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NCITOJIB3OBAHME ITECEH KAK CPEJACTBA NIOBBIINEHUA MOTUBATIHN
P OBYYEHUUN NTHOCTPAHHOMY A3BIKY CTYAEHTOB CIHEINUAJIBHOCTHN
«MY3bIKAJTBHOE UCKYCCTBO, PUTMUKA U XOPEOI'PAOUA»

E. H. barosa
(Yupexxaenne obpazoBanus «MOTHICBCKHIA TOCYIapcTBEHHBIN VHIBepeuTeT nMeHU A. A. Kynemosay);
kageapa HHOCTPAHHBIX SI3BIKOB)

B cmamuwe paccviampuearomes npeumyyecmed UChOob308aHUA MY3bIKY U HeceH npu 06YUeHUI UHOCMPAHHOMY A3bIKY. CHTyOeH-
moe cheyuanbHocmu «MysvikanvHoe UCKYCCMBO, PUMMUKA 1 XOpeozpadusy, a maksce npeonazaemecs paspadomya YnpaxcreHuil
0N pabomwl ¢ My3bIKATbHBIM MAMEPUATIOM.

Tak Kax MHOCTPAHHBIH S3BIK SBIICTC d(POCKTUBHBIM CPEACTBOM MPHOOPSTCHIS MPOPECCUOHATBHBIX HABBI-
KOB B BY3€ U CIIOCOOCTBYET MPO(ECCHOHATEHOMY POCTY OyAyIIETO CIICHHANINCTA, CT0 U3YYEHUE JOKHO BECTHUCH
B COOTBETCTBHH CO CIICLIMATBHOCTBIO CTYACHTOB, QOVUCHME MHOCTPAHHOMY S3bIKY B HEABBIKOBOM BY3€ MOMKET
OBITH YCTICIIHBIM, €CITH B TIPOLIECCE BCErO 00YUCHUA TOCICAOBATEIIBHO OCYIIECTBIBICTCA TAK Ha3hIBACMBIN OpU-
CHTUPOBAHHBIN 0TOOP TEKCTOBOTO MaTepyalia, VIUTHIBAIOIIHIM MPO(eCCHOHATBHY FO'OPHEHTALIMIO CTYACHTOB. TeM
CaMbIM aKTHBHU3UPYETCSA KOMMYHUKATUBHO-TIO3HABATEIIBHAS ICATEIBHOCTE CTYACHTOB, MPOOYKAACTCA UHTEPEC K
MPEAMETY U CTUMYJTUPYETCS UX MOTPEOHOCTD K CAMOCTOATEIBHOMY TTOUCKY MH(DOPMALFIH.

CTyI[eHTBI MY3BIKAITBHBIX Cl'[e].[PIa.]'IBHOCTeﬁ, HaIWHAas1 UWIN IPOO0IKAA N3YUCHNUC HHOCTPAHHOTO A3BIKA, YIKC
o0magaroT OOMbIIMM OarakoM 3HAHMH O KYJIBTYPE €TO HOCHTCIICH), MOCKOIBKY M3YYalH KM3Hb U TBOPUYCCTBO
BBIIAOIIUXCS KOMIIO3UTOPOB M MY3BIKAHTOB M3 CTPAH H3y4acMOT0-f3bIKa, COLMAIbHO-UCTOPUICCKUM (JOH Ha-
TMCaHW TCX WIIU WHBIX MY3BIKAJIbHBIX HpOI/ISBCI[eHI/H\/'I, TCHACHLIMW PA3BUTHA JIMTCPATYPBI U PA3JITUYIHBIX BUIOB
HCKYCCTBA. MHOTHE M3 HUX VBIICKAIOTCA COBPEMECHHOM 3apy0eKHOM My3bIKOH. Bee 310 cBMaeTEnBCTBYET O TIETe-
CO00Pa3HOCTH HCTIONTB30BAHMA MY3bIKH B 00YUCHHM MHOCTPAHHOMY A3BIKY KaK CTIOCO0C MOTHBALIMU CTYACHTOB.

HSBGCTHO, YTO UCITIOJTHCHUC MHOA3BIMHBIX IICCCH ABJLACTCA OOHUM U3 CHOCO6OB pasBuTyvs CI)OHeTI/I‘{eCKI/IX Ha-
BBIKOB, 00JICE MPOYHOTO 3aKPEIUICHI JICKCHICCKOLO. M TPAMMAaTHICCKOTO MaTepHraia U CBOCTO POIa PEeIaKCaLiu
B CCPCAMHEC WIN KOHLIC 3aHATHA, KOraa CTYACHTHL YCTAJIN MU M HYJKHA paspsaka, CHUMArOUiasa HAImpsHKCHUC U BOC-
CTaHABIMBAIOINAA MX PabOTOCTIOCOOHOCTS!

OnxHAKO CIICKTP MPUMECHCHHS MY 3bIKAJIBHBIX IIPOV3BCACHUM B 00V YCHUM HHOCTPAHHOMY SI3BIKY 3HAYHTCITHHO
mmpe. I PPHEKTUBHO UCIIOTB30BAHKE Ay IHO3AMMUCCH MY 3bIKATBHBIX MIPOV3BCACHUM B HAYAIIC 3AHATHS CO CTYACH-
TaMH, BIIAACFOIIUMHU MHOCTPAHHBIM A3BIKOM Ha CPSIHEM YPOBHE WITH BHIIIC. Bo BpeMs 3aHATHA OHU MPOCITY K-
BAarOT B TCUCHUC HCCKOJIBKUX MHUHYT MYSBIKaHBI-H)Iﬁ OTPBIBOK B HCTIOTHCHUH HCCKOJIBKNX UHCTPYMCHTOB, KOTOPBIC
ferko onpeaeauts. [locne npoCayuuBanus ayuo3arnvcH CTYACHTBI 00CY K Jat0T, CKOJIBKO MY3bIKaIbHBIX HHCTPY-
MCHTOB OHH YC/IBILANH W-Kakue. [[omoOHbIC 3amaHust BBI3BIBAIOT OCOOBIH MHTEPEC V CTYACHTOB MY3BIKATBHBIX
CTICLMATLHOCTEH, TOCKONIBKY OTHOCATCS HETIOCPEACTBEHHO K WX MPO()eCCHOHATBHBIM MHTEpecaM. Mys3bikaib-
HBIC ITPOU3BCACHWA MOTYT TAKKC CITYKHUTh MATCPHUATIOM AJLI PA3BUTH YMCHWA TOBOPUTH HA MHOCTPAHHOM A3BIKC.
Ipu 06yucHUN CTYACHTOB THOO0TO YPOBHS MOATOTOBKU KCIIONB3YIOTCS 3alTUCH MECCH U WX CJIOBA B BHUIC Pas-
JATOMHOTO Marepuana. Bo BpeMs 3aHATHA MPEnogaBareii0 HEOOXOAMMO 03HAKOMUTE 00yYAEMBIX ¢ OCHOBHBIM
JICKCUYECKAM MAaTSPHUAIOM, BCTPEUAOLIUMCS B TIECHE, Pa3JaTh CIOBA U BKJIFOYUTD ayqH03auck. [locae Toro, kak
CTYACHTBI TIPOCTY IIAKOT MECHIO U MPOYUTAIOT MPO CE0s TEKCT, CICAYET 3a4aTh UM BOTIPOCH! HA MOHUMAHKE COEP-
sxauwst, [1pu HEOOXOIUMOCTH MOJKHO BKITFOUUTD 3aIUCh eiie pas. [locne »Toro mpenoaasarens ST CTYACHTOB
HaTpyIrs 10 3-4 uemoseka. B cBoci rpymre oHu 00CY K AAF0T, KAK MOYKHO HUCTIOIB30BATh HCTOPHIQ, H3TOKCHHYIO
BIICCHE, B popMe quanora. JIoCTUrHy B 00IIET0 PEIICHUSA, YIAIHUECs ITUILY T CLCHAPHIA Uaiora, OCHOBBIBAsACH Ha
CITOBaX MECHU, U PETICTUPYEOT €10 B OTBEACHHOS UM BPEMSL. 3aTEM OHM [0 QUEPEIH Pa3BIPHIBAIOT IUATIOTH MEPE.T
CBOMIMHM OTHOKY pCHUKAMU. My3bIKaIbHBIN AUCKYCCHOHHBIA KIIy0 — 310 foree cioxHas (hopMa opraHu3armu 00-
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VUCHMA MHOCTPAHHOMY SI3BIKY, CIIOCOOCTBYIOIIAs PA3BUTHIO YMEHUS TOBOPEHUS, OJJHAKO OHA MPEIHA3HAYCHA TS
OGy‘IaeMBIX C YPOBHCM BJIAACHUA U3YTACMBIM A3BIKOM HEC HDKC CPCOHCTO.

O6yuas Ha PaKyIbTETEe HAYATBHOTO U MY3BIKATBHOTO 00Pa30BaHUs CTYICHTOB CIICLMATBHOCTH « My3bIKab-
HOE HCKYCCTBO, PUTMHKA M XOpeorpaus», T TOBBIIICHUA MOTHUBAIIMM CTYJACHTOB B W3YYCHUN AHTIIAHCKOTO
S3BIKA I CTAPAOCh MCTIOIB30BATh UX OOMBINYIO JTFOOOBE K My3bIKe. [IpakTHMCCKU s U3YYCHUS KAKIOU rpaM-
MAaTUMCCKOM WIM YCTHOM TEMBI MO’KHO HAMTH COOTBETCTBYFOIIMM ayTCHTHYHBIN MCCCHHBIM Marepuai. Orpom-
HOE KOJTMYECTBO TEM 3aTParMBacTCs B MECHAX. OTHOIICHUE K OKPYKAIOIICH cpene, mpobiaemMa BOMHBI, mpodmema
HACHITUSA U KECTOKOCTH, TeMa APYkKObl U TOOBU, BEPHOCTH JIOITY, BEPE, MpoOIeMa OJUHOYECTBA M MECTa TIO.
COJTHIEM, POOIEMBI BO B3aUMOOTHOIICHUAX POIUTEICH U neTeil. MHOTHE U3 MEPEYUCIICHHBIX BBILIC TEM TEpe-
KIIMKAKOTCA C OGCY)KI[aeMBIMI/I Ha YPOKax MHOCTPAHHOTO A3BIKA, UYTO OILITH K€ MOAUCPKHUBACT BO3MOKHOCTD HC-
MOJTB30BAHMSA TICCHU T 00YUCHUSA A3BIKY. [I€CHSI MOKET CITYKUTh WILTFOCTPALMEH K TEME, MOKET CTUMYITUPOBATE
JUCKYCCHIO, TIPEACTaBUTh MpoOIeMy B HOBOM pakypce. braromaps cosmaBacMOi 0COOCHHOM 3MOLIMOHATBHOM
arMocepe Jake HCaKTUBHBIC CTYCHTHI YYaCTBYIOT B Pa3rOBOPE, BHICKA3bIBaA CBOC MHEHME |2, C. 42].

Paboras Hax Temo#i “Brraaroiupecst My3bIKAHTBL , CTYACHTHI ¢ YIOBOJIBCTBUCM TOTOBSIT IPE3CHTALIVK O BETH-
KHMX KOMIIO3UTOPAX MITA MY3bIKAHTAX U JaKE CTAPAFOTCS UCTIOHUTE UX MPOU3BEICHUA.

[Mpm mayvermm Tembr «IIpoOneMbI MOTOASKI» MOMKHO HUCTIONB30BATEH XOPOIIIO U3BECTHYIO MecHio “Numb” rpyr-
1161 «JIMHKHH TTapky ¥ ¢ €6 MOMOLIBI0 00CYIUTE aKTYaIbHBIC TPOOIEMBI B3aMMOOTHOIICHUM POIUTEIICH U ACTCHL

1. Express the point of view on the problem of the person (his mother) to whom the main character of the
song appeals. Use the words of the song:

Faithless, to walk in one’s shoes, to waste, to be tired ‘of, to end up, to fail, to expect from, to hold tightly,
disappointed, to fall apart, to be aware of, to lose control:

2. Have you ever experienced the same problems in your family? Describe your relationship with the parents
using the new words.

Nzyuennu temy “3ammra OKpyKaroOLICH cpeabl, MOXKHO HUCIIONB30BaTh miecHo Matikna [[xexcona “Earth
Song™ u 06CyaUTD ClIEAYIOMIHE TIPOOICMEI:

After listening to the song and watching the video, discuss the following:

» What animals can you see in the wvideo?

» What are the main problems concerning nature and the world?

» What are the main problems concerning man?

» After watching the video do you think there is a solution according to Michael Jackson? And according to you?

INpy U3yueHUH HACTOANIETO TPOJODKEHHOTO BPEMEHM MOKHO KCTIONB30BATh XOPOIIO M3BECTHYIO TIECHEO
Crozan Bera “Tom ’s-Diner”.

1. Listen to the song and use the verbs in the box in the Present Continuous tense:

Feel, kiss, listen, look, shake, sit, think, try, turn, wait, straighten.

2. Answer the questions about the song:

Where is the narrator of the story? What is she doing? Who is she thinking about? What is she looking for?

3 Write the song as a story.

4. For homework: Pretend you are sitting in a public place (restaurant, library, park, etc.) and write your
observations in the Present Continuous tense.
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