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Some metaphors in conversation of Ashugs express a positive meaning, 
and some express a negative one. But sometimes the semantics of a metaphor 
use depends on the situation. That is, a metaphor with a positive meaning has 
a negative connotation, and a metaphor with a negative meaning has a pos­
itive connotation. These cases are used to give a more ironically expressive 
flavor.

In these cases all means of artistic representation are not limited to ac­
quiring a certain frequency of processing, new semantic styles of expression 
appear, soulful and perfect artistic plates are revived. Due to the activity of 
the components that make up each stylistic figure, a charming poetic speech 
environment is determined. The sphere of activity of the linguistic unit, 
which plays a leading role in this process, reveals the originality of stylistic 
and poetic meanings. The signs of the creation of a poetic poem allow lin­
guistic signs to acquire the character of an artistic device, to act as a poetic 
factor. In short, each skillfully used linguistic sign adds artistry to the overall 
text. In all cases, attachment to an artistic theme, subordination to the poetic 
expression of thought is found as the main sign of linguistic factors set in 
motion by the imaginative thinking of Ashug.

Dialogues are one of the most common forms of Turkish Ashug poetry. 
These conversations clearly demonstrate the speaker's mastery of their con­
tent and language features. There are different types of dialogues in Turkish 
Ashug poetry:

Feryadi: Sefil Feryadi goresenW Meram maksuda eresenW Sancak altm- 
da durusan \\ Habib-i Rahman’a layik

Lapping -  poems with humorous features, without insults, which Ashugs 
sing to each other with anger and rage. Today, people like the satirical "lap­
ping” in the competition of Ashugs the most. Polishing is performed regard­
less of the age ratio (young and old) between Ashugs. Below we present an 
interesting "battle of words” and "obstruction” between Ashug Shenlik and 
Ashug Kilicci Mustafa. These two Ashugs have never seen each other. Ashug 
Shenlik introduces himself to Ashug Kilicci Mustafa as a student of Ashug 
Shenlik. Ashik Kilicci Mustafa starts throwing.

Ustadma t'an ederem, \\ Darihnaga yolun var mi? \\ Gicandnn giyip 
vunnadun, \\ Bir yumrukluk halm var 1111?

Asik Scnlik - Ask eserine diiscn asik. \\ Uruzgarli yelin var mi? \\ Elim- 
den can kurtamiaga. \\ Ytiz bin fitne felin var mi?

Asik Kilicci Mustafa - Meninen dunna divana, \\ Seni yetirrem Si van a. \\ 
Ataram berri yabana, \\ Orman kimi Kolun var mi?
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Asik Scnlik - Gurbaiiam gevher madene, \\ Eyvallali etmem nadaiia, \\ 
Cikarsan burcu bedene, \\ Ayagmda nalm var mi?

Asik Kilicci Mustafa - Scnlik Kimseyi beyemnez, \\ Laf atar Hak'ka 
giivenmez, \\ Uftiruklti boya boyaiunaz, \\ Gara ci\ it. kalm var mi?

Asik Scnlik - Neslin sarp yerleri kesmez, \\ Sahmarazdir gurdu basmaz,\\ 
Agzmda guzemin esmez, \\ Suysunde yalm var mi?

Ayaq acmaq novbssi Asiq Scnl i\o catmis vo o, Kilicciya furs о t ver- 
modon baslavir vo bu taslamani deyir:

Asik Scnlik - Ey Asik diisiin sozunti \\ Seni miiskiil hal eylerem \\ Gu- 
rudur nutku nefesin \\ Elfazmi lal eylerem \\ Min tiimenlik giymetini \\ Endi- 
rir bir pul eylerem \\ Cenk kurar imtahan olar \\ Azim galmagal eylerem \\ El 
icinden itkin salar \\ Meskenini col eylerem \\ Ters penk yapili gaban \\ Agzi 
bagli mal eylerem...

As you can see, even the simplest words (breath, mute, money, fog, des­
ert, goods, etc.) in the language of Ashugs enter into a new poetic tone, as a 
result they praise themselves, laughing at the opponent. The main purpose of 
the language game here is to attract the listener's attention.

Turkey is very large regionally, and the content and development of skir­
mishes or disputes vary from region to region. The tradition of shooting is 
more common among the minstrels of the Erzurum and Kars districts. Here, 
the competition takes place between at least 5-6 minstrels, and if they quarrel 
over words together, then after opening their legs, the next minstrel sings a 
quatrain with melody and words, and those who cannot sing stop playing the 
saz. Therefore, it is very important to open your leg in contractions. Today, 
some amateurs who know how to open their legs choose a narrow foot that 
suits them, and this causes certain difficulties. For example, the Ashug some­
times spreads a narrow leg, and after a while, when it's his turn, he comes to 
his senses and leaves his leg. When the Ashug talking to ask why he did it, 
he gets an answer: It's true, it's a narrow leg, but you couldn't follow me and 
try to justify yourself. The main purpose of the language game is to attract 
the listener's attention.

Reyhani: Hele bakin bu dtinyanm isinc \\ Gozleri kan dolmus figan goze- 
tir \\ Neredeyse varmis doksan yasina \\ Hala gclmis bennen meydan gozetir

Nihani baba: Elif hicbir malirec ile hecehnez \\ Asiklar yoruhnaz dtinya 
dincehnez \\ Omtir gcccr annna goni.il kocahnaz \\ Ytiz yasinda bile meydan 
gozetir

Reyhani: Baba senin htikmii halm kahnadi \\ Sondti peteklerin balm kal- 
madiW Bir yana gidecek yolun kahnadi \\ Gayn seni bir kabristan gozetir
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Nihani baba: (Kuzum)Boyle ham fikiri sokma araya \\ Cam sakizi ilac 
olmaz yaraya \\ Azrail gelirse bakmaz siraya \\ Bazen pir yerine civan gozetir

The Chukuroba region in Turkey is one of the regions where the tradi­
tions of Ashug are preserved and continue today. The tradition of falling in 
Ashug is an important part of the cultural heritage of Chukuroba.

Aldi Asik imami: - Nice kus var achgmda oltirken \\ Sahinlcr avim gok- 
ten alirken \\ Senin avm ayagma gelirken \\ Neden viranede otersin asik

Aldi Baykus: - Suleyman sahittir bu gizli sirra \\ Gayri karismam ben 
hayra scrrc \\ Balitun acik anuna yumurtam kara \\ Ondan viranede oterim 
a§ik

Aldi Asik imami: - Sol gtivel ordekler golde oterken \\ Guguklar kumru- 
lar dalda oterken \\ Garip biilbiil gonca gtilde oterken \\ Sen neden viranede 
otersin baykus

Aldi Baykus: - Gtil icin mi sari biilbiiliin zari \\ Dcrvisim yitirdim namu- 
su ari \\ Harabede sakli diinyanm van \\ Ondan viranede oterim asik.

If we pay attention to the text, then in almost every stanza we will see 
means of artistic expression and description (forgive me, owl, my secret is 
between me and Hack, when falcons take prey from the sky, when they come 
to the foot of prey mountain, my happiness is clear, but my egg is black, the 
world is hidden in ruins). It is the poetic structure of the language that makes 
speech far from a simple set of words and increases the power of speech. The 
variety of meanings of metaphors depends on how accurately and in a new 
form the author reflects the internal analogy. Let's look at another example:

Asik Haci Karakilcik - Asik Hilmi Sahballi Atismasi
Asik Sahballi: - Gcncligindc dogru yola gidiyon \\ Korkamn sonradan 

azarsm asik \\ istikamet yolun dogru simdilik \\ Korkarun yolunu bozarsm 
a§ik

Asik Haci: - Bundan once benim sadik dostumdun \\ Nicin yavas vavas 
yozarsm asik \\ Ogtit versem ogtidtimden ahnazsm \\ Nicin dogru soze 
kizarsm asik

Asik Sahballi: - Varsak Tiirkmcnlcrdcnmis senin soyun \\ Olctiim bictim 
gayet giizclmis huyun \\ Ікі metreyi ge?iyor bak boyun \\ Cam agaci gibi 
uzarsin asik

Asik Haci: - Hakli haksiz demez bana catarsin \\ Yalan pazarmda mavra 
satarsm \\ Alilakm kurusun giinduz yatarsin \\ Karanlik basilica gezersin asik

Asik Sahballi: - Coban olup seni ben az mi gtittiim \\ Tiikendi bu omrimi 
eridim bittim \\ Bilmem ki arkadas sana ne ettim \\ Sen bizim dariyi bozarsm
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Asik Haci: - Soylemeyim kalsin soztim kalani \\ Bugun bulamadim 
sozden alani \\ Bu ucsuz bucaksiz yalau palain \\ Aliskm diline dizersin asik 

Asik Sahballi: - Der Sahballi'm dertlerime dert katina \\ Ok olup bu der- 
tli sineme batina \\ Ben yalan soylemem iftira etine \\ Aliskm diline dizersin 
a§ik

Asik Haci: - Garip НасГт der ki bilirsin beni \\ Latife yaparak severim 
seniW Gelenler gidiyor bu dunya fani \\ Ecel nizgarmda tozarsm asik.

The metaphors in the examples express the experience of knowing a 
Ashug as a product of individual creativity. A metaphor, which is a form of 
expression of this idea in the communicative process, is a tool that affects the 
intellect, feelings and will of the addressee. And in this example, both Ashugs 
demonstrated high artistry, reflecting their language skills very beautifully 
and poetically. In the text, metaphors such as "yolunu bozarsm, yavas yavas 
yozarsin, 5am agaci gibi uzarsin asik. yalan pazari, alilakm kurusun karanlik 
basinca, tukendi bu oinruin eridim bittim, ucsuz bucaksiz yalan palan, der­
tlerime dert katma dertli sinem, dunya fani, ecel ruzgannda tozmak” demon­
strates the rich linguistic features of Ashug poetry. "The parties establish 
communication at the level of dialogue, sharing their lyrical and spiritual 
feelings and thoughts, as well as thoughts about various world, everyday and 
natural phenomena” [1, p. 355].

In our opinion, the metaphorization of lexical and grammatical class­
es in the above examples occurs only in context. Each binary metaphorical 
phrase consists of two unequal components -  metaphorizing and metaphoriz- 
ing components. The relationship of subordination of the first component and 
dominance of the second occurs at the semantic and syntactic levels.

As it can be seen from the analysis, the art of Ashug is rich in content, 
for example, conversations or skirmishes, as well as linguistic facts, especial­
ly artistic means of expression and description, metaphors and phraseologi­
cal combinations.
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