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nucarenbHALB A. Kaprep. Oco6oe BHEMaHHE YAETISCTCS TOHATHIO MAIHYECKOIO Peaiu3Ma.
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This article deals with the postmodern novel “Nights at the Circus” by the English
writer A. Carter Much attention is paid to the concept of “magic realism”.
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Marugeckuit pealnsM B KOHTEKCTE JIHTCPATYPHI CIeAyeT IMOHMMATH Kak
Xy7I0’KeCTBEHHEI! METO/I, XapaKTepU3yeMBIil Pa3phIBOM PEaTUCTHIHEIX GOpPM U
JoOaBlieHNEM B MTOBECTBOBAHHME JIEMCHTOB MATHUECKOTO M (PaHTACTHIECKOTO.
Marugeckuit peannsM BOHpaeT B ¢e0s pealbHYIO KYIBTYPY, OBIT U TpaJuIluu
TPEIIECTBYIOMIUX MOKOICHUH, - BINIeTasl B HUX MarnIecKue IeMEeHTEL

JIJid Maruveckoro peaamsMa XapakTepHBl TaKUe YePTH, KaK MepeluieTeHue
(aHTaCcTHYECKOTO W OOBY[EHHOTO, NCKAKCHUE TCUCHUSI BPEMEHH, UCIIONB30Ba-
HHE CWMBOJOB M 00pA30B, WHTEPTEKCTYalbHBIE OTCHUIKH. B TpomsBeneHMsIX
MATHYECKOTO pealu3Ma TpaHuIa MeXIy PEealbHOCTRIO W BEIMBICIIOM CTHPAET-
ca. «PeambHOey \3aXBaTEIBacT OOJNBIIYIO YaCTh MPOU3BE/ICHUS, B TO BpeMs Kak
«MAarugecKoey TOMONHACT ero. JlelficTRyolmue IuIa Mpon3BeIeHIH TPHHIMAIOT
1 HE OCIApPHUBAIOT MATHIECKUC SIEMEHTH i COOBITHAL.

UepThl MaTHYECKOTO pealii3Ma TeCHO CBS3AHEBI ¢ ITOCTMOJICPHUCTCKOM Ta-
paaurMoli. Hanpumep, «Marmaeckoe» U «pealbHOEy MepeIUIeTeHE IO PH3oMa-
Traeckomy npuHTmny. M. I1. nbnH OMUCHBAeT MOHATHE «PU30OMay CISAYIO-
M obpasoMm: «Pm3oma — 310 popma, KoTopas BKIIOUAET B ceOs MHOKECTBO
KaHPOB, CTWICH U T. I. B mpom3BeeHNAX, UCHONB3YIOMUX 3TOT MpHUeM, HeT
€IMHOTO CMEICTIA, HEeT ¢IUHOM IaBHOM, HEOCTIOPUMOit HCTHHEL, UTO IPHUBOIUT K
LIEpEOIIEHKE TIeHHOCTEWY [2, ¢. 255].

[TponspeIeHNS MATHICCKOTO pealn3Ma HAIIOIHEHE OTCHITKAMH K KYIBTY pe
1 ACTOPHH, UTO SBIACTCI HEOTHEMIIEMON YaCTHIO HWHTEPTEKCTYAIBHOCTH — OJT-
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HOM U3 HamboIee SIPKUX YepT JUTEpaTy phl HocT™MoAepHu3Ma [3; 4; 5; 6]. Ompe-
JICIICHAE TOHATHSM «HMHTEPTEKCTYalbHOCTE) M «HUHTEpTeKeT» naeT P. Bapr:
«Kaxe1it TeKCT SABNSIeTCSI HHTEPTEKCTOM; JIPYTHE TEKCTHI IPACYTCTBYIOT B HEM
Ha Pa3IATIHLIX YPOBHSX B 60Jee MM MEHEE Y3HaBAEMBIX OpMaX: TEKCTHI Ipe/-
IMECTBYIOMER KYJILTYPHL U TEKCTH OKPY KAaloIMeH KyisTyped [7, ¢. 259]. Mox-
HO CKa3aTb, 4TO HHTEPTEKCTYAIbHOCTh — DTO JUAJIOT MEXAY TEKCTaMH Pa3HBIX
KyJILTYp. B MarmieckoM peasmzMe TEKCTHI NEPEIIeTaloTest MeXAy coOoi, oT-
ChIIast YUTATENSI K APYTUM [IPOM3BEACHISIM M HCTOPHIECKUM (aKTaM.

Poman Ammxensr Kaprep «Houn B upkre» (“Nights at the Circus™, 1984)
noBecTByeT 0 Codu @erepe — KEHIMUHE ¢ KPLUTLSIMHU, BHUTY TUBITIEHCS U3 stiiTa
W TOKHHYTOH CBOMMH POAUTEISIMH. PoMmaH coenmHsT B ceGe depTHl MOCTMO-
JIEpHU3Ma M MarudecKoro peaimsMa. B HHTEPTEKCTE COJACPKUTCS OTPOMHOE
KOJIMIECTBO OTCHUIOK K KYJIBETYype W HcTopuu. Hampumep, ONHMCHIBas IONIBITKY
@erepe cOexarb, Kaprep ccputaetes Ha maamero anrena Jlonudepa: “Like
Lucifer, I fell. Down, down, down I tumbled being with a bump on the Persian
rug below me...” [8, ¢. 30]. Bo MHOTHX TaBax IPUCYTCTBYIOT OTCBUIKH K H3-
BECTHBLIM JIUTEPATy PHEIM IPOU3BEICHASM. | TaBHasi TeporHs yIIOMHUHAET TEPOEB
Cepeanrteca: “Is my fate to be a female Quixote, with Liz my Sancho Panza?”
[8, c. 74] Muorue ¢anTacTHIeCKUC COOBITHSI pOMaHa SABJIIOTCSA OTCBUIKAMH K
npomsBesienuto «l Ipuxmodenus Anmecbl B Crpane uyjec» Jlbtouca Kopposa.
[Tocne Toro, Kak MarmdaeckuM oOpasoM Jachl OCTAHOBIIMCH POBHO B IOMHOYD,
Yoncep nurupyer 3HaMeHUTYIO. hpasy Amuckl “Curiouser and curiouser” [8,
c. 115]. B pomane yroMuHAIQTEs IEPCOHAKHU, 32 OCHOBY KOTOPBLIX B3SITHL H3-
BECTHBIE CKa309HBIE Tepor. K IpuMepy, ONMH 13 IEHHSHIITIX DKCIIOHATOB MY 3€51
Magawm [pex — Cusamag Kpacapuna: “7ell ’im about the Sleeping Beauty,’ she
prompted’ 8, c. 38];

Eme onHa 0c00EHHOCTE MarMIECKOTO peali3Ma, BeTpedarorasicst Ha Ipo-
TSDKCHUN Beero pomana Ammkensl Kaprep «Howum B mupke» — 5T0 Haiwmdme
JBoftHol peaidpHOCTH. PeanbHEle HeToOpudeckie (PakTHl B poMaHe IIeperieTa-
I0TCSI ¢ BEIYMaHHBIMH, a abCYpAHBIE IIEPCOHAXHN CYINECTBYIOT B OJTHOM MHPE C
M3BECTHLIMA HCTOPUIESCKUMHE JITIMTHOCTAMH. 3/I€Ch ICHCTBYET pU3OMaTHICCKIH
IIPHHIAT, TO3BOJLIONNM COBMEIaTh HecoBMecTHMoe. Hampumep, B mepBoit
[JIaBe yIoMuHaeTes npuHI Yaubckuil: “Can t tell you who give ‘er this,’she an-
nounced conspiratorially waving the brush so that the small stones with which
it was encrusted (in the design of the Prince of Wales’ feathers) scattered prisms
of light” |8, c. 25]. B pasroBope ¢ Yoncepom, eBepc coobImaeT o TOM, 9TO KEH-
IMAHBI TOTO JIOMa, [7I€ OHa BRIpOCIa, CUMIIaTH3UPOBAIH cyppaxucTkaM: “Yer we
were all suffragists in that house; oh, Nelson was a one for Votes for Women’,
I can tell you!” [8, c. 61] Uro xapakTepHO IS PeMUHUCTCKOM KOHIICNTHH AH-
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Joxelsl Kaprep, kppuiba @ epepe SBISIOTCS CHMBOJIOM OCBOOOKICHNS U3 IATPH-
apxalIbHOTO cTpod. FEe moner — 310 monet ¢BoGoBL, 0CBOGOKICHAE OT OKOB, B
KOTOPHIC KEHITIMH 3aKOBAJIO OOIECTBO.

[epcoHaxu poMaHa He OCIIApHBAIOT MATHYECKHIE YNICMEHTHI U COOBITHS, He
BHJISIT TPAHU MEXJY PEalTbHOCTHIO M BEIMBICIOM: “If could be said that, for all
the peoples of this region, there existed no difference between fact and fiction;
instead, a sort of magic realism” [8, ¢. 178]. Hanpumep, HIKOTO HE VIUBIACT
pacckxaz QeBepc o TOM, UTO OHA BEUTYNHIACH W3 sitna: “Hatched, by whom, T
do not know. Who laid me is as much a mystery to me, siv, as the nature of my
conception, my father and my mother both utterly unknown to me, and, some
would say, unknown to nature, what's more” [8, ¢. 15]. Hukto coBepnieHHO HE
VIMBIICH TeM (aKTOM, UTO CBUHBLA 10 MMeHN CHBHILTA IIpe/IcKasbIBaeT Gy/ayInee:
“He asked Sybil as to how he might best employ the Escapee when they returned
to Civilisation. She cocked her head and ponderved. The oracle delivered thus:
‘B-U-S-I-N-E-S-S M-A-N-A-G-E-R” [8, c¢. 140]. Turper'B pomane BeayT ceds
KaK Tod. B o/THOM 13 3I130/10B OHU MacTepPCKU TaHIYIOT Balke: “All the tigers
were on their hind legs, now, waltzing as in a magic ballroom in the country
where the lemon trees grow” [8, c. 80]. Ilnem4,) omucanHoe B pOMaHE, BEpPHUT
B CHUIY MaTWYeCKUX aMyleToB: “In his amulet-resided the whole source of his
extraordinary powers. His father, from whom he had inherited it, assured him he
must never, ever reveal the contents” [8,.c. 178].

Bpewms B poMane nckaxaerca. Hanpumep, qacsl OBIOT MOJTHOYL TPH pasa B
Tedenne ool Houn. “Hey, there! Didn 't that clock strike midnight just a while
ago, after the night watchman.came around?” [8, c. 42]

TaxuM o6pasoM, MaFMIECKUM pealn3M ABIACTCA HEOTHEMIEMOM YacThio
HOCTMOIEpHUCTCKOTO pomaHa «Houm B mupke» Ammxensl Kaprep. B cBoem
MPOU3BE/ICHUN aBTOP CMETINBACT PEAlbHOCTh U BEIMBICEN, HCIIONB3YS CHMBO-
TB1 ¥ 00paskl, IPHHIUIEL PH30MBI, HHTEPTEKCTY ATBHOCTH, HCKAKESHHS TSI CHUS
BpeMeHH. J[eMCTRyIOIHUE IHIa pOMaHa He OCTIApHBAIOT MATHIECKHE HIEMEHTHI
u cobrIrusa - Hanbonee gpko B poMane «Houn B Iupke» MpOSBISCTCS HHTEPTEK-
CTYaJIbHOCTE.
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