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HECKOJ1bKO TMECEH
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C.0. KYCKOBCKAHA

N3 COUYMHEHUA BUJIbAMA LLEKCINPA
B NMEPEBOAOAX HA PYCCKUN A3bIK

MpounsBeaeHus B. LLekcnunpa NpoLLIn UCMbITaHVe BPpeEMEHEM N NPUHaAIeXaT BCeM
Hapoaam Hallel MnaHeTbl. O6I.Ll'e'-|9f|OBE'~IECKaﬂ HanpaB/1E€HHOCTb, MOpa.I'IbHO-(*)I/I!'IO-

COPCKMIA NOAXOA, K BOMPOCAM >XU3HW 1 CMEepTU, Bpaxapl U
[py>6bl, KOBApCTBa M CNOXHOCTEW /06BN, YCTAHOB/IEHNSA
HOPM MPUCTORHOIO XXM3HEHHOrO NOBEAEHNS, BH/MaHME KTa-
KM KayecTBaM, Kak HEMOPOYHOCTb M JOCTOMHCTBO YesioBe-
Ka, KNpobnemam ynpasieHnst rocy4apcTBOM U1 BbIMOSIHEHUS
CBOEW MMUCCMM MPaBUTENSAMM - 3TU BEYHbIE LLUEKCIUPOBCKME
TeMbl HE NepecTatT BOTHOBATL NI0AEN 1 B HaLLe BpeMmsi.
«The plays by Shakespeare are accomplished and really
enduring, their appeal being universal as they deal with
philosophical understanding of human life and death,
alienation and reconciliation, morals and good manners, with
perplexities of love, its rights and obligations, etc.» [1].
Barnagbl Llekcnupa He orpaHuymBalroTCA Hauumo-

William Shakespeare
1564- 1616.
ll. by Louise Brieriey
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Ha/lbHbIMW pamMKamm, a «NPOCTMPAOTCS B LUMpOoYaiilme chepbl BCEIEHCKOTO AyXOB-
HOro opsifka win 6ecnopsigka - 370 ABCTBYET M3 LUEKCMMPOBCKOW cnuctembl obpa-
308» [4]. CounHeHus Lllekcnvpa onupatoTcs Ha OFPOMHbIA MacCUMB UCTOPUYECKOrOo
martepuana, 4OBO/IbHO XOPOLLO U3YYEHHbIA NccnegoBaTensMu.

Mpy Bcem pasHOO6pa3nM UCTOUHMKOB [/151 CKOXKETOB B Nbeckl LLlekcnupa, rae 6bl
HU MPOUCXOAMNO0 AelicTBME, BNACTHO BTOPraeTcs CBOe HaLUOHa/IbHOE, aHI/INIACKOE.
W ecnwn ctoxeTsl LLekcnupa Bo MHOrOM HecyT Ha cebe BausiHue obLieeBponeiickoi
nnTepaTypbl U NCTOPUX, TO NIeKCMKa, hpaseonorus, Bepcumkanms neceH 4ocToBep-
HO LLEKCNNPOBCKME, 6/IM3KN K HALMOHA/IbHBIM KOPHSIM.

WccnepoBaHus ero paboT nocnefHero BpeMeHn, 0COBEHHO Te U3 HUX, KOTOpbIe
OTHOCHITCS K TaK Ha3blBaEMbIM MbecaM-«Mackam», MOJHNMAIOT TEMY BO3POXKAEHWS
«PbILAPCTBEHHOCTU», @ UX CIOXKETbl anenmpyoT K uctopum 6puttos [3].

B ocHOBE MMPOOLLYLLIEHWSA MEPCOHAKEN NEXUT A NPUPOAbl Kak 06Ol Chsbl,
BEpa B A0O6POTY YenoBeYEeCKO NpupoAbl, B TO, YTO BCE €CTECTBEHHbLIE B/IEYEHUSA
4enoBeKa 3aKOHHbI U OHU HEMPEMEHHO NPUBeAYT KAENCTBUAM pasyMHbIM 1 MOpasib-
HbIM, Ye/I0BeKY NnLb TpebyeTcs o6pas BOMs, 3HEPrUs v yada.

LLlekcnvp Haxoawn CIOXeTbl B UTasIbSIHCKOM U BENMKOCBETCKOW nmMTepaTtype u
MCNO/b30Ba/T UX 71 NPOTUBOMOCTaBEHMS OhMLNANBHON MOPa/in NPaBAe XXUBbIX 1
€CTeCTBEHHbIX YyBCTB. KpuTepun Mopann BO BpeMmeHa Lllekcnvpa oTnvyanvch oT
MOHSTWIA APYTUX 3MOX: BbICLIAsA YenoBeyeckas fobpofeTenb ycMmaTpuBanach B TOM,
4yTOObI C/IefoBaTh CBOEI NPMPOAE, CTPEMIEHUAM YMa U cepaua, BEIMKON cue YyBs-
cTBa. 3Ta mnocodmss 0co6EHHO APKO OTPa3nach B €ro paHHNX komeausix, rae gac-
HOI HWUTBIO NPOXOAUT UAES POMaHTUKM BbICOKUX YyBCTB, 03aPEHHbIX MOIOAOCTbIO,
KpacoToW 1 N3ALWEeCTBOM MbIC/N.

OpHako rymMmaHucTuyeckme ngeansi Lekcnvpa, oco6eHHO B ero paboTax no3gHero
nepunoja, nepecMaTpuBaloTCA NOA BAUSAHWEM OCO3HAHWS UM Tpareuv YenoBeka,
XKMBYLLETO B pacliaTtaHHOM Mupe, B MMpe KOH(IMKTOB 1 Kaxkyllerocs 6ecropsgka,
XOTA U NOABNACTHOrO 3aKOHY. «Bce B 3TOM MMpe BOBMEYEHO B 6GECNPEPbLIBHOE BHYT-
PEeHHee ABWXKEHNE, B KOTOPOM NOSIBASOTCA NPOCBETHI B 6€340HHbIE Ty6UHbI MUPO-
34aHbs, MOPOXAAIOLLMeE OLLyLLIeHKe Xaoca 1 nppauuoHansHOCTK 6biTus. CKBO3b Tpa-
rM3M, pasovyapoBaHuVsl U CTpafaHust BAPYT NPOrnsabIBaeT KOMUYECcKas rososa LuyTta
W 6poaAry UM NOSBASETCH Kakas-To HecypasHas [eTasib, U BOT 3By4MT He3aTei-
NMBas neceHka» [4] - cepbe3HOe 1 CMEeLLHOE Y)KNBAIOTCA PSAOM.

MecHW, ¢ ux 6paBypHbLIM NOWAAHBIM KOMOPOM U (hOSIbK/IOPHBIMM MOTUBaMY,
HernpeMeHHO BK/IOUEHbI BO BCe ero ApamMaTnyeckne nponssegeHnsi. Bo MHorux nec-
HsAxX LLlekcnvpa 3By4nT nayanMyeckuii onTUMM3M, Npu3biB K 6eCneYHOMY BecesbHo.
TeM He MeEHee, UMEHHO NECHW U3 COUMHEHWMIA LLIekcnpa HavMeHee YacTo 6blnu nNpea-
METOM UCCNefoBaHus.

BcTaBHbIe KITOYHCKME MHTEPMEAWU, NONYASPHbIE MECEHKU (Hanpumep, «BnaxeH-
HbIli CBET NO6BK», «/[lBa BEPOHLa», akT 1, cueHa 2, hparmMeHTbl aHrIMiAcKX 6annag,
B XpOHMKaX ¥ BMOJSIHE OPUTMHA/IbHbIE NMECHU, COUMHEHHbIE LLiekcnnpom) opraHnyecku
BN/IETEHbl B CHOXKET ApaMaTMyeckoro npousBedeHns 1 3a4acTylo HecyT 60MbluyHo
CMbIC/IOBYIO Harpysky. 6e3 upesmepHoi Ha3ugaTenbHOCTU OHW NOMOrarT BOCMPUHU-
MaTb (OUI0COdICKYIO0 MbIC/Ib aBTOPA, B YACTHOCTW, CMOTPETbL Ha TParmyeckoe 1 KoOMu1-
YECKOE B XXN3HU C JIErKUM HOMOPOM.

B T0O >xe Bpems OHM COO6LLal0T ApamaTnyecknM Npor3BeLeHnsaM 0cobyto 0bpas-
HOCTb ¥ TeaTpasibHOCTb. Kak npaBuio, NecHW UCMOSHSAITCS LIYTOBCKMMU MepcoHa-
»Kamu M3 NPOCTOHAPOAbS, «K/IOYHaMW» WM CyLecTBamu U3 HepeasibHOro mvpa, B
HEKOTOPbIX CNyYasix 1 rNaBHbIMK reposiMn. «YMbl OCTPElA Mo, LLANKOM LLePCTAHOI»™, -
rosopuT LLlekcnmp ycTamm ofHOro U3 CBOMX repoes. MepcoHaXn HU3LLEro MiaHa He-
pefKo B3AThI LLiekcnupom 13 nprBnekasLUeli ero B MosoAble rogbl KOMeauu aen apTe.
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ToHKast 06pa3HOCTb MOMHbIX MO33MN XKU3HU NPUPOLL! U YenoBeka neceH Llekc-
nMpa No4yBCTBOBaNA W Y/I0BUIA TaNaHTIMBas COBPEMEHHAA aHrMNCKasa XyL40XKH-
ua Jlynsa bpaliapneii [2]. MomelLeHHble 34eCb HECKO/IbKO UAMKOCTPALUA U3 ee LUeK-
CMNUPOBCKOW KOJINEKLMN 0TOOPpaKatoT NO3TUKY 3TUX MPOU3BELEHWIT MaNoro xaHpa. B
npegucnoBmmn K ee kHure [2] mbl untaem: «Much to the effect of understanding
Shakespeare's philosophy belongs to his Songs. Unlike his sonnets and other poetry,
Shakespeare's songs seem to have attracted very little attention. Few appear in print
at all, except in editions of the plays of which they are a part» [2]. N panee: «Many of
hisworks are bothtragedy and comedy, the elusive blending of gaiety and melancholy,
of the mutability of life and the timeless moments of love» [2j.

«Their sources are versatile, from some features common in Italian comedies or
pantomimes, eommedie delllart of the 16th century, - to Ovid’s Metamorphoses and
Chaucer’s ‘Knight'stale’ and old English ballads. Several inclusions are in some way
indebted ,to Elizabethan folklore. However, the whole fantasy of the songs seems to
be Shakespeare’s own...», - NUWET Apyron nccnegosartens [3].

Ana nuy, nayyarowmx Teopuectso Lekcnvpa, Luutrpyem 13 npeamcioBns KaTol
KHUre HEeCKOMbKO 3HAYMMbIX NAacCaXei Ha A3blKe OpUrMHana, KoTopble APKO XapaKkTe-
pu3ytoT TBOpUecTBO LUekcnvpa vepes npusmy n3obpasutesnisHOro NckyccTea. ABTop
nuLeT:

«These songs are among the most wonderful lyrics in the English language, full
of rich imagery that nourishes the imagination and exalts the spirit. Surely no one who
reads them carefully will disagree. Sometimes poignant, sometimes exuberant,
sometimes romantic, always dramatic, they are as diverse in moods as the plays from
which they come...Those moods can be traced in the magical beauty of 77» Tempest's
«Full fathom five thy fatherlies.and the romantic exuberance of «ltwas a lover and
his lass...» in As You Like It; in the Clown'’s doleful grave-side manner in Hamletor in
the light-hearted dialogue between Spring and Winter thatendslove’s LabourLost...
On the whole, Shakespeare’s songs enhance the mood of his plays, being a part of
the basic plot they are organically interwoven with the main story...»

MecHn B KoMeausix «MHOTO LyMY M3 HAYEro», «Kak Bam 3TO NOHpaBUTCS», «/[lBe-
HaguaTas Houb» W Ap. - 3TO ApKas unnctpauus ymeHus Llekcnupa ussneys 13
KpacuBoii 6e34ennLbl, kKa3anoch Obl He UMEIOLLEe OTHOLLEHUS K CKXKETY, HanpsKeH-
HYH fjpaMaTnyecKyto CUTyaumio, Co34aBaemMyto JaHHbIM NPON3BEAEHNEM B LIEIOM.

WTak, nomvmo BO3MOXHOCTM 00e|MTYypHOI MHTepnpeTaunmn necexH Llekcnupa
nyTem ConocTaBneHns ux c Nep*&aamm cneayeTykasaTb Ha BO3MOXHOCTb VX Xy/10-
)KeCTBEHHOI uHTepnpeTauum cpeacTtsamMmm n3obpasmTenbHOro NcKyccTea. 310
6ecTslle ocyllecTBWIAa COBPEMEHHAA aHrNMCKas XyaoxHuua Jlynsa Bpasapneid,
npeAcTaBvB MMPY CBOE BOCNpuATME NoaTuku Lekcnupa.

AKTYya/lbHOCTb TEMATMKUN U NUTEPATYPHbIE LOCTOUHCTBA AeNatoT 3T Nponssese-
HUA 6/IM3KUMU HaLLeMy COBPEMEHHNLL. B KnHemaTorpacde 1 B NonynspHbIX Y LWMPOKONA
Ny6/IMKN COBPEMEHHbBIX MECHSX NOSIBN?«0TC* ero 06pasbl U TEMbI 1 03BYUMBAIOTCS €r0
cnosa (cM. 34ecb nepesof M.Ky3muHa 13 «The Merry Wives of Windsor» - Whenas |
satin Pabilon ,T.e. «BaBWioHa), KOTOPbIE MOXET Y/IOBUTb YyTKWIA YnTaTe b 1 B NPUBO-
OVMbIX HaMW TEKCTOBbIX oparmeHTax. 34ecb NpPUBOAUTCA Wb HE60MblUAs YacTb
neceH U3 gpamaTnyeckux nponsseneHnii Llekcnmpa v nx nepesoabl Ha PYCCKUIA A3bIK,
KOTOpble Mbl NOCUNTaUIN HaMbonee yaauHbIMU, NMOCKOSbKY OHWU MOTYT CIYXWUTb 06pas-
Luamm ans nHTepnpeTaummn TekcTos LLekcnvpa nepesogumkamy ¢ aHrnincKoro.

B TekcTax Ha aHrniAcKoM A3blke coxpaHeHa opdhorpadmsa Lekcnupa. Ans Bbl-
ACHEHMNS 3HAYEHMNS OTAEe/bHbIX C/I0B, M3MEHMBLUMX CBOE 3HaYeHWe Co BpeMeH LLlekc-
nupa, OTCblIaeM YnMTaTENS K r1occapmio, BKIOYEHHOMY B MO/IHOe CO6paHme counHe-
HWi Bunbama LLekcnvpa, BbinyweHHoe nsgatensctsom SPRING BOOKS, Westbook
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House, - London, 1960 pp. 1072-1083 [1].

The Tempest

AKT 5, cueHa 1 Apuanb (gyx Bo3gyxa): AKT 5, cueHa 1

Where the bee sucks, there suck I;
In the cowslip’s bell 1lie:

There I couch when owls do cry.
On the bat’s back I do fly.

After summer merrily:

Merrily, merrily shall I live now,

Under the blossom that hangs on the bough.

Hamlet, Prince of Denmark

Byay A cpean nyros

MnTb, Kak nyesnbl, COK LBETOB,

Houbto NOTUK [acT MHe KpoB;

Tam 3acHy nof, Kpuku coB;

UyTb 3apn yCNbILWy 308 -

K Heli nom4ycb 6biCTpeli BETPOB.

PafocTHOI; paf0CTHO XN3HBH CBOGObI

Byay 51 XuTb cpeab UBETYLE NpUpop.
(nepesog M. [loHCKOrO)

Act 5. Scene 1 First Clown (MOrnnbLmnK):

In youth, when 1did love, did love
Methought it was very sweet,

To contract-o-thetime, for-a my behove,
Ithought there-a-was nothing-a meet.
But age, with his stealing steps,

Hath clawed me in his clutch,

And hath shipped me intil the land,

As if I had never been such.

A pick-axe, and a spade, a spade,

For and a shrouding sheet;

B AHM monopoii no6su, Nobeu,

A nyman - mwniein Bcero

KopoTatb Yachl - ox! - c orHem - yx! - B KpoBW,
A Ayman - HeT Hu4ero.

Ho cTapocTb, Kpagy4ncb, Kak Bop,

B3sina cBoein pykoii

M yBe3na mMeHsi B CTpaHy,

Kak 6yaTo A He 6blN TaKoWA.

JNonaTa 1 Knpka, Kupka,

W caBaH 6en, Kak CHer;

O, a pit of clay for to be made n AX, [OBONLHO AMa rnyboka.
For such a guest is meet. UTo6 rocTto 6bl1 Houner.
(BbIGpacbIBaeT vepen)
(nepesog M. JTO3UHCKOTO)
c/
The Winter™ Tale

Act 1 Scene 3. Floiisel and Perdilta
«When daffodils begin to peer...»
«Koraa npoktoHy/IMCL HapuUUcehbl...»



The Winter’s Tale
Act 4. Scene 1 Time, as Chorus:
l,- that please some, try all;

botl joy and terror
Of good and bad: that make and unfold

error,-
Now take upon me, in the name of time,
To use my wings. Impute it not a crime
To me or my swift passage, that I slide
O’er sixteen years, and leave the

growth untried
Of that wide gapj since itis in my power
To o'erthrow law, and in one self-bom hour
To plant and o’eiwheim custom.

Let me pass
The same lam, ere ancient order was.
Or what is now received: lwitness to
The times that brought them in; so shall 1do
To the freshest things now reigning

and make stale
The glistening of this present, as my tale
Now seems to it.

The Winter’s Tale

Act 4. Scene 4. Autolycus:

Lawn as white as driven snow;
Cypress black as e’er was crow;
Gloves as sweet as damask roses;
Masks for faces and for noses;
Bugle bracelet, necklace amber,
Perfume for a lady’s chamber;»
Golden quoifs*** and stomachers,
For my lads to give their dears;
Pins and poking-sticks of steel
What maids lack from head to heel.

Come, buy of me, come; come buy, come buy:

Buy, lads, or else your lasses cry.
Come, buy.

/
The Tempest

Act 1 Scene 2. Ariet (Jyx Bo3ayxa):
Full fathom five thy father lies;

Of his bones are coral made;

Those are pearls that were his eyes;
Nothing of him that doth fade

But doth suffer a sea-change

Into something rich and strange.
Sea-nymphs hourly ring his knell:
Ding-dong.
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He BceMm 5 no fiyle, HO A Haf, KaKabIM
BNIACTHO.
Bopb6by f06pa 1 3na npremso 6e3y4acTHo.

f1 - pafocTb 1 Nevasb, A - UCTUHA U MTOXb.
Kakoe fieno mHe, KTO MNsoX, a KTO XOpoLU.
A - Bpema. A xouy Bac HafennTb Kpblnamu.
MbI CKa304HbIli NOMET CBEPLUAEM HbIHYE

C BamMu.
W BMUT nepeHecnnch Yepes WwecTHaauaTb JeT,
OHM yLwNn BO TbMY, HO HE ucYyes ux cneg.
CeugeTens NPoLLIoro, BCEro, YTO CTas10 ObINbIo,

1 HacToALLEee MOKPOK TEMHO Nbl/IbIO,

W nyyesapHbIii Kpyr CBEpPLUAOLWNXCSA AHEN

MOTOMKM HA30BYT NETEHA0I0 MOEA.
(nepeBsog B. JleBuHa)

*

=
MoNoTHO - Kak cHer 6eo,

Kpen - kak BOpOHa KpbI/o.
LWanb, nepyaTku Msarye pos,
Macku Ha Lo 1 Hoc.
Ipeb6eLwkn, ayxu, cTeKNapyc,
[nsa BA3aHbs WepcTb 1 rapyc,
Myapy, WUNYUKA 4NS aam
BepHbIM pbiLapsM oTaam.
JNleHTbl, WNWIbKK, 6aHTbI, 6yChbl
Ha Bce nnatbs, Ha BCe BKYCh.
JiA, paBai, gaBaii, gaBai,
MpuugeHsiica, He 3eBail,
Urto6 6blna gesuLe paaa,
[eHer, neHer, aeHer Hafo.
He Topryiicsa, He rnynu,
JiA, Kynm, Kynu, Kynm!
(nepeBog B. JleBvika)

OTeu, TBOW CNNT Ha fHE MOPCKOM,
OH TUHOIO 3aTAHYT,

W cTaHeT n/oTb ero Neckom,
Kopanniom KocTu CTaHyT.

OH He ucyesHeT, 6yaeT OH

Jnwb B AUBHOI hOpMe BOMJIOLLEH.
Uy! CnbiweH NOXOPOHHbIA 3BOH!
[AVH-[A0H, ouH-goH! !
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Hark! now I hear them - Ding-dong belt. Mopckue HUM®bI, AUH-ANH-A0H,

The Tempest
Act 2. Scene 2. Stephano:

The master, the swabber, the boatswain, and i,

The gunner, and his mate,

Lov'd Mall, Meg, and Marian, and Margery,
But none of us cared for Kate;

For she had a tongue with a tang,

Would cry to a sailor, «Go, hang!»

She lov'd not the savour of tar nor of pitch,

Yet a tailor might scratch her where’er

she did itch.
Then to sea, boys, and let her go hang!

y ?

XpaHAaT ero nOCﬂe,qHVIVI COH.

(nepesog M. JoHCKOr0)

W toHra, n 6oumaH, v Wwkvnep, u 9 -
Kaxxgblli rynsieT ¢ eBYOHKO,
Ho ropayto Kutun - coBeT moii, gpysbs, -
Bbl 06x04MTe CTOPOHKOWA,
Kosb Bbl HE XOTUTE yCnbIWwaTh 0T Kutu:
«Martpocos - KuepTam!»
OT Halero 6pata BOPOTWT CBOI HOC:
Mon, naxHeT CMOJI010 1 BAPOM MaTpoc.***
Ho cnblwan Byepa s OT A€BKN OAHON -
M'ynsieT ¢ ropasyKoi Kakoi-To MOPTHOW.
C MOPTHSXKKOW He cnopsi, YXO4UM Mbl B
Mope,

A Knutun - Kueptam!

. U4 (nepesog M. loHCKOrO)

Cymberline

A ¢ p Act 2. Scene 3. Musicians

CyTtbeline.Alr
Act 2. Scene 3. Musicians:

Hark, hark! the lark at heaven’s gate sings,

And Phoebus 'gins arise,

His steeds to water at those springs

On chalic’'d flow'rs that lies;
And winking Mary-buds begin
To ope their golden eyes. ;
With everything that pretty bin,
My lady sweet, arise;

Arise, arise!

A Midsummer Night's Dream
Act 3. Scene 1. Bottom;

The ousel cock, so black of hue,
With orange-tawny hill,

The throstle with his note so true,
The wren with little quill.

Uy! )KaBOopOHKa NecHb 3BOHYEl
HeceTcs ¢ BbICOTHI;
MpocHyncs ®eb - ero KoHel
Pocoin nosT UBETHI.
OTKpbINCb HOrOTKOB rNasa
3naTUCTbI U YUCTHL.
Kak Bce npekpacHoe, BCTaBal,
Jto6oBb MoS, U Thli!
BcTaBaii, BcTaBaii!

(nepesog N. MenkoBoiA)

Ji1, YepHbIA ApO34, 34, YEPHBIA XBOCT,
OpaH>xeBblii HOCOK!

W cnafko3By4HbIi NEBUMA ApO34,

M Kpoluka - kopornek!
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The finch, the sparrow, and the lark,
The plain-song cuckoo grey,

Whose note full many a man doth mark
And dares not answer nay -

A Midsummer Night’s Dream
Act 2. Scene 2. Anb (noeT):
You spotted snakes with double tongue

Thorny hedgehogs, be not seen;
Newts and blind worms do not wrong:
Come not near our fairy queen
Philomel, with melody,

Sing in our sweet lullaby

Lulla, lulla,lullaby; lulla.lulla,lullaby,
Never harm, nor spell, nor charm
Come our lovely lady nigh

So good night with lullaby.

Twelfth Night or, What You Will
Act 2. Scene 3. Clown:

O mistress mine, where are you roaming?

O, stay and hear; your true love’s coming
That can sing both high and low.

Trip no further, pretty sweeting;
Journeys end in lovers meeting,

Every wise man'’s son doth know.
What is love? 'Tis not hereafter;
Present mirth hath present laughter;
What'’s to come is still unsure.

In delay there lies no plenty,

Then come kiss me, sweet and twenty;
Youth’s a stuff will not endure.

Twelfth Night; or, What You Will.
Act5. Scene 1 Clown:
When that Iwas and a little tiny boy

With hey, ho, the wind and the rain,
A foolish thing was but a toy,
For the rain it raineth every day.

But when |Icame to man’s estate,

With hey, ho, the wind and the rain,

'Gainst knaves and thieves men shut
their gate,

For the rain it raineth every day.

But when | came, alas! to wive,

With hey, ho, the wind and the rain,

161

LLlerneHok, 3516/1MK, BOpO6eiA,

KyKyLLKa C MecHel CBOEi,

KoTopolii yenoBek B OTBET

CkasaTb He 4acTo cMeeT: HeT!
(nepeBog T. LLlenknHoi-KynepHuk)

B necTpbix NaTHax MeAsHMLbI 1
KOMoUme exu,

Mpoyb Noganblue OT LapuLibl
3meun, yepsu 1 yxm!

Xop: Bato, 6ato (8 pas)

CnafKornacHblii conoBeid,

C Haweli necHeli NecHo cnei.
Ko3Hu, Yapbl BpaXKbUX KOB,

He cmyLlaiTe cBET/bIX CHOB.
Cnwn, uapuua, oTapixal,

[o6poii Houw, 6ato, Gaii.
(nepeBog, T. LW enkuHoli-KynepHuk)

/0
vtv
loe Tbl, Munas, 6nyxaaellb?

CToii, nocnywaii; Tbl y3Haellb,

Kak noeT TBO1 BEpHbIii Apyr.

bBeratb He3auem fganeue,

Bce nyTv npuBOAAT K BCTpeYe,

3TO CKaXXyT Aen 1 BHYK.

Uto ntoboBb? J1106BU He XaeTcs;

ToT, KTO Becen, nycrb CMEeTcs.

3aBTpa - HEHaEeXHbI Jpyr.

MonHo meannTb. CHacTbe XpynKo.

Mouenyii MmeHs, ronyobka;

tOHOCTb - pByLYMiACA TOBAp.
(nepesog, M. JTo3uHCKOro)

Korga s poctom ga 6b11 coBceM
C BEpLLOK,

TyT Kak pas3 v BeTep 1 Jox[b,

A BCe Oypwn, Kak TOSIbKO Mor,

A BeAb OOXAb, OH X/eLeT KaXablii
JeHb.

Korga JocTur g 3penbix feT,

TyT Kak pa3 v BeTep v 40XAp,

OT nnyTa npaTasca coceq,.

A Beflb JOXK[b, OH X/1eLeT KaKablii
JeHb.

Korga -yBbi! - A B34/1 XeHy,

TyT Kak pa3 v BeTep 1 JoXab,
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By swaggering could I never thrive,
For the rain it raineth every day.

But when Icame unto my beds,

With hey, ho, the wind and the rain,
With toss-pots still had drunken heads,
For the rain it raineth every day.

A great while ago the world begun,
With hey, ho, the wind and the rain,
But that's all One, our play is done,

And we'll strive to please you every day.

Othello, the Moor of Venice

Act 2. Scene 3. lago:

King Stephen was and a worthy peer,
His breeches cost him but a crown;
He held “em sixpence all too dear,
With that he call’d the tailor lown.

He was a wight of high renown,

And thou art but of low degree.

Tis pride that pulls the country down;
Then take thine auld cloak about thee.

The Merry Wives of Windsor =
Act3. Scene 1 Sir Hugh Evans:
To shallow rivers, to whose falls
Melodious birds sing madrigals;
There will we make our peds of roses,
And a thousand fragrant posies.
To shallow -

Melodious birds sing madrigals -
Whenas Isat in Pabylon -

And a thousand vagram posies.
To shallow etc.

X

Much Ado about Nothing

Act 2. Scene 3. Baltazar:

Sigh no more, ladies, sigh no more;

Men were deceivers ever;

A ¢ Heli 6€3 NOMb3bl BE/ BOIHY,

A Befb f0XKAOb, OH X/eWeT KaKaplii
[leHb.

Korpa s ctan yéor u ctap,

TyT Kak pa3 v BeTep 1 40XAb,

OT nuBa B rosiose ygap -

A Befib fOXAb, OH X/eWeT KaxKablli
[eHb.

Halu Mup BO3HUK AaBHbIM-AaBHO,

TyT Kak pa3 v BeTep 1 J0X[b,

Ho Bce paBHO, pa3 BaM CMELLHO,

Mbl rOTOBbI CMELLNTb BaC KadKaplid
[eHb.

(nepesog B. JleBuka)

Koponb CTtethaH 6b151 6epexnus,
LLnn 3 npocTtoro matepbsana,

3a 6pIoKM KPOHY 3annaTus,

Pyran nopTHoro o6mpasnoi.

OH 6bI/1 BENIMKUM KOPOJIEM,

A Tbl He 60r BECTb YTO 3a NTMLa.
Tak 6yfib lOBOMIEH MUTKa/IEM,

He B 6apxaT ke Tebe pAaanTbCS.

(nepesog b. MacTepHaka)

Y Menkux pek, rae rno npuBbIyke
CnaraloT Mmagpurasbl MTUYKK;
Tam noxe caenaem ns pos.
Tyna 6yKeToB S HaHec.
Y Menkux....
Y MesiKuUX pek, rge rno npuBbluke
Y BaBwunoHa 4 cugen,
Tam noxe cgenaem ns pos.
Y Menkux.... M T.4.)
(nepesog M. Ky3munHa)

Kuemy TBOIN CTOH? Kuemy TBOA
CTOH?
3nogei He cTomT ropsi!

One foot on the sea, and one on the shore, OgHol HOroi Ha cyLue OH,

To one thing constant never;

Then sigh not so, but let them go,
And be you blithe and bonny;
Converting all your sounds of woe
Into hey, nonny, nonny.

Sing no more ditties, sing no more
Of dumps so dull and heavy;

[pyroii gaBHO Ha mope.
Meuanb 3abyab, Beceson byap,
MeyanbHON 6bITh KAWLY NN?
He HagpbiBali Tbl CTOHOM rpyfp,
A noii: avi - nonu, nonu!

He noii Tbl, geByLlKa, He Noi

C YHbIHbEM ¥ TOCKOIO.
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The fraud of men was ever so
Since summer firstwas leavy.
Then sigh not so, but let them go,

Bcerga 6bi/1 BETPEH MO/ My>KCKOA,
Kak 3e/1eH NNCT BECHOIO.
Meyans 3abyab, BECEON Oyap.

efc.

As You Like It

Act 2. Scene 1. Amiens (sings):
Blow, blow, thou winter wind,
Thou art not so unkind

As man’s ingratitude;

Thy tooth is not so keen,
Because thou art not seen,

Although.thy breath be rude

nt.4.)
(nepesog M. Ky3munHa)

Beii, 3umHuin BeTep, Beii!
Tbl BCe-Takun gobpeii
MpepatenscTBa NOACKOro:
TBoWi 3y6 He Tak ocTep,
Teb6s1 He BUAWT B30,

X0Tb Ayellb Tbl CypOBO.

Heigh-ho! sing heigh-ho! unto the green holly. Teii-ro-ro!...Moii nog,
BEYHO3€E/IEHOWN TMCTBOA
Most friendship is feigning, most loving [pyxx6a 4acto NpUTBOPHA,
mere folly. nboBb - cymacbpogHa.
Then, heigh-ho! the holly! Tak noi, reit-ro-ro! nog nMcTBoi -
This life is most jolly. Halua »n3Hb - npesocxogHa!l
Freeze, freeze, thou better sky, Mopos, Tpewu cunbHee!
That dost not bite so nigh YKyC TBOW He 60/1bHee
As benefits forgot; 3abbITbix A06pbIX gen!
Thou thou be waters warp, CkoBana BOfbl CTYXa,
Thy sting is not 50 sharp "HOAEHEHUT HAC ixydKe
As friend's rememb’red not. Heigh-ho! etc. ~ Opyr, 4To 3abbITb cymen.
lei- ro-ro! (nT1.4.)
(nepesog T. LWenkuHoii- KynepHuk)

As You Like It

Act 5. Scene 3. Pages: n
ltwas a lover and his lass,
With a hey, and a ho, and a hey-ninino,
That o’er the green fields did pass

Bnto6neHHbIi ¢ Muioto ceoeli
leir-ro, reii-ro, re-HOHMHO! -
Cpegn UBETYLIMX LWAW Nonel

Inthe spring time, the only pretty ring time, BecHol4, BeCHOI, MO Gpa4Hoi
r MopoiA,
When birds do sing, hey ding a ding, ding. Bclooy nTuyek 3BOH, AWHbL-[0H,
[AVHb-[0H. ..

Sweet lovers love the spring.

Between the acres of the rye,

With a hey, and a ho, and a hey-ninino,
These pretty country folks would lie,

In the spring time etc.

This carol they began that hour,

With a hey, and a ho, and a hey-ninino,
How that a life was but a flower,

In the spring time etc.

And therefore take the present time,
With a hey, and a ho, and a hey-ninino,
For love is crowned with a prime,

In the spring time etc.

Jtobun BecHy, KTO BMO6MEH!
Bo pxu, 4To Tak bbina rycra, -
leii-ro, reii-ro, rei-HOHMHO!
lerna npenectHas yeta
BecHoii, BecHoli (U T.4.)
3anenu necHb OHW O TOM, -
leit-ro, reii-ro, reiA-HOHMHO! -
Kak pacuBeTaeT »XU3Hb LIBETKOM
BecHoli, BecHon (1 T.4.)
CyacT/IMBbIi Yac CKopeli 1oBMU, -
leii-ro, reii-ro, rei-HoHUHO! -
BecHa, BecHa - BeHeL, No6Bu.
BecHoi4, BecHol (M T.4.)
(nepeBog, T. LLlenknHOR-KynepHuK)
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Notes:

*LllepcTAHble BA3aHble LWarky, a He LWsnbl, HOCKUO0 MPOCTOHaPOAbe B CpefHe-
BEKOBOI AHIIMK. «becnnogHble yeunms nobsu». AKT 5. CueHa 2.

**CM. HWKe B 6ubnmnorpaduu n. 1.: BeeaeHwe.

**Quoif - a close-fitting cap

** Hamek Ha nocnosuuy Itis no use of spoiling the ship for a hap’orth of tar.
Byks/. Bapom Kopabsib He ncnopTuwb. CMbIC/T MOXHO MeTadOpMyecKn nepesatsb C
MOMOLLbIO PYCCKOI MOCNOBMLbI: He Aornsanilb OKOM, Tak 3anaaTtuib 60kom. Cu.
HXe n. 6 B 6ubnuorpadgun.
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SUMMARY

Much to the effect ofunderstanding Shakespeare’s philosophy and Htemrymethodbelongs
tohis Songs. Unlike his sonnets and otherpoetry, Shakespeare’s songs seem to have attracted
verylittle attention. Yetthese songs are among the mostwonderful lyricsin the English language,
full ofrich imagery. Surely they are as diverse in mood as the plays from which they come. On
the whole, Shakespeare's songs enhance the mood of his plays. They seem to be another
key to understanding the author’s message. Famous translators have been trying to catch
those pervading moods. Ourintention was to provide translations ofthese songs into Russian
done by the best masters. There is something to leam for a beginning translator from their
masterful interpretation of Shakespeare’s lines. It seems to be fruitful to interpret the imagery
of Songs from Shakespeare by means ofpictorial art as well. The fact was successfully proved
Igg Louise Brierley, an acclaimed young illustrator, who did it with harmony, elegance and

auty.



