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OCOBEHHOCTH UCITIOJIB30OBAHUSA IIECHHU
TP OBYYEHUU UHOCTPAHHOMY A3BIKY

In the article the advantages of teaching English with songs are considered. There
are exercises which can be used working on the topic “Youth problems”.

B coBpemeHHON MeTOTMKE OOYUCHUS HWHOCTPAHHBIM S3BIKAM HECOMHCH-
HBIM ABJICTCS TOT (akT, uTo 3(h(PeKTHBHOE OOYUCHHE HMHOCTPAHHOMY SI3BIKY
HEBO3BMOKHO 0€3 KyJIBTY PHOTO aCIEKTa, APYTUMHE CIIOBaMH, 0€3 U3V UCHUS KyiIb-
TYPbI CTPAHBI H3y1TACMOTO A3BIKA. Mmuorue HCCICOOBATCIN MPUXOAAT K BBIBOAY,
YUTO U3YUCHHUC KYJIBTYPBI MOJOKUTCIBHO BIIMACT HA YCIICXH CTYACHTOB B U3y1C-
HUM MHOCTPAHHOTO SI3bIKA, CIOCOOCTBYET PACIIMPEHHIO KPYTO30pa, Pa3BUBACT
CHOCOOHOCTD CPAaBHHMBATH M AHAIH3HPOBATH PA3IHYHBIC KYJIbTY PbL CTHMYJIHPY -
€T HHTEPEC HE TOIBKO K Uy;KOH KyIBTYpE, HO H K CBOCH COOCTBECHHOM.

H3yueHne MEHTAIUTETA M KYJIBTYPOIOTHUECKIX OCOOSHHOCTEH YCIIOXKHS-
€TCA TCM, UTO Y CTYACHTOB, KaK MPAaBUJIO, HCT BOSMOKHOCTH MOCCTUTH CTPAHY
H3y1IaCMOTO A3BIKA, HCT TCCHOTO KOHTAKTA C HOCHUTCILIMH 3BIKA. %! 340€Ch Ha
TIOMOIIb NMPUXOOUT ay TCHTHYHBIH MATCPHUAIL: TA3CTHBIC U JKYPHAJTBHBIC CTATHH,
KHUTH, (PUIIBMBI, Pa3IMIHBIC POTPAMMBI, A TAKKE MECHH. MOKHO C YBEPEHHO-
CTBIO CKA3aTh, YTO MECHS 3aHMMACT BEAYINEE MOJOKCHUEC B COBPEMECHHOH KyJIb-
TYPE, U CIIc HUKOIIA HCTOPHSI MY3bIKH HE 3HAJA TAKOTO Pa3HOOOPA3HsI CTHIICH 1
HanpapiaeHHH. OTPOMHOE KOJTHUICCTBO TEM 3aTPAaruBACTCS B MIECHAX: OTHOIICHHUC
K OKPYXaromeH cpeae, mpodiaeMa BOWHEL, MPpoOaecMa HACHIASA U JKCCTOKOCTH,
TeMa Jpy>KOBI B IFOOBH, BEPHOCTH ZIOJTY, BEpE, MpodIeMa OJHHOYECTBA H MECTA
IO CONHIEM, ITPOOIEMbI BO B3aUMOOTHOIICHUX POAUTENCH 1 AeTei. MHOTHE
W3 TICPEYHCIICHHBIX BBIMIC TEM NEPEKINKAOTCSA C 0OCY’KIAEMBIMH HA YPOKAx
HHOCTPAHHOTO S3bIKA,-YTO OILITH XKE MOTUCPKUBACT BO3MOKHOCTD HCIOIB30BA-
HUSI TIECHU 711 OOYMCHUS SI3BIKY. [ IeCHST MOKET CIY KHTh HILUTFOCTPALHEH K TEME,
MOXXET CTUMYIIHPOBATH AUCKY CCHIO, IIPEICTABHTH MPOOICMY B HOBOM PAKypCE.
Brmaromaps co3maBacMol 0COOCHHOH SMOIMOHATBHOM arMocdepe Aake HEak-
THUBHBIC CTYACHTHI YYACTBYFOT B PA3rOBOPE, BBICKA3HIBAS CBOC MHCHHE.

OTacnbHOTO PacCMOTPSHHA TPSOYST BOMPOC O A3BIKC MECHH. SI3BIK MICCHH
obOnamaer psamgoM ocodeHHOCTSH. C OTHOM CTOPOHBI — TAKOHHIHOCTD, 3KCIPEC-
CHBHOCTbH, 00pPA3HOCTb, a OTCIOIA IIMPOKOE HCIIOJIL30BAaHKE (DPA3COTOTH3IMOB,
MeTadop, CPABHCHUHA U APYTHX CTHIHCTHUCCKUX MpueMOB. C IPyToil CTOPOHBL,
SI3BIK TIECHHM OTIMYACTCS HCIOTB30BAHHEM OOINCYIOTPEOUTEILHON JICKCHKH,
Pa3roBOPHEIX (PopMmyr. MICHOTB30BAaHIE MECHH MOMOKCT MOTIOHUTH CIIOBAPb,
c(hOKyCHpOBATh BHUMAHHE HA OTACIHHBIX PEUEBBIX 000POTAX M CIOBOCOYCTA-
HWiIX [1, c. 42].
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Ha YPOKaxX HHOCTPAHHOTO SI3BIKA MOYKHO MCIIOJIb30BATH NCCHU HA BCCX 3Ta-
max y4eOHOTo mporecca:

— 1711 (DOHETHHUECKOH 3apsIIKH HA HAYAIBHOM 3Talle YPOKa,

— Ui 0oJee MPOYHOTO 3AKPEIUICHUS JEKCHYSCKOTO M TPAMMATHUICCKOTO
Marepuana,

— KaK CTUMYJI I PA3BUTHUA PCUCBBIX HABBIKOB H yMeHHfI,

— KaK PEJaKcanus B CEPEIUHE U B KOHIIE Y POKA.

HecomuenHo, paboTa ¢ ecHel He TOCTHTHET CBOCH LIEIH, €CIM OHA HE OyAeT
COTPOBOKAATHC METOANHMECKUMHE YKA3ZAHISAMHE, 3aJaHISAME H Y TPASKHCHISIMH.

Paboty ¢ mecHel MOKHO pa3ieuTh Ha HECKOIBKO 3TAIOB!

— MOATOTOBKA K Pad0Te ¢ MECCHCH (30eCh MOJKHO PACCKA3aATh ‘HHTCPCCHBIC
(haxTHl W3 UCTOPHH HAMACAHWS TCCHH, 00 MCHOJHUTCIAX JAHHOW ICCHHU, aKTH-
BU3HPOBATH 3HAHWA CTYACHTOB AJII MIOHUMAHUA OTACIBHBIX CJIOB H BCCTO TeKCTa);

— MPOCIYNIMBAHAC U IICHUE (MOCIIC TIEPBOTO MPOCIYIINBAHMUS IPEIIOJABA-
TEJb C TIOMOIIBIO BOIIPOCOB IIPOBEPSIET CTCIICHb MOHMMAHMS TEKCTA MECHH, PO~
HCXOIUT (POHCTHUCCKAS U HHTOHALIMOHHAS OTPAO0TKA OTACTBHBIX CTIOB H ()pa3);

— paboTa Haj JCKCHYCCKUM H TPAMMATHUCCKHM MATCPHAIOM, COIEpKa-
ITMMCS. B TAHHOM IIECEHHOM TEKCTE (BBIMOIHIOTCS PA3IHMYHBIC VIPAKHCHUS:
HCIOJb30BAHHUC HOBBIX CJIOB H BI)Ip.':DKeHI/Iﬁ M3 ICCHH B COOCTBCHHBIX peaIo-
JKCHHAX, TOA0OP K HAIM CHHOHHMOB, @HTOHHMOB, 00PA30BAHHUC IPYTHX YaCTCH
pedn, 3a0IHEHHUE TIPOIY CKOB MECTOMMEHIIMH, TIPEIOTAMH H T.1T.);

— OOy KIACHHC K TBOPUCCKOI padoTe (MHTSPIPETALHs ICCHHU, HTPHI, Pado-
Ta C JOMOJTHUTCIIBHBIM MATCPHATIOM, JUCKYCCHHU. MOKHO NMPHUAYMAaTrh CBOC Ha-
3BAHUC TNICCHU, COUMHHUTE CIIC OAWH KYIJICT, HAPHUCOBATH 06p331>1, HABCIHHBIC
TCCHEH, 0OCYIUTH MPOOACMY, 3aTPOHYTYIO B TICCHE).

I'maBHBIC KPHTEPHH, KOTOPHIME HYKHO ITOJIb30BaTHCS IIPH 0TOOPE TIECHU I
H3YYCHMS, CTICAYIONINE: MY 3bIKATIbHBI W TICCEHHBII MaTEPHAll TODKCH COOTBET-
CTBOBATh MHIEPECAM M BO3PACTy 00yJacMBbIX, 3aTParuBarsk akTyaibHbIC MPoOIe-
MBI MOJIOZICHKY;, COZICPYKAHHE TIECHU HE JOJDKHO HOCUTH AHTHCOIHNAIBHBIN Xapak-
TEP; MECEHHBIM MATEPHAI JODKCH OBITh IEHHBIM C METOAWYCCKON TOUYKH 3PCHIL,
4TO0BI COACHCTBOBATH (DOPMHPOBAHKIO M COBEPIICHCTBOBAHHUIO SI3HIKOBBIX HABBI-
KOB.B COOTBETCTBHH C IIPOTPAMMON OOyUCHHSI HHOCTPAHHBIM SI3bIKaM [2, c. 79].
Haubonee 3¢ exTuBHO HCIOMB30BAHIE IECECHHOTO MATEPHANIa HA 3AHATHSX, TIPH-
YPOUCHHBIX K MPA3AHUIHBIM, 3HAMCHATCIBHBIM JATAM CTPAHBI H3Y'1aCMOT0 A3BIKA
(pOKICCTBEHCKHEC THMHBI, ICCHH 0 00BH kK0 [IHio CB. Bancnruna u ap.). Beidop
VIPa’KHEHHH ITPH paboTe C TIECHEH 3aBUCHT OT LIEJICH, KOTOPBIC CTABUT IPEHOIA-
BaTCIIb H OT JIMHTBHCTHYCCKOM HAIMOTHCHHOCTH TCKCTA.

Kak mokazana mpakTuka, OBJAJCHHE ACTICKTAMH W BHAAMH PEUCBOH HHOS-
3BIMHOM ACATEIFHOCTH Y CTYACHTOB IIPOUCXOANT OOJICE YCICIITHO, CCIH B KAYECCTBE
MY 3BIKAJIBHON HATEITHOCTH HCIIOIB3YETCA COBPEMEHHBINM IECCHHBIN MATECPHAL.
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Hwke mpuBeaeHBI MPHMEPHl HCIOIB30BAHHMA MY3BIKAIBHOTO MaTepHaia
pu m3y4ueHUH TeMbI <[ 1poOIeMBI MOTOACKID .

Linkin Park “Numb”

1. Some information about the band. Read and comment on the following.

Theband ‘Linkin Park’ was formed in 1996 by Mike Shinoda, Rob Bourdon,
Brad Delson, Dave Farrel and Joseph Hahn. Its first name was XerO. Later the
new vocalist Chester Bennington joined the band and changed its name into
‘Hybrid Theory’ firstly and then into ‘Linkin Park’. ‘Linkin Park’ is a colloquial
variant of ‘Lincoln Park’. The unique style of music made the band extremely
popular all over the world. Their music is a mixture of hard rock, hip-hop‘and
electronic samples, simultancously hard and soft — this ambiguity brought the
band success. It got several music awards and their first album became the
best sold one in the USA in 2001. “Numb” is the single from the band’s album
Meteora and can be interpreted as the expression of the relationship between the
son and his mother.

2. Read the words and their definitions and use them in situations of your own.

surface the top layer of water or land
undertow the water current moving beneath and in a different
direction from that of.the surface water
disappointed unhappy because something was not as good as you
expected
to be aware to realize or know that something exists
3. Match the words in list A with the'words in list B.
A B

hold control
lose a step
under loudly
laugh tightly
take the pressure
4. Form the opposites to the words, using negative suffixes as in the example.
Example:. | careful - careless

meaningful -

doubtful - .

. - fearless

tactful - .

- restless

5. Listen to the song “Numb” by Linkin Park and answer the question:

Is the main character of the song satisfied with his position or does he want
to change anything?

6. Listen to the song again and insert the omitted prepositions into the text
of the song.
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I’'m tired ... being what you want me to be
Feeling so faithless lost ... the surface

I don’t know what you’re expecting ... me
Put ... the pressure of walking ... your shoes

(Caught in the undertow just caught in the undertow)
Every step that I take is another mistake ... you
(Caught in the undertow just caught in the undertow)

I’ve become so numb 1 can’t feel you there
I’ve become so tired so much more aware
I’m becoming this all I want to do

Is be more like me and be less like you

Can’t you sce that you're smothering me

Holding too tightly afraid to lose control

‘Cause everything that you thought I would be

Has fallen apart right ... front ... you

(Caught in the undertow just caught in‘the undertow)
Every step that I take is another mistake ... you
(Caught in the undertow just caught in the undertow)
And every second I waste is more than I can take

I’ve become so numb I can’t-feel you there
I’ve become so tired so.much more aware
I’m becoming this all‘l want to do

Is be more like me and be less like you

And I know

I may end up failing too

But I know

You were just like me with someone disappointed ... you!

7. Substitute the words in italics with their synonyms or give their short
definitions.

8. Complete the sentences with the words from the song.

a) A friend whom you can’t trust is ... .

b) The smoke was so thick in the room that I started ... .

¢) I'm afraid we can’t learn about Jack’s problems from him. He is always
... about his troubles.

d) Liz has her own opinion to any question; she never adores and copies
anybody. She says that she doesn’t want to ... .

¢) I wish I didn’t go to the cinema! I just ... my time watching this boring
stupid film!
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f) All the arguments with her mother ... in tears and disappointment.

g) Brian’s relations with his father ... after he got married to McLain’s
daughter.

9. Read the text of the song and mark the key words in it. Then using these
key words speak about the problem of the main character.

10. Imagine and describe the point of view on the problem of the person
(his mother) to whom the main character of the song appeals. Use the words

Faithless, to walk in one’s shoes, to waste, to be tired of, to end up, to fail,
to expect from, to hold tightly, disappointed, to fall apart, to be aware of, to lose
control.

11. Have you ever experienced the same problems in your family? Describe
your relationship with the parents using the new words.

12. Read the text of the song rhythmically. Listen to the song ‘one more
time. Sing together with the band in a low voice. Then sing in a-full voice.
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