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“EVEN IF SHAKESPEARE HAD NEVER LIVED,
THE PERIOD FROM 1585 TO 1625 WOULD
HAVE STILL BEEN A GREAT AGE
OF ENGLISH DRAMA”

“Notes on HENRY V. W. Shakespeare. Longman. York Press”
Ch. Barber

Yapnb3s bap6ep (MA, Cambridge, FIL LIC FIL DR, Gothenburg, Reader in English
Language and Literature, University of Leeds) nasecteH Tem, 4To OH Hanucan aHauu-
TenbHylo paboTy no ucTopuu aHrnuiickoro si3bika “The Story of Language”, a popular
paperback. He MeHee #3BecTHa ero MoHorpadus, nocsaweHHasn ‘Famnery”, a Taioke
“3anucku k “FeHpuxy V” tekcnupa. MocnegHsia pabota 3acnyxueaeT ocoboro BHU-
MaHusl, Tak Kak BiTio4aeT B cebsl He TONbKO AeTanbHoe TONKOBaHNe CamMoro npousse-
AeHus, HO U cogepxaTenbHoe BBEAeHWe, ABa pe3loMe; METOANYECKWE peKOMeHAa-
LUK 4ns CTYQEHTOB W NpenodasaTenei aHrmuickoi AuTepartypsbl, obpasipl acce u
CMUCOK NUTEpaTyphbl 4F1A JanbHEAWero YTeHUa No WeKCNMPOBCKOoN npobnemaruke.

Bpemsi gencreuns ykaszaHo 4oBonbHO TOMHO B AKTe V. Xop. cTpoka 30: nosgHe-
cpegHesekoBan AHrnus anoxu Trogopos, okono 1510 Ao 1520. MasHas TeMa XPOHWUKK —
npocnaeneHne aHrnMuCKoRn MoHapxuu, uaeanusaumus koponsa leHpuxa V, nogbem
naTpuoTUYEeCKMX YyBCTB B CTpaHe B CBA3W ¢ nobeaoit Haa dpaHuy3amu B 6utese npu
ArnHkoprte (akt IV.cueHa 1.ctpoka 51). “Shakespeare sometimes selected or changed
his material to make it express the themes of the play. Episodes discreditable to the
English are often omitted or changed. The manipulating of events for the glory of
England is seen in the treatment of the Battle at Agincourt. Shakespeare makes the
victory seem miraculous, notoonly by taking extreme figures for the losses — 29 against
10,000 - but also by saying nothing about the reasons for the extraordinary outcome
of the battle... The cycle depicts the breakdown of medieval English society, and ends
with the coming of @ new era, that of the Tudors, who restore peace and prosperity..
The plays are also about Shakespeare’s own time...” a Tacke (7.103, IV.7, 11.51, llL.1,
11.4.50-62, H.7.n IV.3u ap.).

Wekecnup ocdopmun UCTOPUYECKUA Marepuan ANA TeaTpanbHOA NOCTaHOBKY,
npuberas gaxe K MaHUNYNALUMAM C UCTOpUHECKUMU hakTamu, COOBLYMB Nbece anu-
YECKUW XapaKTep 1 OTpasuB B Heit CBOI COBCTBEHHYIO 2NOXY, aNOXy NpaBneHns Tio-
AOpOB, KOTOPbIE NOCNE CPeAHEBEKOBLIX (heofanbHbiX Pa3aopPoOB YCTAHOBUAW B CTpa-
He MUp U NOPSIAOK.

Bo BBegeHuy aBTOp NPUBOAUT EMKUE, XOTA 1 KpaTkue, CBEASHUA O TOM nepuoae
ncTopuu AHITINKM, KOTOPbLI U3BECTEH Kak anoxa Pedopmaumu v MpaxaaHckux BOH v
Bek Llekcnupa, kotopelit xun ¢ 1564 no 1616. 310 6bin nepuog nepexona AHruK ot
heoganusma K KanuTanuamy, BpeMsi OKOHYATESIbHOro YCTpaHeHUsa KatonwyecTsa u
WHCTUTYTa ENUCKONCTBA, BPEMS (hOPMUPOBAHUS HOBLIX Hay4HbiX BO33pEHUNA.

Foabl oTHocuTenbHOW ctabunbHOCTU U NpouBeTaHus, ¢1556 no 1603, He Obinu
OAHAKO NULLIEHb! coLmanbHbIX KOHMAUKTOB, KOTOPbLIE FIerN B OCHOBY BENWYaWLLUX
TearpanbHbIX CIOXKETOB. VIMEHHO B 3TO BpeMs, Korga nossunace marepuancHas 6a3a,
BO3HWKNW TeATpbl, N 3HaMmeHUTbIA “MNobyc” 6bin OQHUM U3 HUX.

WHTepec ana cdunonoros npeacrasnser pasgen “The social hierarchy” (couu-
anbHan uepapxus), B KOTOPOM aBTop oOpallaeT Halle BHUMaHWe Ha HeoBXxoaMMoCTb
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npaBubHOrO TOMKOBaHWA CnoB, ynoTpebnaswuxcs Bo Bpems Llekcnupa ans o6o-
3HaveHWn npecraBuTenel pasHbix croes HaceneHus “There was a well-defined
hierarchy, that is a series of graded ranks: (i) gentlemen (dukes, earls, viscounts,
barons and knights and lowest simple gentlemen), (ii) citizens (including hired craftsmen
and apprentices), (i) yeomen (substantial farmers), and (iv) labourers and peasants.
Itwill be noticed that the word gentleman was of enormous importance in Shakespeare's
England... When we read Shakespeare, we have to remember that words like gentfe
and noble often refer to social class, as do the words like mechanic, base, common,
and vulgar.” (IV. 8. 80-84)

B pa3snene “EnvsaBeTuHCKME B3rNAAbI HA YCTPOUCTBO Mupa” aBTop aHanusupyet
M3BEeCTHOE cpaBHeHMe HenoBeyeckoro obuecTsa ¢ n4ennHbIM yneeM (1.2.184-204):

"The Archbishop of Canterbury describes the orderliness found in a.hive, where
each bee has a naturally determined social function (magistrate, merchant, soldier,
mason, citizen, porter...), all under a single king; this is a mode! for human society,
where the class-system is similarly ordained by God, and obedience is a prime virtue”.

OxecToueHHble penurnostbie criopbl AHrnuu 16 Bexa onucaHbl B pasgene Man's
salvation: “ The social and political conflicts of the age tended to be fought out in the
arena of religion... There were the Puritans , who wished to remove from the church
what they considered to be relics of paganism. On the other hand there were Catholics,
who wanted to restore older forms of worship. .. They.did not recognize Elizabeth as the
legitimate queen. Elizabeth maintained her position-by constant compromise, which is
well illustrated by her church settlement, where she tried to make the Church of England
acceptable to as many people as possible...From the most of the population, Elizabeth
demanded only an outward conformity, saying that she had no windows on men's souls.
The Church of England was attacked from both sides, Catholic and Puritan...

it was still taken for granted that everybody in the country was a Christian and
accepted a certain religious view of the universe, which had been created for the
benefit of mankind, and was the stage for the drama of man’s salvation... God will sit
in judgement on every member of mankind.”

“In the 1580, after some years of relative stability in England, there was a growing
sense of national unity and national pride...they were surely due as much to new
religion as to the defeat of the Great Spanish Armada.”

B pa3aene “PaBHoBecue 1590-x", koTOpoe yXe B CaMOM Havane 17 Beka 3aKoH-
yunock MpaxgaHcKumMy BoHaMu U3-3a YCMNUBLLIEACA NONAPW3ALIMKM B OTHOWEHNAX
mexgy Koponem u MNapnaMeHToM U Mexay pasnmiHbiMK counanbHbIMu Criosmu 06-
ulecTea, kacasace Bonpoca craHosneHus Lekcnupa kak gpamarypra, 4.bap6ep nu-
wert:. ‘It will be seen that Shakespeare’s career as a dramatist, which ran from 1590 to
16142, occurred at a critical point in English history. The first decade of his writing
occurred in the upsurge of national confidence and exhilaration..., when class-conflicts
were temporarily damped down and there was a strong sense of national unity. In the
theatre, these feelings are reflected in the popularity of history-plays, which usually
handle the events of England’s past in a patriotic manner; they are common theatrical
type until about 1605, after which time they entirely disappear.

Inthe 1590s, besides history-plays, Shakespeare mainly writes romantic comedies,
tragedies being an exception. But in about 1600, when England begins to move into a
period of social crisis and conflict, Shakespeare's work shows a marked change:
between 1600 and 1610 his works are predominantly tragedies, and even plays which
are nominally comedies are in fact really problem-plays. In the plays of this period,
Shakespeare explores the growing crisis of the time, not directly, but through ideas,
attitudes, conflicting world-views.”
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B paspgene “EnusasetuHckas apama” Yapno3 Bapbep onucoiBaeT ucrtopuio
BO3HWUKHOBEHWA U (PYHKLUOHMPOBAHNS CNELManbHO CO3AaBaEMbIX NOCTOSHHbLIX TeaT-
poB Ans Wnpoko# nyGnuku. Yxe 8 1576 rogy, koraa Llekcnupy 6bino aseHanuars ner,
B JloHaoHe 6bIN0 NOCTPOEHO ABa TeaTpa. Mx nossneHue He 6bifio HEOXUAAHHLIM: B
AHMnuK yxxe 6onee cToneTus cyllecTsosarna HapoaHast ApaMaTtyprus — NpakTuKoBa-
MUCb penuruo3Hbie NocTaHoBku, BbiNy NONyNSpHLI NPEACTaBNEHUs AN HapOAHbLIX
rYNAHWiA, MOpanuTe C anneropuyeckumi nepcoHaxamu. B Wwkonax u yHusepcuteTax
B 16 BEKe CTaBUNMCb CNEKTaKNN PUMCKUX aBTOPOB U COBCTBEHHbIE NoApaXKaTefbHble
NOCTaHOBKK aHrmuitckmx asTtopos. MNpu asope Enusasets! | k 1580 rogy pasbirpbisa-
nvuch UsAWHbBIE, MOAHbIE Toraa KOMEAUW B nNpose. Takum o6pa3om, B AHIMUKU TOro
BpemeHu 6bina cosgana Gorareiluan TpaguLmns TeaTpanbHbiX NOCTAHOBOK + penurn-
O3HbIX W CEKYNAPHbLIX, HAPOAHbIX U CBETCKUX, akafleMUYECKUX ¥ NPUABOPHLIX. TeaTp
CTan UCTUHHO HaUWOHanNbHbLIM UHCTUTYTOM , 06CNYyXMBaKLWKUM pasHble cnon obLue-
ctea. Korga LWekcnupoBckas Tpynna urpana Cnekraknb Npu KOponesckom ABOPE, 3TO
ObIN TOT Xe creKTakNb, KOTOpbIA LWeN Ha UX CUEHE ANA WUPOoKon nybnukn. 3pa pac-
LBETa aHrNUIACKOro ApamMaTUMecKoro CKYCCTBa HAYMHAETCSs C-TOro MOMEHTa, Koraa
APOW30LLNO CMSHNE BCEX CYLLECTBOBABLLMX TPAANLIMORHBIX Hanpasneruit. 3To Gbin
BCEro NuLb OAKH APKKIA HENOBTOPUMbINA MWUT B UCTOPUN.

MossneHne nucarenei-gpamarypros ObIN0 BeNeHUEM BpEMEHU: OHO Gbino npe-
DonpeaeneHo BCEM XO4OM WCTOPUKA U CNOXUBLUMMMUCA COLNAnNbHLIMA YCIIOBUSAMU
pasBuTUA aHrnuiickoro obulecTsea.

“Even if Shakespeare had never lived, the period from 1585 to 1625 would still
have been a great age of English drama. The basis for this achievement was the
existence of a number of permanent theatres and theatrical companies in London,
and of a large audience for them . The theatres performed every afternoon except
Sunday, and put on a different play every day: a new play was not given a continuous
run, but was revived for single performances, the intervals between revivals getting
greater as its popularity declined. The standards of performance were high: the London
theatre was a full-time professional theatre and its actors were famous ail over northern
Europe...The broad audience was one of the theatre's sources of strength. For
maximum success, plays needed sophistication and elegance demanded by the gentry,
but also the directness of appeal and the entertainment-value demanded by the
uneducated. The fact that the best dramatists of the age could fulfil these requirements
suggests that the different social groups in the audience had a remarkable similarity in
their outlook and interests”. ..

ABTOp. MOHOrpacduu BbIACHSIET NPUYKHBI yracauua TeaTpanbHoro "Gyma” nocne
1625 roaa: “Under the influence of the rising tide of Puritanism, the middle section had
dropped out of the audience, leaving a plebeian audience on the one hand, and a
courtly audience on the other. Such different theatres demanded very different kinds
of play, and the synthesis of popular, learned, and courtly traditions gradually
disintegrated.”

ABTOpbI, NUCaBLLvE ANA TeaTpos, Gbinv niogbMu obpasoBaHHbiMK. Llekcnnp He
uMen Bbicwiero obpasoBaHus, HO aHanu3 ero NPOU3BEAEHWA 4aeT OCHOBAHMWSA ANS Bbl-
BOAA O TOM, YTO OH YYWUIICH B KNAcCUYECKON MMHa3uKn, coaepxxaHme obydeHns B KOTo-
PON NCxoBnNo 13 naewn anoxu BospoxaeHua. Tam nsydanu nNarbiHb, NOIVIO U ApaMy,
PUTOPUKY, CTOPUIO K chunocoduio apesHen Npeunn n Puma, noruky no Apucrorenio.
ABTOpbI UCnonb3oBanu Habop NpMeMoB 1 NEPCOHaKEN, yHacnenoBaHHbIx oT Pumckoi
KOMEeauK, paBHO KaK U peyesble LITaMnbl U WwaBnoHHbie NpaBuna puTopukn. 3To vyB-
cTeyetrcs u B “Tenpuxe V *(1.2.209-11, 11.2.127-31, IV.7.11-51, IV.1.223-77)

O xu3nu Wekcnupa o 1592 ropa Ham U3BECTHO O4EHb Mano, HO ero Nepsbie
paboTbl Ans Tearpa nossunuck 8 1589 roay, U UMEHHO €ro Nbechl NPUHOCUNUN hUHaH-
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COBbIA yCnex TeaTpy, @ OH caM He Obin NpoecCcUoHanbHbIM NUcaTeneMm, a Nntlib
oaHuM K3 aktepos. Korga B 1599 Wekcnup u ellle cemepo akTepoB 06bLeAMHUNNCH U
obpaszosanu Tpynny Jlopaa Yembepnexa (the Lord Chamberlain’s men) u Puyapg
Bepbumk cTan BbigalowWmMmMcs ucnonsutenem, Suin NocTpoeH 3HaMeHuThIR Teatp “Fno-
6yc”, Tpyrnina kotoporo nosaHee, B 1603 rogy, ctana HasbiBatbes the King's men.

TanaHT Lekcnupa kak gpamarypra U noarta cnocobcrTeoBan Tomy, 4To “Inobyc”
npoaepxancs gonbtue apyrux Tearpos: “ The Globe, with its great prestige, probably
managed to retain a broad audience until the end of its theatrical career.”

“Shakespeare established himself as its leading playwright. He wrote about two
plays a year, mostly history-piays (xpoHuku) and comedies. After 1600 he wrote abouta
play a year; these were mainly tragedies, until the very end of his career, when he wrote
the so-called romances. In about 1612 he retired from the London theatre and returned
to Stratford, where he was now rich enough to buy the best house in the town”.

Hanee peub naet 06 ncropudecknx xpoHukax Llexcnupa, HanucaHHbix B 1589 —
99 rogax. OH Hanucan BCEro BOCEMb XPOHUK, CHOKETbI KOTOPbIX OCHOBaHbI Ha cobbl-
THSAX NCTOPUKU AHINUK, OTpaxalowmx oduunanbHbie B3rNAabl Ha UCTOPUIO B 3NOXY
TiopopoB. 3Ty npousBeaeHns — obpasLibl 3aMeyaTensbHOTo peannama, BHUMATENbHO-
ro M3yNEeHUs NPUPOALI YENOBEYECKUX XapaKTepoB U NOBEAEHNUA NIoAei B COMHUTENb-
HbIX NOMUTUYECKUX CUTYaLIMSX.

B KpaTKoM pesloMe NPUBOAATCS KOHKPETHbIE UCTOPUYECKUE (PaKTbl, CBA3AHHBIE
C BTOPXEHWEM AHMMMK BO PpaHLmio B NATHAALATOM BEKe # NONOXKEHHbIE B OCHOBY
UCTOpPUYECKON XPOHUKK “FeHpux V.

[ns CTyAeHTOB-UCTOPUKOB 1 hinnonoros BonblUIOR UHTEpeC NpeacTaBnaeT noa-
pOBHbIA aHanu3 peanbHbIX UCTOpUHEcKkX CoBbITHiA M TpakToBka X LLekcnupom, o6bsc-
HeHue NpuunH, NnobyavBLIMX BEJTUKOrO Apamarypra U3mMeHUTb UMK NepecTasunTb TE UMK
MHble COBBITUA, a TaKKe FMOCCapUA. LUEKCNMPOBCKOrO CroBaps U NIUTepaTypHblh aHa-
nn3 Texcta. Ocobyto LEHHOCTb NpeAcTasnaioT nosicHexus Y. bapbepa k noHUMaHuo
OCHOBHOTO NEPCOHAXa 3TON XPOHUKA C OGHUM repoem, KOTOPbIA OANH NPOU3HOCHT 4Be
Tpetu Tekcta. OCHOBHAA TeMa XPOHUKU- pacckas 0 cobbITUaX NPoLWOro, a He aei-
cTeyiloWue nuua. B 70 xe BpeMA WeKCNUPOBCKUA MeHpuX — uaeanbHbIA NpaBuTEND
(11.1.38-40, 1.1.23, 1.1.25-31, 11.2.174-77, 11.2.39-60, 1.2.-100-221,1.2.223-34, IV.1.35-222,
IV.1.223-77,1.2.187-204, IV.4.68-71, 111.3.1.-43 n 1.4.) MNpwn atom leHpux — He npocTo
KHWXHaa urypa'us yuebHuka uctopuu, 310 BNOSHE «4YEI0BEYHbIW» YeNoBeK, C ero
cnabocTaMn n HepocTaTkamu. ABTOp UCCIeN0BaHUA 3a4aeTCA BONPOCOM, HAcKonb-
KO MPOHWYHA 3Ta nbeca, Kak rnyboko caTupuyeckoe oTHoleHue Llekcnupa k aHrnuia-
CKOMY MUNUTApPU3MY, KaK u nodemy noiTaercs Lekcnup npuykpacutb CBOEro repos.
OH noscHAET ponb xopa (KOTOPblih MOXET BbiTb NPEACTaBnNeH BCETO NULb OAHWUM
NMUOM) W NpoTecTyeT NPOTUB NPUNUCBIBAEMOro MHoraa Lekcnupy npocnaeneHus
HauuoHanuama. Bonee Toro, B XpOHUKE eCTb CBUAETENLCTBA HEraTUBHOTO OTHOLLE-
Hus LWekcnupa k BodHe. Lekcrinp nokasbiBaeT HeraTuBHbIE acneKThl BOMHDI, XKaxay
K H2XXMBE y HEKOTOPbIX YYACTHMKOB, MX XXECTOKOCTb U MApOAEPCTBO, NMULLIEHNUA ANA
npocTbix niofei , ywepd, HaHOCUMBIF HAPOAHOMY XO3SUCTBY, NPOCBELLEHUIO U KYIb-
Type, Bceobuiee nageHwe HpaBoB.

“There are passages in the play that turn a critical light on the war, and perhaps
even question its justice. [But] If Henry was to be the ideal king, then the play could not
discuss awkward topics...so Shakespeare suppresses facts of which he was well
aware of, and tends to sweep politics under the carpet.” (ill. 3.1 — 4; 1V.1.130-36,
I1.3.562-53, V.2.23-67, I1V.1.125-84, V.2.35; Il. Chor. 22,33,26, 1.2 -10, 89, 100, 169,
170,155-57, 11.2..79-144, 1V.1.285-90).

Wccneposarent aanee obcyxgaeT nuteparypHble AOCTOUHCTBA XPOHUKK, Npu-
€Mb! XapaKTepuCTUKN raBHOTO repos U BTOPOCTENEeHHbIX AecTByiowux nuy. He cny-
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YanHO NOYTKU BCE NEPCOHAKU, KPOME (hurypbl KOpPONs, NMULb Crierka HameueHbl, He
KOMOPUTHbI, BCE Ha OHO NULIO — 3TO BbI3BAHO HEOBXOAUMOCTBIO NPOCAABNATL KOPONSA.
MMeHHO no 3TOW NpuynHe HeT cpeaw nepcoHaxeh u danbcracga — YMHOro wWyTa-
OCTpOCnoBa, CNOCOGHOro ckasaTb npasgy B rnasa.

Kak 3To NpUHSATO B Nbecax TOro BPEMEHU, NPUHLIbI U 3HaTb FOBOPAT CTUXaMW, a
npocToHapoabe 1 paHLy3bl, conaarbi U Aaxe caMm Koponb B becefax ¢ HapogoM v
conpgaramu roBopsAT Npo30iA.

ABTOp noneMnsupyer ¢ Apyrumu uccneaosarensimu LLekcnvpa no sonpocam Tpak-
TOBKM MCTOPUYECKMX (DaKTOB, CTUNS U s3bika. OH OCTaHABNMBAET BHUMaHWUE uuTare-
neii Ha TOM, KaK CTUMUCTUYECKYU UCKYCHO, B LIENSIX aKUEHTYaLIMKN NaTPUOTUHECKON UAEN,
ucnonbayer Llekcnup cobecTBeHHbIE UMEHa, 0Opa3oBaHHbie OT aHrMUACKUX. reorpa-
PUYECKUX HasBaHWA.

WHTepec k nctopnueckum xpoxukam LLiekcnupa erionHe akTyaneH B Halle Bpe-
Msi, BpeMA rnobanbHbIX NepemMer Ha CLIEHE MUPOBOK UCTOPUM, U He CriydaiHo, YTO
BCNef 3a MHOrOMUCNEHHbIMU NOCTAaHOBKaMW LLEKCNUPOBCKUX NPOU3BeaeHui B Tear-
pe u kuHo, OpuiA .Jlto6MMOB 8 Haluw AHK CTABUT Ha CUeHe TeaTtpa Ha TaraHke UMEHHO
ucropudeckue xpoHuku B. lekcnupa.

YeTBepTbil pasaen MoHorpadum, Bkniovatoimia “Metoamueckue pekomeHgauum
AN paboTbl” U CNUCOK NUTEPaTYpbl ANS AanbHeWllero YyTeuus, npeacraenseT Gonb-
LWyl LEHHOCTb ANSA uccneaosaTeneid U CTYAEHTOB U 4Nst TEX, KOMY OH NOMOXET B
n3yseHuu anoxu LLiekcnupa u ero nuteparypHoro Hacnegus.

MPUTTOXKEHUE: Suggestions for further reading

There are innumerable editions of Shakespeare’s collected works. The following is a
convenient one-volume edition with a reliable text:

SHAKESPEARE: The Complete Works, ed. P. Alexander, Collins, London and Glasgow,
1951.

General works on Shakespeare

It is difficult to make recommendations from the thousands available. The following,
however, are certainty useful:

HALLIDAY. F.E.: A Shakespeare Companion, Penguin Books, Harmondsworth. 1964.
HARRISON. G.B. Introducing Shakespeare, third edition. Penguin Books, Harmondsworth,
1966. MUIR, K. and S, SCHOENBAUM: A New Companion to Shakespeare Studies.

Cambridge University Press, London, 1971.

REESE; M.M. Shakespeare; His World and His Work Edward Amold, London, 1953.

Harrison'is a very elementary introduction, while Reese is a much larger and more
advanced book. Halliday is a reference-work, arranged under alphabetical headings. Mulr and
Schoenbaum contains eighteen articles on various topics, suitable for the more advanced
student.

Dictionaries

The standard authority on the meanings of English words in the past is the big twelve-volume
Oxford English Dictionary. More convenient for the elementary student of Shakespeare is

ONIONS. C.T.: A Shakespeare Glossary, second edition. Clarendon Press, Oxford, 1946.

Critical works

There is a very useful collection of critical articles on Henry V:

QUINN, M. (ed.): Shakespeare. Henry V: a Casebook, MacmiJian, London, 1969.

This contains, among other things, the articies by Gould and Walters referred to in Part 2
above. More advanced students will find sections on Henry V in many other works, especially
in books on the history plays; the following are recommended:

CAMPBELL. L.B.: Shakespeare's “Histories”: Mirrors of Elizabethan Policy, Huntingdon
Library. San Marino, California, 1947.
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KNIGHTS. L.C.: Shakespeare: the Histories, Longman, London.(1962.

MUIR. K.: ed., Shakespeare Survey 30, Cambridge University Press, Cambridge. 1977.

ORNSTEIN. R.: A Kingdom for a Stage, Harvard University Press, Cambridge, Mass., 1-
972.

PALMER, J: Political Characters of Shakespeare, Macmillan, London, 1945.

PRIOR, M.E.: The Drama of Power, North-Western University Press, Evanston, lllinois,
1973.

REESE.M.M.: The Cease of Majesty, Edward Arold, London, 1961.

RIBNER. I: The English History Play in the Age of Shakespeare, Princeton University
Press, Princeton. 1957,

TILLYARD,E M.W.: Shakespeare’s History Plays, Chatto and Windus. London, 1944.

TRAVERSI. D.A.: Shakespeare: from Richard Il to Henry V, Hollis and Carter, London,
1958.

WILSON. J.D.: The Fortunes of Falstaff, Cambridge University Press, Cambridge, 1943.

CLEMEN, W.: The Development of Shakespeare’s Imagery. Methuen,London,1977.

BULLOUGH,G.: Narrative'and Dramatic Sources of Shakespeare. Vol.4, Routledge and
Kegan Paul, London, 1962,

TILLIYARD, E.V.W.: The Elizabethan World Picture.

BARBER CH. :Early Modern English. Deutsch, London,1976.

GURR, A.: The Shakespearian Stage 1547-1642, Cambridge Univ. Press, London, 1970.
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