 3gasanacs
0, acabniBbix naactay Hama. [IpbIroxbl
BSICHOBbI Mel3aX Ha HelKi kapoTki Yac, HasaT
XBiNiHy-Apyryto, npeiMyliae 3abelbua npa
LUTOL3&HHbIA KNonaTbl:

Jak $piewa gaj, uroczy gaj,
Ze przeszta zima.

| w duszy mej na chwile maj
Choé szczescia nie ma [7].

Y nipbl4HBIM TBOPEL ‘I SZUMIg | z wiatrem
falujg jak morze...” na-ginacodcky po3gymMHa
BblkasBatoLLa AYMKI¥KO cTanara Yanaeeka,
AKi NpbI3BbIYAIYCA Aa CBalro CTaHOBILLYa,
33JaBofieHbl ThbIM, LUTO Mae i He nparHe
Gonbliara, “xaua i cymye na HA3ObITHbIM
wyacui. ‘Pagacub repoto npblHOCiLb xaud
6 TOe, WTO &H 3HaxoAsiyya y poAHbIM i
3HaéMbIM acspofKy, K KpbIXy npbiriyLliae
60rb:

Niech niwa ojczysta swg piesnig ukoi,

Niech szmerem znajomym zagtuszy

Po szczeSciu straconem u zycia podwoi

Zal gorzki i smutek mej duszy! [7]

TBop “Czarne mysli” AHKI JlyYbiHbI
Takcama Bbl3Ha4yaeuUua dinacadiyHacLto.
AyTap Bblka3Bae cBae XblULEBbIA NOrmMagbl
Ha poavaicHaub. JlipbluHBI repoil >xajae

cnakoto, MaryslMacLi BelBy4aLb-gacnejaBalb
YarnaBeybld AYMKI | MaMKHeHHi, LWWTo
s'ayndeuya HaiBaxHeWLWbIM ANS KOXHara
TBOpULI. [1aaT nagkpacnisae iMKHEHHe reposi
Ja npayabl, agHak se AacArHeHHe Moxa
KalwTaBalb AMy XblUua. MNpayaa yaynseuya
repoto BAnikai TagMHilai:

Ten w prawdy wstapi kraj tajemniczy,
Kto gotéw legna¢ w walce dla braci
[6, s. 145].

AHkallyyblHa yecBegamnse, WTo XagaHHI
MoryLb i He cnpaygsiyya, ypadaicHiyua. Ane
BaxHa, kab nobay 3aycépbl Obina necHs.
Bes fie nasT caMmoTHel. EH pacuapaBaycs
KblULi | cBaix MardslMacLUgx, WwWKagye, WTo He
cTBOpaHbl AN Taro, kab cngealp Mog3aMm.
Ane necHA XblBe y Aro caplpl i 3aycéanbl
6yA3e CyLALI3HHEM:

| piosnka moja stabe bierze tony,

Serc bratnich swoim odgtosem nie
zbudzi:

Widze, niestety, Zem nie przeznaczony
Spiewaé dla ludzi [6, s. 145].

MasTa XxBansBana dinacodckae
fblTaHHe C3HCY XbiUUA. AfKas My Ha ratae
NbiITaHHe Aae Aro Mysa, SKylo éH HasblBae
ycned 3a Anir'epbl [laHTs, BelKapblCTOYBaOY bl
npelém nitapaTypHail  pamiHicUaHUbl, —
Beatpblua. CaHcaM XblUUA Ans AHKi JTydbIHbI
s'ayndeuya necHa  (TBopyacub), dKas
yceedamnseyya sK KpblHiba pagacui i cymy,
s'aynseuya HaTXHEHHeM, CcaMblM BEepHbIM
cabpam-TaBapbiwam. Y TBopbl “‘Z dziejow
zycia ipie$ni” necHa cynpaBagxae nipblyHara
reposi npas ycé XbILLé, cTaHoBiLLa cBefKaM
Aro cTaneHHs. 3 necHAl cnanyyaHsl Bobpas
Baatpbiua — My3bl, fikag npbiIxoasius y
LSKKIA XBiNiHbI | fanamarae 3HalcLi BbIXaj
ca cKkrafaHaii xblULUéBaii ciTyalbli, cnasHalb
camora csbe i TasAMHiUbl cBeTy, BbibpaLp
npaBiNbHbl WASX:

“Spéjrz! — rzecze pani
W dusze twa z blizka:

W czarnej otchfani

Tam skierka blyska,

Ona przewodnig

W zyciu twem catem,
Byta pochodnig,

Twym ideatem” [6, s. 96].
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HansyHa, nacnga Taro, Ak AHka JlyybiHa
KaH4yaTKkoBa nepakaHaycs ¥ HemardblMacLi
Hagblxody 3MeH, éH cTBapbly anerito “Na
cmentarzu”. JlipbluHBl repoil  3Haxoaasiyua
Yy uiXxiMm npbITYynKy, Janéka ag nroacKix
Typ6oT. EH He agdyBae csibe TyT caMoTHa,
a HaagBapoT — MpbleMHa i YTynbHa, 3Ha4Ha
nenw, 4biM capoj nioasen. Agbixoq y
BeyHacUpb yaynsdeuua nasTy KaHLOM YCAro,
SK cTaHoy4ara, TaK i agMoyHara. [epoii na-
dinacogcky yenpbiMae XyTKannblHHaCLb
KbiUUS, pa3BiTBaeula ca cBeTaM i cBaén
Hapa3eqi:

Zegnaj nadzieje! — pomnij, ze$ cztowiek!
U stopni krzyza twe szcze$cie zt6Z!

[6, s. 86]
BepLu “Pozegnanie” Takcama
MeablTaTblyHa-po3ayMHbl, &H 3'Aaynseuyua

cBoeacabnieelM najgcymaBaHHeM  XblULA
i HaragBae Bepw A. MiukeBivya “Polaty sie
izy...”. AbopBa nasTbl Ha cxine >XbiUyda
nafaBof3ini Aro BLIHIKI, AyMani npa 3BefaHae
i NepaxbiTae. HanenwsiM nepbiggaM gna
ix 3'aynaeluda Manajocub, SIKYHO 3 cymMam
annakeae repoit A. MiukeBiva. Mepoit AHki
JlyublHBI MeHL aMaLbIfHbI, €H TOMBKI 3ragBae
Yyac cBaéii Mmanagocuj, pasBiTBaeya 3 éi i 3
Papzsimaii:

Zmuszony was pozegnaé, pola, laki, knieje,

Gdzie wiatr znany z nad Niemna ‘aromaten
wieje,

Gdzie teskne dumki gwarzy so$nina przy jodle,

Ja sie o jedng faske do Cie, Boze, modle:

Zeby, gdy duch opusci'skotatane ciato,

Gdy zastygnie to serce, co Litwe kochato,

Zeby — zwloki me przyjat cichy na wsi cmentarz,

Gdzie kazdy wzgérek moéwi: “czy ty mnie
pamietasz,

Gdy mtody, peten sity, z strzelbg na ramieniu,

Przebiegale$ ochoczo z dziesie¢ mil w

promieniu”/[6, s 142].

Polaly sie 1zy me czyste, rzesiste
Na me dziecihstwo sielskie, anielskie,
Na mojg mtodo$é gérng i durng,
Na moj wiek meski, wiek kleski:
Polaly sie fzy me czyste, rzesiste...
[8, s. 202]

Y raTbiX Bepllax TOHKa cnanyvaeuua
nipeldHae i pinacodckae. [lymki-paspari nasray
npa C3HC XbILLA Nepag cycTpadai 3 Be4HacLo

Maroub  crnaBsfansHa-ayTabigrpadivHel  xa-
pakTap, 3'synswiouuya dAckpaBelM afbiTkam
OblyjiiHa-3aMHOra i AyXoyHara  BOMbITY
apbiriHaneHbIX TBOPYLIX MHOA3EN.

3aKkniouysHHe

AHka JlydblHa — af3iH 3 NayblHanbHiKay
dinacodckaii nipblki ¥ nitapatypebl benapyci
XIX ¢t EH ncixanariyHa i iHTanekTyansHa
3amelbnaAy Beplw, npagymaHa-pasBaxiBa
BblkasBay  ynacHbld  AYMKi,  HasipaHHi,
nornagbl. [pblkMeTaMi  ginacadgivyHacui y
TBOpax nasTa 3'AynsAwouda narmbbnenas
nipbliyHasa caMaab’ekToiBaLbIs, dinacodckas
MeablTaubls | padrekciqa,  Mactalka-
BOOpasHblA Magani xbiuya i cBeTy. Xbiluué
i cBeT fAHka [JlydbiHa OGadbly, pasymey vy
AblAneKkTelMHal  chanyyadacuyi 3'ay, Ba
ycéit cknanaHacui i cyngpavnisacyi. Ex na-
pinacodcky acaHcoyBay. afiBeYHbIS NbITaHHI
YanaBeYara OblUUA. AK Nivbly AHKa JTydbiHa,
3afjava nasTa 3akiovaeyua y TeiM, kab
cy3ipaLb HaBaKOmbHbI CBET i Aro NpbiraxocLb,
JacrefaBalb KOXHbI PyxX Yanasevai AyLubl,
cnavyealp - Nécy rpamajacTsa, LUyKalp
WNSAXis BblpallaHHA cknagaHblX XblLLUEBLIX
npabnem, nackaparoudbl X pasBA3Ky, —
yce raThll pbiChl ynacuiBel Aro ynacHbIM
TBOpaM dinacodckal  ckipaBaHacui. Y
naasii AHKi JlyybiHbl 3HaidWni yBacabneHHe
rmelbokis  caublanbHa-ginacodckia  AyMKi,
rHaceanaridHela i aHTanariyHell MaTbIBbl.
CBaéil TBopdacuto €H cTBapbly BoOpas
acobbl NasTa iHTanekTyanbHara cknagy.
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Kruglova O. PHILOSOPHICAL PARADIGM
OF YANKA LUCHINA’S WORKS.

The article deals with the formation of
philosophical poetry from the period of its foun-
dation to the XIX century. The most intensive
development of philosophical ideas during

romanticism and positivism periods is traced.
The article focuses on Yanka Luchina’s attention
to philosophical issues: life and death, happiness
and unhappiness, place and purpose of man,
the meaning of life, the need to implement goals
and objectives. A typological parallel between the
worlds of imaginative lyrics by Yanka Luchina and
Adam Mickiewicz is drawn. In the philosophical
poems the author of “Viazanka” collection
embodied his own creative credo — thoughtful
contemplation and understanding of reality. The
article defines the role of Yanka Luchina in the
formation and development of philosophical poetry
in the literature of the XIX century Belarus.

Keywords: intellectualism, idea, image,
self-knowledge, the subconscious, rational ‘and
emotional source, lyrics.
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