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OTPAXXEHWE MPUHLUWNTIOB
9K3NCTEHUNANTBHON®UNOCOPUN
B POMAHE A. MEPAOK «BPEMA AHIEJTOB»

Aiipnc Mepgok (Murdoch, 1919-1999) sBnseTcs 0gHUM M3 SipyailumX NpeacTa-
BUTENel aHrnuiicKoli nuTepaTypbl BTOPOKA MOMOBUHLI XX Beka, 3HaYMoi hurypoi
B Chepe pnAOCOGCKOMA MbICM MPOLUEALLEro CTONeTUs, aBTOPOM GoJ1ee [BYX AeCATKOB
poMaHoB, 60/1bLLOr0 Yncnia PUIocogcKMX acce, ApamaTyprom naaxke nostom. bnaroga-
ps 06paLLeHnI0 B CBOEM TBOPYECTBE K CEPbe3HbIM MOPasIbHbLIM NPob/iemam COBPEMEH-
HO el AeMCTBUTENBLHOCTMW, NPUYYLIMBOI UTPe C y3HaBaeMbIMY XXaHPOBLIMU MOLens-
MU, XY[OXECTBEHHON M306peTaTeNlbHOCTH, CYXKALLE HencuepnaemMbiM UCTOUHUKOM
pa3sHO06pasHbIX M HeMpefcKasyeMblX CHKETHbIX NOBOPOTOB, TBOPYECTBO A. Mepaok
nprYo6peTaeT OTTEHOK HEMOBTOPUMOCTM. 3TO M 06YCNOBUIO NOMYNAPHOCTbL €€ MPOou3-
BefeHUlA cpeamn unTaTenein, Npu3HaHWe co CTOPOHbI MHOMMX KPUTUKOB M 0c060€ Nono-
YKEHME NncaTeNbHULbI Ha KapTe MUPOBOIA NiATepaiypbl. HEBO3MOXHO roBopuTb O TBOP-
yecTBe A. MepAoK, He yaenas JOMKHOT0 BHUMaHUS ee MI0CONCKUM BO33PEHNAM, OKa-
3aBLUUM 3aMeTHOe B/IMSIHWE Ha BCe ee Mpou3BefeHns. M XoTa cama nucatebHULa, He-
CMOTpPS Ha CBOK npodeccunto (OHa mn3y4ana UNocouio B BeyLUMX YHUBEPCUTETAX
AHrnmm - Okcthopge 1 KembpumpKe, a Takke B TeYeHWe MHOMMX NeT npenojasana
B OKC(hOPLCKOM YHUBEpCUTETE),(OTprLana TOT (haKT, YTO OHa ABMAETCA XYLOKHUKOM-
thunocodom, ee TBOPUECTBO FOBOPUT 06 06PATHOM, a CofepXaHe ee KHUT caupeTens-
CTBYET O MOCTAHOBKE W paspeLLeHny B HAX PUAOCONCKUX npobnem.

TBopuecTBO A. MepfoK B LOCTaTOYHON CTEMEHMN N3Y4YeHO B 3apy6eXKHOM nnTe-
paTypoBeLeHUN: NCCNEROBAHUIO e XYA0XKECTBEHHOIO MeToAa 1 PUNOCOGCKUX B3I -
[O0B MOCBSILLEHO MHOXECTBO gucceptaunii U MOHorpaduii, ctaTeil n peueH3ni
B INTEPaTYypHbIXKYpHanax. UTo KacaeTcs pasnyHbIX TOMKOBaHWUI CMbICNa Npoun3Be-
[eHWiA nucaTebHNLI, CreayeT 3aMeTUTb, YTO B aHI/10-aMepUKaHCKOW KpuTuke A. Mep-
[OK TO NPUYUCASAIOT K NPUBEPXeHLaM (h1M10Cohnmn 3K3UCTEHLMANIM3Ma U Nocneso-
BaTeNAM MICUX0aHAIMTUYECKOT0 YUeHuna 3. dpeliga, TO UMEHYHOT PEIUTMO3HBIM Xy-
[LOXHUKOM WM e CTOPOHHWMKOM Waei MNnatoHa. [JaHHble XapakTepucTuku nHorga
OTHOCATCSA K pa3HbIM Neprosam ee TBOPYECTBA, MHOMAA - K OHUM U TEM >Xe Npouns-
BegeHuaM. [peacTaBuTeny COBETCKOrO IMTepaTypoBefeHNs, KOTOpble 3aHUMaNUCh
nccnefosaHnem TBopyecTea A. Mepaok (B. MBawwesa, E. lenunesa, M. Lectakos,
W. Nesupgosa u ap.), 60nee efUHOLYLIHbI B CBOMX MHEHUAX: ee TBOPYECTBO, Kak
MpaBuUo, pacCMaTpMBaNOCh B KOHTEKCTE NUTEpaTypbl MOLEPHU3Ma BTOPO NO0BU-
Hbl XX BeKa, a UMEHHO B pamKax inTepatypbl 3K3UCTeHLMann3ma.



O6palleHre nucaTenbHULbl K GUaocodumn sK3UCTeHLMann3mMa He cnyyaiiHo,
MOCKOMbKY B XOfe CBOe NpenofaBaTenbCKoi fesTensHocT A. MepAoK 3HaumTenb-
HOe BHUMaHuWe yaenana nonoxeHnsaM 3K3UCTEHLMann3mMa, 0 YeM CBUAETENbCTBYIOT
He TO/IbKO ee NIEKL MU Ha flaHHYI0 TeMAaTUKY, HO ¥ 0ny6/IMKoBaHHble paboTbl, NOCBA-
LLeHHble 3K3UCTeHLManbHoW dunocodmm («CapTp: pOMaHTUYECKWIA paLMOHANCT»,
«3DK3UCTEHLMANNCTBI Y MUCTUKM»). Bonee Toro, aK3ucTeHLMann3m, (opmMupoBaBLLii-
CA Ha NPOTSHKEHUN AMTENbHOTO Mepnojaa BpemMeHu (Mocne NepBoii MUPOBOIA-BOVHbI
B [epmaHuM 1 B Nepvoj BTOPO MUPOBOL BOWHbI BO ®paHumu), B 40-50-€ T. npo-
LUMOr0 BeKa MonyyaeT LIMPOKOEe pacnpoCcTpaHeHWe B eBPONECKNX CTpaHaxX 1 0Kasbl-
BaeT OLLYTUMOE BAWSIHWE Ha MUPOBO33pPeHWe Mofeld, rnaBHbIM 06pa3oM; Gnarogaps
CTapaHusM (hpaHLy3CKMX nucaTeneid, NepeBoAMBLLINX COXHbIE (UI0COGCKINE NOHS-
TVSt Ha BOCTYMNHbIN BCEM 3bIK XYL0XECTBEHHOW UTepaTypbl. «X0oTuTe hrnnocodcTao-
BaTb - NWLLWTE pOMaHbl», - pekomeHayeT A. Kamio [AHgpees 2004, c. 127]. Sk3uc-
TeHUManun3m conmxaeT (Gunocoduio ¢ UCKYCCTBOM, MOCKOMBKY MpeamMeToM ucche-
[OBaHWs genaeT UHAMBMUAYaNbHOE Y KOHKPETHOE, MYHOCTL 1 ee BbIGop. A ero oc-
HOBHas TemMa - «4e/l0BeYeCKOoe CYLLeCTBOBaHUe, yTpata n 06peTeHne CMbiCna Xus-
HW, cybba NMYHOCTY B COBPEMEHHOM MUPE, BEPa-U HEBEPUE», CTAHOBUTCA 6/IM3KON
NOBOMY XYA0XKHUKY, nucaTesto, noaTy, 6narofaps YeMy AaHHoe Hanpas/ieHue npu-
o6peTaeT 0cobYH MOMYNAPHOCTL B KPYTy XYAOGXKECTBEHHON UHTeNAMreHuun [AHg-
peeB 2004, c. 128]. B Toi nm nHOIN Mepe 3aHMMaNIMCb TBOPYECKOW nepepaboTKow
thnnocodun aK3ncTeHUManM3Ma Takue nucarenu, kak Y. Mongunr, M. Cnapk, K. Yun-
COH (0C06EHHO B KHUTe «BBeieH1e B HOBbIV 3K3UCTEHLMan3m»); A. Kamto, X.-. CapTp,
X AHy[. Xug; H. Melinep, k. bonayvH; I'.9. Hoccak, nosgHuin A. Oe6mvH; K AB3,
K. O3, M. e YHamyHo u M. ®puw. [na nponsBefeHUidn nepeymncieHHbIX aBTOpoB
XapaKTepHO Halnume CXOXMX-HepT (nepcoHaxei, MOTMBOB, Npobem), MHorue
13 KOTOPbIX NIEFN B OCHOBY, TaKOM »XaHPOBOM (hOPMbI, KakK 3K3UCTEHLMANUCTCKNIA
pomaH. Cpeaun Takmx 06LMX YepT cnefyeT BCMOMHUTL Credytowue: YTBEPXKAeHNe
0 TOM, YTO B MUPE, NMULIEHHOM CMbicna U bora, uapuT abeypl,; MPOHUSA repos Kak
cnoco6 3aluTbl 0T, abCypaa OKpy>KaroLLlero 6bITusA; eIMHCTBEHHAA UCTUHA B MUPE -
MCTVHa CMepPTU; rocrnoACcTBO B MUPE CAy4aliHOro, XaoTUYHOr0, HEM3MEHHO MPUBO-
[ALLero K cTpagaHusM 1M CMepTU; OMpefenieHHbI TUMN reposi, KOTOpblli coeanHseT
B cebe nepexuBaHue abcypAHOCTU 6bITUA, abCOMOTHOE OAMHOYECTBO, OTUYXKAEH-
HOCTb 1 HECHOCOOHOCTb K MONHOLLEHHOMY OBLLEHMIO; repoii noasepraeTca UCnbiTa-
HUAM 3K3UCTEHLMaNbHOro Nyt (M0608Bb, APYX6a, NCKYCCTBO); HaMume NorpaHny-
HO CUTYyaLumn (CuTyaums cMepTy, cTpaxa); npobnema Bbi6opa, KOTOPbIA Kak npasu-
W) HE MPUHOCUT Y0BNETBOPEHNS W HE YCTPaHAET COMHEHWS; Npobnema cBo6oAb! 1
°TBETCTBEHHOCTU (repoil cam BbIGMpPaeT CBOW NyTb, CTPOWUT CBOK XWU3Hb, KakK eMy
ALlyMaeTcs, HO MPW 3TOM HeceT OTBETCTBEHHOCTb 3a CBOW MOCTYNKW); HasMuume Nput-
1eBOro, MHOCKAa3aTeNbHOIO 3/IEMEHTA; NOBECTBOBAHWE OPraHn3yeTcs B COOTBETCTBUU
e NpUHLMnamuy NoANMoHUM (MePCOHaXKM BOM/OLLAKOT NPUHLMUNNANBHO Pa3Hble 3TU-
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Yeckue U LyXOBHble MO3ULMK); CTUIMCTUKA NPOU3BEAEHUS «He npeanonaraeT 6o-
ratcTea OTFEHKOB W HHAHCMPOBKM feTaneid, NOCKO/IbKY OPUEHTMPOBaHa Ha 0rmy-
HOE 1 ICHOEe BblpaXeHne PUIococKoro KoHMAnkTa» [AHgpees 2004, ¢. 135-136].

He aBnsetca ncknoveHmem n A. Mepaok, NonoXmsLLlas B 0OCHOBY MHOTMX CBO-
WX KHUT OTAeNbHble nieu faHHon tunocotpun. OcobeHHO OLLYTUMO BAKSIHWE NOJO-
XXEHWUIA 3K3UCTeHLUMann3mMa B paHHUX NPOM3BEAEHMAX MucaTeflbHNLbl, JOCTaTO4HO
NNWb BCMOMHUTb ee AebTHbIA pomaH «Iog ceTbto» («Under the Net, 1954»), aB-
NAOLWMIACH OAHUM U3 SpUaliLLIMX NPUMEPOB 3K3UCTEHLMAIMCTCKOr0 poMaHa B UCTO-
pvK aHruiAckKom nuTepatypsl. HecMoTpsa Ha To, 4To A. MepaoK nopoli<yTeepxaana,
YTO «3K3UCTEHLMaNN3M O3HAYaeT A/ Hee BCE MEHbLUE U MeHbLLE»; €8, pOMaHbI f0-
Ka3blBan 06paTHOE: MOATBEPXKAA/N CBA3b MbIC/IW MMcaTeNlbHULbI C OCHOBOMOara-
IoWUMn naesmm ee gpunocodckux yumtenein (K.-M. Captpa u C. Kbepkeropa), uto
He 3aMeTUTb 6b110 6bl HEBO3MOXHO [CapyxaHsH 1987, c. 308].

Tak, Hanpumep, OYEBUAHO BUAHME IK3UCTEHLMaNN3Ma B poMaHe «Bpems aH-
renos» {«The Time ofthe Angels», 1966), KOTOpbIi1 3aBepLUAET PaHHWI, «3K3NCTEH-
LManncTcKuii», nepunog Teopyectea A. Mepgok, NpuHMMas BO BHUMaHMe TOT (hakT,
YTO B JAaHHOM MPOM3BEAEHUN Y)XKEe UrPatoT 3HaYMMY0 ponb HOBble unocodickue
nAen, KOTopble B MOHON Mepe NPOSIBATCS B NOCNEAYIOLMX ee KHUrax.

B faHHOM pomaHe MOXXHO HabnaaT CAeaytoLLMe NPUHLMUALI U NOMOXEHNS
3K3UCTeHUManmn3ma.

1 OKpyXarwwwmnin YenoBeka MUp B OCHOBE CBOEN abCypAeH M XaoTWYeH,
B Pa3BUTUM €r0 HET HU 06BEKTUBHBIX-3aKOHOB, HY OMPEAENeHHON CUCTEMbI, HU YeT-
KVX 3aKOHOMEPHOCTEN unu npasusi: JaHHOe NOOXEHVe peannsyeTcs Yepes KOMmo-
3MuMio pomaHa. He 6yayun 6eCCOXXETHbIM, POMaH BCE XXE He UMeeT LieNoCTHOrO,
NOTMYECKN CBA3HOro ctoxera:.lpon3segeHne pa3buTo Ha rnasbl, He6oO/bLWME NO
06beMy, 3aBepLUEHHbIE MO, CMbIC/Y, NO CBOE COBCTBEHHON MUKpocxeme. Bcero
B pOMaHe ABaauaTh YeTbIPe TNaBbl, NPUTOM B K&XA0I U3 HUX NOBECTBOBaHWE BeAET-
€S 0 TOM WM MHOM EpCOHaxe (MOKa3blBAtOTCA ero elicTBUSA, B3aMMOOTHOLLIEHNS
C APYTrMMU NepcoHaXamu, nepesaroTcs ero MbIC/W, PacCy>KAeHUs, BOCMOMUHAHNSA U
CHoBUAeHWSs). Bce nponcxofawine cobbiTUs yntaTe/lb BOCNPUHUMAET Yepes MoHW-
MaHWe 1 OTHOLIEHMe K HUM [aHHOro nepcoHaxa. Takux rNnaBHbIX repoeB (paBHO-
3HaYHbIX APYF Apyry) Bcero yeTbipe: Mapkyc ®uulep, ero niaeMsHHULa Miopnan
®uwep, MAattn O’Opuckonn, Eerexnii Mewkos. MaBbl 06 04HOM M TOM XXe repoe
He pacnonaratoTcs Apyr 3a 4pyrom, a Ha060pOT YepeytoTca B CBOBGOLHOM MOPAIKe.
Takum 06pa3om, nepes ymTatesiemM NpeacTatoT OTAeNbHble 3NU304bl U CLEHbI, Mnepe-
Jaolmne «bblTUe Kak XaoC»;, UMEHHO TakKUM «BUAUT MUP MucaTtefibHuua, cnepys
3a XK.-M. Captpom» [/BaweBa 1967, c. 136]. ACMMMETPUYHOE XXe PacnosoxeHve
rnaB Kak 6bl CBUAETENbCTBYET 0 «6ECCMbICNEHHON Kapycenu, KOTOpYH NpeacTaBns-
eT 3 cebs Xun3Hb» [Bawesa 1967, c. 141]. MofoOHYHO KOMMO3NLMIO MOXXHO Ha-
6n04aTh U B APYrux npounssefeHnax A. Mepaok: Hanpumep, B pomaHe «Konokon»,
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B KOTOPOM MOBECTBOBaHME BefeTCs O TPeX raBHbIX NnepcoHaxax (rnasa pennrnos-
Hoit 06LWMHBbI Maiikn Mug n npuexaswne roctu Jopa MpuHgung v Toou Maw). nn
Xe B poMaHe «[lMkas po3a», rae nepes untaTenem npegcraet cepus OTAENbHbIX 3MK-
30408 W3 XXWU3HW rnaBHbIX repoeB (Xblo MlepoHeTT, ero cbiH P3HA U HEBECTKA OHH,
BHYKM MupaHga v MenH; Mungpeg ®uHu n ee 6paT ®eankc Muuem). Mpu sTom
MepcoHaXu He PaBHOLEHHbI, B OT/IMYME OT POMaHa «Bpems aHrenoB», MOCKO/bKY
60/1bLLUAs YacTb r1aB NOCBSLLEeHa TaKUM reposm, Kak Xbto MepoHeTT, 3HH, Mungpes,
PDurHY, B TO BpeMsA Kak MupaHje - Bcero nuwb ogHa (32-s rnasa). bonee Toro, pac-
MOJIOXKEHWIO [NlaB He CBOMCTBEHHA KakKas-nMbo YeTkas 3aKOHOMEPHOCTb (geicTByeT
MPUHLMM aCUMMETPUM, KaK 1 B UCCNeLyeMOM pOMaHe).

MoTunB abCcypaHOCTH M XaOTUYHOr0 YCTPOKCTBA MUpa 3BYYUT U B COBax ca-
MUX repoeB pomaHa «Bpems aHrenos»: «Now even the name has goneand the spiritual
world is scattered» [Murdoch 1978, p. 164], - 310 cnosa cBAweHHNKa Kapena ®du-
wepa. A. Mepaok noscHseT: «ory6uno Kapena, ¢ 0aHOW CTOPOHbI, Y6exxaeHne B
TOM, YTO Takue cusibl (aHrenbl, NOTepsABLUVE CBOEro bora, 0TBepHYBLUMECS OT Hero)
B MUpe AeliCTBMTENbHO CYLLECTBYHOT, a C APYroi, YTO OHW CYLLECTBYIOT B MOJHEN-
LLemM xaoce 6bITUS U caMy XaoTU4HbI. Kofib CKOpOo HeT\bora- opraHu3aTopa BCefeH-
HOli 1 camofepXLua, - B MUpPe AO0/DKEH LapuTb XaoC ¥ B 3TOT XaoC AOMKHbI ObiTh
BBEPrHYTbI U Ayxu, obuTalowmne B Hem» [Bawesa 1967, c. 235].

2. OfunHOYecTBe Y MOKMHYTOCTU YENOBEKA B pOMaHe N306paXxkeHbl Kak «0au-
HOYECTBO BCEX M KXKOr0», OLLYLLEHMe TOCKW, OTYYXXAEHUS U NOTEPSHHOCTU repo-
eB. Bce OHW HecyT TsXKenoe 6pems CBOEro-CyLLeCTBOBaHMSA. 3TO OAVHOKME, «CKUTA0-
LLVeCs MO Xa0TMUYECKOMY MUPY UHAVBULBI, 6pedyLine Kak 6bl B abCONHOTHON TEMHO-
Te, OAMHAKOBO CTpajatoLime 1 OT XECTOKUX 3aKOHOB AeACTBUTENBHOCTM, U OT CO6-
CTBEHHOr0 6e3bICX04HOM0 OAMHOYECTBa U pa3obLyeHHOCcTM» [ConoBbeBa 1967, ¢. 16].
MoCTYNKN NepCoHaXen Ans aBTopa KHUMM - 3TO NWLWb pe3ynbTaT NPOsBEHNs pas-
NNYHBIX KUHANBUAYANBbHbIX IK3UCTEHLMIA 1 BbIGOPOB», MPUYeM KaXAblii Ans Apyro-
o «4yXOM» U «NOCTOPOHHMI» [ConoBbeBa 1967, ¢. 16]. OfHWM NPUHOCAT APYrM
60nb, cTpagaHus (kak Kapen ceoemy 6party Mapkycy, Mwopuan v Mattu; Kak Mattm
n Jleo EBreHunto) n gaxe cmeptb (Kak Kapen csoum xxeHe Kapne u 6paty Oxynva-
Hy). Ho Kak «xepTBei» (Mtopuan, MatTn, EBreHunit), Tak n «3nogew» (Kapen) B ogu-
HaKOBOI Mepe HECHACTHbI U NOFPY)XXeHbl B CMepPTeNbHYH0 TOCKY. B Mupe, B KOTOPOM
LlapsiT xaoc u.abcypa, nepes NMLoM HEMUHYEMOI M HeOTBPaTMMOL CMepTM BCe paB-
Hbl B CBOEM HEMPEOLONNMOM OAMHOYeCTBe. W faxe camble TeCHbIE POACTBEHHbIE U
nnuTenbHble NIOOOBHBIE CBA3W HE TOMbKO He 00beJUHAIOT repoeB poMaHa, Ho, Ha-
060poT, elle 60/bLIe UX pasbeanHaoT. Camble 6M3KMe ApYT ApYrY Noan —oTeL, 1
cbiH (EBreHuii MewkoB u J/leo), oTey, 1 aoub (Kapen ®uwep n Miopuan), poaHble
6patbs (Kapen n Mapkyc) u cectpbl (Miopuran n 9nu3abet) BefyT cebs, CIOBHO
YyXue, BbIHYXXEHHbIE XXUTb N0 04HON Kpbllwel. OTHOLIEHUA MeXAY HAMW Xapak-
Tepu3ytoTCs, rnaBHbIM 06pa3oM, paBHOAYLUMEM, XO/IO4HOCTbIO, OTCYTCTBMEM B3au-
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MOMOHUMAaHWA, a BpeMeHaMU faxe BpaXXAe6HOCTbIO 1 npe3peHuem. MonHas cocpe-
[LOTOYEHHOCTb FepoeB Ha caMmx cebe, MOr/IOWEHHOCTb CBOMMU NINUYHBIMU NMEPEXU-
BaHMAMM, CTpaxamu U MbICASMU, 3aMKHYTOCTb B CBOEM MasileHbKOM MPOCTPaHCTBE
OLlylUleHne TOTanbHOr0 OAMHOYECTBA U HECMOCOOHOCTW K MOMHOLEHHOMY 006LLe-
HUIO - BCe 3TO OnpefenseT MOBeAeHWEe MEPCOHAXKEN U OTHOLLEHUS MEXAY HUMM
[ienaeT ux rayxvmuy 1 cnenbiMU K YyBCTBaM [PYrux, KOrga camble, Kasanoch, f06-
pble HaMepeHUs W NOCTYNKWU MPUBOAAT TOMbKO K 60MblUeMYy HEMOHUMaHWUKO W OT-
UyXXAeHu0. MOXHO BCMOMHUWTb, HaNpuMep, 3N130f ccopbl Mexay EBreHuem v fleo,
paspasuBLUeiica MO Cry4ato KpaXu MKOHbI, B XOAe KOTOpoi Miopuan nofbiTanach
NOMMPUTL OTLA C CbIHOM, YTO BbI3Ba0 Yy EBreHns pasgpaxeHue v 3106y 13-3a TOro,
YTO KTO-TO MOCTOPOHHUIA TaK 6ecLepeMOHHO BMELUMBAETCA B UX JINUYHYIO XKU3Hb.
Hanuune B KaXXAoi rnaee LEHTPa/IbHOr0 NepcoHaXa, B MbICAU U AyLly KOTOPOro
MPOHMKaeT BCe3HAIOLW NI aBToOp, B OYepeHON pa3 NoAyvepKUBaeT UAEK OAMHOue-
CTBa M OTYYXKAEHHOCTW YenoBeka B Mupe. MprHUMn Gruaocohmmn aK3MCTeHLNaNN3-
Ma 06 «O4MHOYECTBE BCEX U KaXKAOro» OTHYET/IMBO Bblpa)KaeTcs B CoBax bpagiu
MupcoHa («YepHbIli NpuHL»): «The human soul is notframedfor continuedproximity,
and the result of this enforced neighbourhood iis often an appalling loneliness
for which the rules of the game forbid assuagement» [Murdoch, 1973, p. 91].
A MbIC/Ib 0 HEBO3MOXHOCTM faXe 06bIYHOr0-06LeHNs MeXAY NHOAbBMU UANOCTPU-
pyeTcs Ha npruMepe repos poMaHa «oj ceTbio» [ykeiika [loHarbio, KOTOpbIi yTBeEp-
Xpaet cnepytowee: «lI hate solitude, but'l am afraid of intimacy. The substance
ofmy life is aprivate conversation with-myselfwhich to turn into a dialogue would
be equivalent to self-destruction» [Murdoch 1964, p. 31].
3. HenpoyHOCTb YeNOBEUECKOrO CYLLeCcTBOBAHNA U HEM3BEXHOCTL CMep-

TV NOKa3blBaKOTCA B pOMaHe Ha APVYMepe ero repoes, 415 KOTOPbIX XXWU3Hb 1 CMEPTb
OKa3bIBAOTCA MPAKTUYECKN NAEHTUYHBIMW NOHATUAMU. XKU3Hb ANA HUX NpeacTaeT
TaKoi e nyrarLlein 1 HeflpeacKasyeMoii, Kak 1 BO3MOXHOCTb BHE3aMHOro HacTyn-
NEeHUs CMepTU, KOTOPas O0TKPbIBAET UM MyTb MO3HAHWSA UCTUHbI U BbiCLUIEl NpaBAbl.
O cMepTu fyMatoT BCe AeCTBYOLWMe NnLa NPou3BeseHNs. MOCBATUB CBOO XKM3Hb
60nbHOI Ky3uHe (0Ka3aBLueiics BNOCNeSCTBUU ee POLHOI cecTpoii), Miopuan du-
Liep BCe BpemMsa-roToBMTCA K cMepTh: «The idea ofsuicide was notforced upon her
by circumstances or disappointments, it was entirely and deeply natural to her, and
she had early provided herselfwith a stock ofsleeping-tablets sufficient to remove
herpromptly andpainlesslyfrom the mortal scene should she choose at any moment
to quit,it» [Murdoch 1978, p. 40]. EBreHuin lNMewKoB BbICKa3bIBAET TaKyH) MbIC/b,
YT BECb MMP - 3TO «/1arepb 415 NepeMeLLEHHbIX», eCTb TONbKO «XOPOLLME U MI0XKe
YFAibl»; HO BCE 3TO He MMeeT HUKAKOro 3Ha4yeHWs, TaK Kak 3TO fIMLUb «BPEMEHHast
OCTaHOBKa» Ha MyTW K HEM36eXXHO cMepTn [AHMKUH 1971, c. 244]. B cBOMX 3K3M-
CTEHUMANNCTCKUX BbiBOAaxX MellkoB cbnvmkaetcs ¢ Kapenom duepom, KOTOPbIN
B NM0L06HOM JyXe roBOpWA O TepneHun 1 cMepTu. He pas MbICIM 0 CMepTU noceLla-
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10r n cnyxanky nactopa Matt O’Apuckonn: «A train passes beneath and jolts
everything in the house a millimetre or two andjolts Pattie's heart with a little reminder
ifdeath» [Murdoch 1978, p. 10]. MOTVB KOHEYHOCTM YeNOBEYECKOrO CYLLeCTBOBA-
HUSI. HEM36EXHOCTM CMEPTU Kak abCoMOTHOM rpaHuLbl BCEX HaYMHaHWUIA U CTpeMe-
Huii NI0fel, pa3MblLLEHNS 0 CMEPTU B LieNOM U 0 caMOy6uiAcTBe B YACTHOCTU OYEHb
uacTo BCTpeyatoTca B npomsseseHunax A. Mepaok. Bot, Hanpumep, cnosa Xunapu
Bapaa U3 pomaHa «utsa cnoBa»: «The patterned sameness ofthe days ofthe week
,JTae a comforting sense of absolute subjection to history and time, perhaps
acomforting sense ofmortality. | couldnt consider suicide because ofCrystal, but I
wanted to have my death always beside me» [Murdoch 1976, c. 27]. MOXHO BCMoMm-
HUTb TaKXXe MNOHMMaHWe CMepTU repoemM KHurm «Mope, Mope» Yapnb3om 3ppoy6u:
«How different each death is, andyet it leads us into the self-same country, that
country which we inhabit so rarely, where we see the worthlessness o fwhat we have
longpursued and will so soon return to pursuing» [Murdoch 1981, p. 301]. Mbicnu
0 CMepPTV MOCeLLatoT He TONbKO B3POC/bIX, HO W AeTel, YTO NOATBEPXKAAET Crefyto-
Was pennvka MupaHgsl MepoHeTT B pomaHe «[nkas po3a»: «Sometimes | see nopoint
in going on. We e all going to be blown up soon anyway. | d rather dieyoung in my
own way than die slowly ofradiation sickness» [Murdoch 1962, p. 266].

4. Mpobnema Bbi6opa N306paXkaeTca B POMaHe Ha 0AHOM KOHKPETHOM MpuMe-
pe: LOYb NMPUXOACKOrO CBALLEHHMKa Miopuaa ®uwep nonagaeT B CMTyauuto Bbi6o-
pa, XapakTepHyl A1 3K3MCTEHLMANMCTCKON NUTepaTypbl, U aBTOP 3acTaB/isieT ee
NepeXKMTb MOMEHT, KOT/Aa Ye/I0BEK CTa/IKMBAETCS IMLOM K 1Ly CO CMepTbio. Mocne
pasrosopa c OTLOM, 13 KOTOPOro CneAoBano, Yto Miopuan He MOXeT 60sbLLe oCTa-
BaTbCA B NAaCTOPCKOM [OMe M 3a00TUTLCA O CBOeW GONbHOW Ky3WHe, repouHsa cobu-
paeTcs yiATW 13 JOMa paHO YTPOM, UTOBbI HU C KEM He BCTpeyaTbes. Ho mo gopore
OHa peLuaeT 3arffHyTb K OTLY W 06HapyXuBaeT, 4To Kapen npuHAA cMepTenbHyto
[03y CHOTBOPHOrO0, YTOObI. CBECTU CYETHI C XM3HLIO, HO eLle He MO3AHO ObII0 ero
cnactu. Takum o6pa3om, Mopuan npefocTaBneHa BNacTb BbI6Opa MeXAY XKN3HbIO
N CMepTbIO: MO3BOMUTL OTLY YMEPETb WA XXe BOCMOb30BaTbCA BO3MOXHOCTbLIO U
nonbITaTbCA BEPHYTh ero K xmu3Hu: «Carel had made a decision. Was itfor her to
alter it? A privilege’she had claimedfor herself, could she deny itto him, to go when
and how he pleased? He had his reasonsfor going, reasonsperhaps more dreadful
and compelling than she could conceive of<...> Yetshe had the power, and could
not deny it .the power oflife and death. Now andfor a little time she could decide to
make him live. Should she notforget who he was andsimply save him? Butshe could
notforget who he was. Should she not return him to hisfreedom? He could make
the decision again, she would not be condemning him to live. He had always done
what he wished. Should she contrary him now? How could she decide this awful
thing when she was stricken and sick herself, sick with the presence of death,
the death that was in Carel, which was slowly taking him away, and which she could
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check ifshe would by a cry <...> Oh God, does he want to be waked, does he want
to be rescued, thought Muriel. 1fl could only know, ifhe could only tell me. 1fhe had
told me before | would have obeyed him» [Murdoch 1978, p. 209-210]. Haxogscb
B MOAO6HON cuTyaumm (cuTyaunn nepes nmuom cmepTtun), MIopuan, Kak u n6oii
Jpyroi 4YenoBek, NO3HaET CYLLHOCTb CBOEr0 «$»: OHa 0CO3HAET, YTO BCerja nobuna
CBOEro 0TLa, HO ee N060BbL «OKa3anacb 3aTOYEHHON B Heli caMoii» 1 6eccuibHON
cnactu ero ot cmepTu: «Muriel began to cry. She cried silently in a hot blinding
stream oftears. She loved herfather andshe had loved him only. Why had she not
known this earlier? There had always been a darkness in her relationship with her
father and in that darkness her love had lain asleep <... > Would there be love again?
Love was dying and she could notsave it. She could not wake herfather and tell him
she loved him. Her love only existed in this awful interim between dark and dark. It
was a love immured, sealed up. It could only have this demonic issue» [Murdoch
1978, p. 211]. Miopnan NpUHMMAET peLleHne: No3BONAET 0TLY yMepeTb. CMepTb
Kapena ocBo60XaeT Bcex obuTaTeneil NacTOpCKOro 4omMa, Kak 6bl CHUMas CKOBbI-
BatoLLLee NX KONLOBCTBO. Bce nepcoHaxm poMaHa 06peTatoT cBo60sy, K KOTOPOit Tak
[ONro CTpeMunmnchb, N36aBnalOTCA OT HEMPeOoAOoMMOro YyBCTBa CTpaxa U TPeBory,
BHYLLUAEMbIX UM «TeMHbIM» 06pa3oM MacTopa, Ho BMECTE C 3TUM HUKTO He WUCMbITbI-
BaeT HW YJ0BNETBOPEHUS, HI 06nerueHms. He olyuiaet pagocTi cBoeli cBo6oabl 1
Miopuan, NOCKONMbKY OHa 0CO3HAeT, YTO CBOeli cMepThbio Kapen HaBcerfga cBsi3an ee
C KY3WHOM, koTopasi 6yfeT CnyXuTb HaNnoMWUHaHMEM O MPOU3OLLEALINX COBLITUAX
(npefaTenscTBO 3NM3abeT, ee U3BpaWleHHas CBA3b C COOCTBEHHbIM OTLIOM, CamMo-
ybuniictBo Kapena, ero xxectokas MeCTb 6paTy): «And now she was condemned to be
dividedforeverfrom the world o fsimple innocent things, thoughtless affections and
free happy laughter <... > There-would be nopartingfrom Elizabeth now. Carel had
riveted them together, each to be the damnation of the other until the end
ofthe world» [Murdoch 1978, p. 211].

5. CnyyaliHOCTb YenioBeYeckoro 6biTus, 3a6pPOLLEHHOCTb Yesl0BeKa B MUP
COrnacHo (nnocotum: 3K3UCTEHLMANN3Ma, 03HAYAOT, YTO YeN0BEK HUKEM He Co-
34aH 1 He COTBOPEH. «HenoBeK GpPOLLEH B 3TOM MUpe B C/Ty4aliHOM MeCTe U BpeEMEHU
<...> 1 BblOMpaETCa U3 HEro onsAThb Xe cnydyaliHo» [KaHke 2003, c. 282]. B mupe
OTCYTCTBYeT-KaKoWi-nmbo BbICLIWI MOPALOK, XXWU3HbIO YefoBeKa ynpasseT cnyyai,
Hen3MeHHO MPUBOAALLMIA K CTPagaHWsaM 1 cMepTu. B nccnegyemMom pomaHe AaHHbI
NPUHLMMT-SK3UCTEHLMANN3Ma peann3yeTcs B IUNocoCKUX paccyXaeHnax nacropa
Kapena ®uuepa: XpUcTUaHCKMIA MAP, MO ero MHeHUIO, nwunca bora, n gaxe camo
NoHATMe bora Tenepb cunMTaeTcs yctapeswnm. Ceoemy 6paty Mapkycy Kapen npu-
3HaeTca: «You cannot imagine how often | have been tempted to announcefrom the
pulpit that there is no God» [Murdoch 1978, p. 163]. Takoe «OTKpbITUE» NPUBOAUT
camoro Kapena K NofHoi nyTaHULe MbICNER U COBepLUEHHON aMmopanbHOCTU. OH
OTPMLAET CYLLECTBOBaAHNE KAaKOM-1Mb0 MOpanu 1 HOPM MOBeAEHUs, KOTOpble Cro-
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co6HbI MOACKa3aTb YEN0BEKY, KaK AeliCTBOBaTb B TOW WM UHOW CUTyauumn; NosHoe
otcyTcTeue bora HensbexxHo BeyeT 3a CO6OM M OTCYTCTBME BCAKOW ONOpPbI U NOA-
Lepxku ans yenoseka: «The disappearance ofGod does notsimply leave a void into
which human reason can move. The death ofGod has set the angelsfree. And they
are terrible. - The angels?.. -There are principalities and powers. Angels are the
thoughts 0 fGod. Now he has been dissolved into his thoughts which are beyond.our
conception in their nature and their multiplicity and their power. God was at least
the name o fsomething which we thought was good <... > There is nothing any more
to prevent the magnetism ofmany spirits» [Murdoch 1978, p. 164]. B xofe 6eceapl
co cBOMM 6paTom K3pen paccyfaeT 0 rocrofCcTBe Clyyast B XXWU3HU JI0Jei, 0 cny-
yaliHOM XapakTepe 4e/IOBEHECKOro ObITUA: YeN0BEK - BCEr0 ULLb MrPYyLLKa B pyKax
cnyuyasi; bor, Kak 0OCHOBa A06pOAeTeNIN 1 NOPSAAKA Ha 3eM/e, OTCYTCTBYET, U XXU3Hb
UefioBeKa NOMHa CNyYaliHOCTEN; HET HU efMHO BO3MOXHOCTM 3HATb 3apaHee, 4To
npon3oiaeT B cneaytownii MoMeHT: «There is only power and the marvel ofpower,
there is only chance and the terror ofchance» [Murdoch 1978, p. 164]; «No, no, we
are creatures ofaccident, operated byforces we do not understand. What is the most
importantfact about you and me, Marcus? That we were conceived by accident.
That we could walk into the street and be run over.by a car. Our subjection to chance
even more than our mortality makes us potentially spiritual. Yet ifis this too which
makes spirit inaccessible to us. We are clay, Marcus, and nothing is realfor us except
the uncanny womb ofBeing into which wetshall return» [Murdoch 1978, p. 165].
B3rnsabl nmactopa OTpasviMCb U B(HAa3BaHWM poMaHa. Kak npaBuno, 3arnaBus
y A. MepfoK MEeLOT CUMBO/IMYECKUIA XapaKTep 1 HepeaKO ABNAIOTCA K/IHUOM K NOHM-
MaHWI0 aBTOPCKOr0 3aMblIC/ia, MOCKOABKY BOMPatOT B CBOI He3HAUUTeNbHbI 06bEM BeCb
XYA0XECTBEHHbIV MUP NPOU3BEAEHNS, NPOHM3bIBAA U CBA3bIBAA ero. 3aronoBoK cpasy
e 3aB/1afieBaeT BHUMAHNEM YUTATeNs, BbI3bIBAET LieNbIA PSf accoLmaLii B ero cosHa-
HWUW, 3aCTaBIAET Pa3MbILLATE 0 BO3MOXKHOM COZlepXKaHNM POMaHa 1 TeM cambIM BTAMW-
BaeT ero B MpesoXeHHYO N1caTeNbHULER Urpy - B NpOLECC pasrajblBaHUs pasnuny-
HbIX TaliH U 3arafok. E'A: OCuNeHKO MULLET, YTO «4acTO HaNoOMUHAKLLMe Ha3BaHUS
6y/nbBapHbIX POMaHOB-3arofI0BKM Npoun3segeHnii A. Mepgok 06MaHbIBaloT OXuaaHue
yuTaTens, KoTopblii-nonagaeT B MUp Fy60KMX nn0COCKNX NCKaHWIA U pasMbILLeHNIA
MEPCOHaXeN, TOHIO OpraHyM30BaHHbIX NCUXONOrMyeckmx urp» [OcuneHko 2004, c. 12).
3aronoBoK pomaHa «Bpems aHrenoB» packpbiBaeT cMbica dunocodum Kapena duile-
pa: BPEMS.@HrefoB - BPeMs yTpaTbl HPABCTBEHHbIX UAEaNoB U LLEHHOCTER, OTpULaHNS
XpUCTUAHCKO Mopanu, Mup 6e3 bora, KOTOpbIil HacenstoT AyXU, BbIMyLLEHHbIe Ha CBO-
6oay cmepTbio Bora, Mup, rae 4enoBeYEeCKON XM3HBIO YNpaBnseT Cryyail.
Paccy»aeHusa repoes 0 roCNoOACTBE B MUPE CNyYaliHOro, Xa0TMYHOrO BCTpeya-
eTCA 1 B APYrMX KHUrax nucatensHuubl. Hanpumep, Xunapu bapg («AnTsa cnoBa»)
roBOPUT O TOM, YTO OH NpPeAcTaBAsAeT co60i BCEro NMwWb aeTanb (3y6eL) B Benmye-
CTBEHHOM KoJiece cnyyas: «/ was there to be exhibited, to be despised, to be seen at
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last, not as a murderous villain, but as a small mean semi-conscious malignancy,
a cog in the majestic wheel of chance» [Murdoch 1976, p. 266]. Nnn e MOXHO
BCMOMHMTb cnoBa bpagnu MupcoHa B pomaHe «YepHblli npuHL»: «There is another
paradox. One must constantly meditate upon the absurdities of chance, a subject
even more edifying than the subject ofdeath» [Murdoch 1973, p. 14].

[JaHHbI/i NpYHUMN 3K3MUCTEHUManM3mMa peann3yeTcs B poMaHe «Bpems aHre-
NOB» ellle 1 yepe3 06pasbl OHbIX NPeACTaBUTeNel BYX CEMEICTB, XUBYLUNX B LOMEe
nactopa, Jleo Mewwkosa 1 dnun3abet Puiuep. OHKU, CNOBHO «NajLlve aHreabl», obna-
[Aal0T NpeKpacHO BHELUHOCTLIO, 338 KOTOPOW CKPbIBAETCA MX «TEeMHasg» AyLua; OHU
He BEpAT HW B Kakne NCTUHbI 1 OTPULLAIOT KaKne-nnbo mMopanbHble)LeHHOCTH. Jleo
roBopuT 0 cebe: «/ have no morals. You don't believe in God and all that crap, do
you?.. | none ofthe problems ofthe age. | 'm a lone wolf, a bit like what 's-his-name,
that chap in Dostoyevsky. | want to train myselfin immorality, really get those old
conventions out of my system, so whenever | have a chance to tell a lie I do so.
Values are only relative anyway, there are no absolute<values. And life$ so short.
And there$ the Bomb» [Murdoch 1978, p. 65]. Mtopuan 1 3n13abeT ropgarcs cso-
MM TEOPETUYECKM UMMOPaIM3MOM, OHM Pa3BMIM B cebe 0TpurLaHne mopanu u bora,
MOCKOMbKY AaBHO Y6eAnnuch, YTo bor He CyLLeCcTBYeT U YTO Kakne-nmbo HpaBCTBEH-
Hble LleHHOCTW 1 nfeanbl NpeSCcTaBnAloT co60V BCEro NULb COBEPLUEHHO HEHYX-
Hble U 6ecrnonesHble B COBPEMEHHOM UM (06LLECTBE YCIOBHOCTU U MPeApacCyLKu:
«The girls prided themselves on being theoretical immoralists of some degree
ofrefinement. Being high-minded andsuperior and tough made them by a natural
development non-moral andfree..They were not themselves tempted by excesses.
They lived indeed the strictly ‘ordered life which Muriel imposed and Elizabeth
accepted. But they took itfor-granted that all was permitted. They despised a self-
abnegation which called convention duty, and neurosis virtue. They had disposed
ofsuch self-styled morality-long ago in their discussions, just as they had at an early
age convinced each other that there was no God, and then dropped the subject
forever» [Murdoch 1978, p. 41] Ho npv aToM Ha npakTrke Moopunan He peannsyet
CBOW B3rNAfbl, NOCKONLKY B FNyOUHe AyLIy He BEPUT B MOSIHOE OTCYTCTBME MOpanu
1 HEBO3MOXXHOCTh CYLLLECTBOBaHUSA B Mupe fo6pa B OT/INYME OT CBOEW Ky3UHbI Iu-
3abeT, KOTOpas Bcerga [eiicTBYeT COMlaCHO CBOMM ybexzeHusiM. B cBsizu ¢ 3Tum
MOXXHO BCTIOMHUTbL TaKXe repost pomaHa «OTpy6/eHHas ronosax» Manmepa KnsiiHa,
KOTOpbI/*He Npu3HaBan MOpasbHble NPUHLMMNLI U HPABCTBEHHbIE OFPaHNYEHUs 1
nponaraHgMpoBan NAew «aenan, 4To xouewwb»: «On the whole, ‘do whatyou want’
costs others less than ‘do whatyou ought'<...>/ had never heardspeak more clearly
the voice that says ‘all ispermitted’. And with that ‘all ispermitted’came also ‘all is
possible’...» [Murdoch 1961, p. 169].

6. UyBCTBO TpeBOrn 3a Gyaylliee YenoBeKa B POMaHe BbIPaXEHO B BUAE
WCKpPeHHero 6ecrnokoicTea aBTopa 3a CyAbOy MOMOAEXW, KOTopas HaxoguTcs
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BO B/laCTU aTemsma 1 ummopannsma: «Jleo MewkoB? He 60Mblue Kak HOHbIA Npe-
CTYNHUK. TaknxX y Hac B AHIIUW HeMano, 1 Nofo6HbIe HOHLbI FOpPA0 BOOGpaXatoT,
YTO CTOST 3a Npefenammn Kakoi-nmbo mopanu (XoTS, KOHEYHO, 3TO HEBO3MOXHO).
Llo Mosi rnaBHast MbICAb... OTO HeNerko 06bACHUTL YeTKO (M, KOHEYHO, rnaBHoe
30€ecb He feTanb, a uenoe)... icuesHoBeHWe Ha 3anaje pennruo3HbIX yOexaeHui,
KOTOpOe €034an0 NyrawoLyr MycToTy. B Kakoi-To Mepe BaXHO Y4uTbiBaTb 06-
Lyt0 MeTau3nyecKyto 06CTaHOBKY 34eCb. A MOXET 6bITb, Hopa (nepcoHax po-
MaHa) npa.a, yTBepXjas, 4To MNPUHLMMbI 06LIKHOBEHHO MOpanu OCTaloTCA B cuse
6e3 Toro, 4tobbl HaAOo 6bI0 AyMaTb O KaKON-1160 «06CTaHOBKe» A1A WX COXpaHe-
Husi. MMofo3peBato, UTO yTpaTa BCero, BNAOTb 40 CAaMOro MpeAcTaBneHus o bore un
ero CyLLecTBOBaHWM MMena 6onbliee 3HayYeHWe, YeM Mbl MOXeM Cebe npefcra-
BUTb...» [Bawesa 1983, c. 226]. MNMpeacTaBuTeNn cTapLLero NOKONeHNs B poMaHe
03ab0u4eHbl cyabb0oii MONoAbIX Ntoaeid, KOTopble He MOTYT HaliTK cebe HK onpeae-
NEeHHOe MeCTO B 06LLLECTBE, HY Kakyto-1Mbo onopy uam opueHTHp B xn3Hu: «Norah:
| 'T afraid Muriel is rather typical ofthe modernyoung-<... > She ought to make
a decent citizen. But somehow it3 all gone wrong. She-has no socialplace. 1t$ as
if her sheer energy had taken her straight over theedge of morality. Marcus: |
know whatyou mean about Muriel. | Ve seen it in'other clever young people. As
soon as they start to reflect about morals at all they develop asort ofsophisticated
immoralism» [Murdoch 1978, p. 17].

He nokugaeT repoeB poMaHa Takxe /1"4yBCTBO TPeBOru 3a cyabby 4venoseuve-
CTBa B Mupe 6e3 bora, NOCKONbKY OHW CYMATAIOT, YTO NIOAYM eLle He roTOBbl MOHOC-
Tbl0 0TKa3aTbCA OT PEIUTMO3HOr0 MUPOBO33PEHNSA, U MOCNELCTBNSA TaKOro OKOHYa-
TENbHOM0 YHUUTOXEHNS XPUCTUAHCTBA MOTYT O0Ka3aTbCs JOBO/IbHO My ralolymu: « I3
allpart ofthe breakdown ofChristianity. Not that | mind its disappearingfrom the
scene. But ithasnt turned out'as we thought when I wasyoung. This sort o ftwilight-
of-the-gods atmosphere will'drive enough people mad before we get all that stuffout
ofour system» [Murdoch-1978, p. 19]; «Men will soon begin tofeel the consequences,
though they will not understand them <...> and henceforth humankind is to be
the victim of irresponsible psychologicalforces which your brother picturesquely
designates as angels. This | should have thought rather grim news <...> He had
expected something brisk andjovial and confidentially down-to-earth. That was
what Bishops were like, indeed what they werefor. And the Bishop had seemed to
know thistoo, since he had in a wayfeignedjustsuch aperson. Butwhat had actually
been saidwas something alarming, not what itshould be, as ifthe lines ofaplay had
been‘subtly altered» [Murdoch 1978, p. 185].

7. HeratuBHble COCTOAHUS U YyBCTBa (CTpafjaHue, TpeBora, cTpax, BuHa
M Ap.) HEM3MEHHO COMYTCTBYHOT Ye/I0BEKY B €ro XusHu (no M. Xaigerrepy).
B pomaHe «Bpems aHrenoB» co3jaeTcs Bneyat/eHWe, YTO FeposiM YyX/bl Kakue-
Nn60 NO3NTUBHbIE 3MOLMW U YyBCTBA: OHM TO CTPajatoT OT HecUYaCTHOW No6BY
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(«Tears gushedfrom her eyes and nose and mouth <... > She [Pattie] loved h'
butshe could do nothing with her love. It wasfor her own torment only...» [Murd ~
1978, p. 202]), TO My4aloTCA OT FHeTyLero 4yscTea BuHbl («Now Murielfeltgu- 1
infront ofherfather in the half-dark room. She had alwaysfelt guilty before hint
[Murdoch, 1978, p. 124]; «He [Marcus] felt guilt and puzzlement about his-lo
defection» [Murdoch 1978, p. 15]), TO UCMbITLIBAIOT HEMPEOAOANMBINA cTPax («jt
was in this closeness that Pattie apprehended at last something like a greatfear /
Carel, afear which afflicted her with terror and with a kind ofnausea;<... > Carel
was becoming veryfrightened and he carriedfear about with him as a physical
environment» [Murdoch 1978, p. 32]), TO He MOTyT U36aBUTbLCA OT HEOOBACHUMON
Tpesoru («Pattied anxieties about Carel, which never became_anything clear or
definite, were growing more intense» [Murdoch 1978, p. 78]; «He [Marcus] had
begun to be extremely troubled by the idea that she might havefelt herselfneglected»
[Murdoch 1978, p. 69]). Mofo6Hble OLLYLLEHNA U COCTOSHNS, CNOBHO TeHb, Mpe-
CnefytoT MEepCOHaXen poMaHa Ha NMPOTSHKEHUW BCEFO-MOBECTBOBAaHMUS, NepuUoam-
YeCKM CMeHsAs Apyr apyra, a Nopoi faxe faBas BO3MOXHOCTb XOTA 6bl Ha KOpPOT-
KOe MFHOBEHMWE lyyy cHacTbs U YMUPOTBOPEHMUS MPOMESIbKHYThL B Aylle repoes:
«The blackyears had droppedfrom her heart, and she [Pattie] hadfelt again that
free impetuous movement towards another, that human gesture which makes each
one of us most wholly himself <...> and:she hadfelt it, smelt it, this morning,
happiness» [Murdoch 1978, p. 145].

MOMMMO M3M0XKEHHbIX BbiLLe NPUHLMMOB M MNOM0XEHWUIA hnnocotus 3K3NCTeH-
uuanuama npossnseTcs B pomaHe A: Mepok «BpeMs aHrenoB» B HaIMUMK Creayro-
LWL MX KbEPKEropoOBCKNX MOTUBOB.

1. MepcoHaxun-TeHn (Kapen n dnnsabet). A. MepaoK MHOrga faxe He HasblBa-
eT Kapena no uMeHu, a roBOPUT O HEM KakK O HEKOEM AyXe, TEHW WL Xe NPOCTO UMe-
HYeT «4epHoit psacoii»: the black cassock, the cassock, a tower o fdarkness, a shadowy

figure, adarkfigure, athoroughly evil man, blackness. 9nun3abet npeacraeT B poma-
He KaK TeHb, TaK Kak'OHa BefeT YeANHEHHbI 06pa3 XXWU3HU, HUKOTO He NPUHUMAET, U
K Heil NpuXoAsT TONLKO, €CIM OHA MO3BOHUT B CBOI KOMOKOMbYMK. MHOMUe faxe 1
He MoJ03PeBatoT 0 ee CyLecTBoBaHMMU. OHa CNOBHO NPU3pak, NPAYYLLMIACA B JOME:
«...one might see suddenly shimmering intoform the apparition ofa supernatural
princess» [Murdoch 1978, p. 43]. OT Hee UCXOAMT Kakoe-TO 61eaHOe GecuBeTHOe
CUsAHWE,-BYATO OHA He YenoBek, a NPoCcTo 6e34yX0BHasA, X0N04Has TeHb: «Her indoor
life‘had bleached her, like a darkened plant, yet there was radiance in the pallor»
[Murdoch 1978, p. 45].

2. MepcoHaxu, nmeroLime ABONHUKOB-0NMOHEHTOB, NpPeACTaBeHbl B pOMa-
He CNejyloL MMM reposMm.

1) MpoTecTaHTCKMWiA cBAWEHHUK Kapen ®uwep 1 npuBpaTHUK EBreHunii Meww-
KOB: 06a MPMMEpHO OAHOr0 BO3pacTa, MPUATHOW BHELUIHOCTU, BAOBLbI (MX >KeHbI
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1 TaHs yMepnn oT TSHXKeNow 6071e3HK), XXMUBYT B 04HOM AOMe, Uy 060X nme-
K:Ty;;%spocn ble AeTW. HO Npu 3TOM OHM NPOTMBOCTOAT APYT APYrY, KakK TbMa 1 CBET,
K upgo6po. ABTOP XapaKTepu3yeT faHHbIX repoeB ¢ OAMHAKOBbLIX NO3NLUIA.

a) Xunuiwe. B kabuHeTe Kapena Bcerga TeMHO, 3a4epHYTbl LITOPbI U TONbKO
cetut HacTonbHas namna: «Herfather had spoken through the half-open door and
» seemed to be dark inside the room <...> Carel still had his curtains drawn.
The room was both cold and stuffy...» [Murdoch 1978, p. 117]; «It was dark inside.
The curtains were still drawn and the lamp upon the desk had been covered
hva ciOth) [Murdoch 1978, p. 122]. lom nacTopa MpayeH Kak BHyTpW, TaK.- CHapy-
xmn' «How terribly dark it$ inside. Thefog seems to have got into the house <...>
The red brickfacade ofthe Rectory, furred withfrost. The side wall ofthe Rectory
was ofconcrete, where it had been sliced offfrom another building...» [Murdoch
1978 p. 21]. KomHaTa EBreHus npuaTHO 1 oNpAaTHO 06CTaB/IeHa; CBET/As U YIOTHAS,
1 XapaKTepu3ayeT X03A/Ha Kak J06poro, NpoCcTOro v OTKPbITOFO YenoBeka: «Pattie in
the porter s room soon begins tofeel a differentperson <..> She takes to the porter
< .>because she is quite certain he s not sneering at her. Pattie inspects theporters
room. 1t$ a concrete box which looks like an air-rdid shelter. There is an odd smell
which Pattie imagines to be incense although she has never smelt incense before
<...> The icon blazed above her head like a star.~The room was brightly lit, perhaps
too brightly and glaringly lit, and Pattie was.shrinking and blinking <...> His table
with thefurry green cloth with its deepfringe, a wooden chair, and ayellow porcelain
stand, upon which stood a potted plant.<...> Thefire wasjustfor cosiness, since
the room was already quite warm...» [Murdoch 1978 p. 46-47].

6) Moropa. Moka Kapen 6blA-3x1B, B ropoje He paccemMBanca TyMaH W, Kasa-
Nocb, HaCTYMuW/a BeYHas TbMa, HempekpallatoLwasncs Houb: «Ever since their arrival
thefog had enclosed them, and she still had very little conception of the exterior
ofthe Rectory. Itseemed rather to have no exterior and, like the unimaginable circular
universes which she read about in the Sunday newspapers, to have absorbed all
other space into itssubstance» [Murdoch 1978, p. 58]. C EBreHuem cBs3aHa B poMa-
He ACHas, conHedHas noroga: «The sky to be seen through the high window was
clear andpale andso quivering with radiance that it could scarcely be seen as blue,
cmazure as brilliant as a diamond <... > the sun shone out ofa sky oficy sizzling
blue on to a-vast expanse o fdeep untrodden snow» [Murdoch 1978, p. 137].

B) BHewHoCcTb. Kapen xapakTepusyeTca Kak a tower ofdarkness, a shadowy
figure, @darkfigure. MoCTOAHHbIE 3NUTETHI, COMPOBOXAAOLLME NPUXOLCKOIO CBA-
LeHHMKa, - black, dark, shadowy. ¥ EBreHms npusTHas BHELUHOCTb, BCENAOLLAs
BCEM OKpY>XXatowwmm pacnonoxexue: «The porter, who is clearly aforeigner, has
agentle mournfulface like an animal and thick drooping rusty-brown moustaches»
[Murdoch 1978, p. 42]. Hanbonee yacTble 3NUTETbl, UCMOb3YEMble aBTOPOM
[na onucanus gaHHoro repost, —wonderful, pure, calm,friendly, joyful, rusty-brown.
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r OTHOWeEHUA € Apyrumu nepcoHaxamu. Apyrum reposam Kapen Harnomu-
HaeT polt nuen (a swarm of bees), BHywaeT cTpax: «...she [Muriel] felt drowsy:
stifled? Frightened <...> Afamiliarfeeling of depression, fear and thrill came to
herfrom herfather like an odour”» [Murdoch 1978, p. 123]. B npucyTtcteuu EBre-
HWS APYTUM NIOAAM NIerko, NPUATHO, OHM Kak 6bl OLLYLLAOT TEMNO0 U CBET, uayline
OT Hero, B oTAnume oT Kapena, KOTOPbI/ CeeT BOKPYr cebs cTpax u xonoa: «Butthe
dark image deseeding had already brought into view its illuminated counterpart.
Eugene. Ofcourse all the time she had been with herfather she had been.thinking
about Eugene. Only that hadpreserved herfrom the pressure o fthat gaze» [Murdoch
1978, p. 177]; «Longingfor Eugenefilled her to the brim, longingforaplace where
she could break down <...> He was so full of himself’. Something glowed out
ofhim, some lightperhapsfrom his very earliest childhood, whichseemed everything
that Pattie needed and had always lacked <... > Eugene represented the good clean
simple world <...> Yet some warmth ofwhich the source:was Eugene didfor her
pervade the house. Some plainness about him, some absolute simplicity attracted
her» [Murdoch 1978, p. 94]. EBreHuii npnTarmeaeT K-cebe Ntofei, KOTopble ULLYT
CMOKOWCTBMA, Tenna, cocTpagaHus (Mattm u Miopnan, Kotopble 6oatca Kapena,
HaxoaaT yTeweHune y EBreHmns).

2) bpaTba Kapen n Mapkyc BonowatoT B pOMaHe NpoTUBONON0XHbIE (K0-
cohcKue B3rnagpl; OHKY 06a 0TpMLAtoT CyLlecTBoBaHve bora, Ho Kapen He npusHaert
Kakve-nnmbo mMopanbHble MPUHLWNLI U Kaeanbl, B TO BpeMs Kak MapKyc WCKpeHHe
BEPUT B BO3MOXHOCTb COXPaHeHUs! HPaBCTBEHHbIX LieHHOCTel 1 B Mupe 6e3 bora.

3) Jleo 1 dnmn3abet - 3TO «naflline aHrenbl», NPeKpacHble BHELLHe, HO 6e3-
HpaBCTBeHHble. OHY He BepAT B/bora, 0TpuLAKOT BCAKYHO MOpasb, PyKOBOACTBYHOT-
cA NpUHLMNaMn atensMa v MMMOpasnM3Ma B CBOMX AelicTBuUAX (NoBeAeHMe dnm3a-
6eT - o6MaH W npefaTenbCTBO CECTPLI, U3BPALLEHHas CBA3b C POAHBLIM OTLLOM; Mo-
CTYNKM J1eo - NOCTOAHHAA I0XKb, KpaXka NKOHbI Y COBCTBEHHOrO OTLA).

4) MatTn 1 MOpUan NpoTUBOCTOAT Jleo 1 3M3abeT, Tak Kak CTPeMsTCA K
4yemy-TO CBETNIOMY, 4OBPOMY, MeuTalT 06pecTn cyacTbe, cBO6OAY M nokoi. Obe
repouHu BNt06eHb! B EBreHns (4ns HUX OH ABNAETCA CMMBOJIOM J06pa 1 CBeTa), HO
Mpv 3TOM MCMbITHIBAKOT B3aMHYH0 HEMpua3Hb Y 06BUHAIOT ApYT ApYyra B CBOUX He-
cyacTbax: «Muriel: You Killed Ty mother! You killed my mother, you black bitch out
ofhell! Pattie: Youstoppedyourfatherfrom marryingme. Youruined me, you ruined
my whole life. | hateyoufor it, I ’ll always hate you!» [Murdoch 1978, p. 181].

Mtopuan 1 M3TTn, C 0AHOI CTOPOHbI, BLICTYNAKOT B POMaHe B POAN THOPEMLLU-
KOB, CTpaXkei (0xpaHstoT Nokoit Kapena n dnmsabeT, He NyckaroT B flOM NoceTuTe-
nei), ¢ Apyroi CTOPOHbI - B PONM Y3HMKOB MAcTOPCKOro foma (HUKTO U3 HUX He
MOXeT YyinTn n obpectn ceoboay): «Occasionally now she [Pattie] thought about
leaving Carel; but the thought was like aprisoner$ dream ofbecoming a bird and
flying over the wall» [Murdoch 1978, p. 31].
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5) MaTTn 1 3nn3abeTt c6NMXKaeT TO, UTO 06 UrpatoT Posib NHOOBHMLbI MAcTo-
.,a ¥ NOMHOCTBIO NMOAYMHAKOTCA ero BoJe, NPW 3TOM BnacTb Kapena Hag HUMK ocy-
LLeCTBASIETCA Yepes CeKcyasbHble OTHOLLIEHUS.

6) Obpa3 2n1m3abeT pa3gBanBaeTCcs - OHa OL4HOBPEMEHHO W aHren, eMHCTBEH-
HbIl Iy4nK CBeTa B JOME, CamMOe paroLeHHOe COKPOBWLLE, U TAUHCTBEHHbIA 060-
poTeHb, NPMPOAA KOTOPOro Tak M ocTaeTcs HesicHo (Hopa LLlegokc-BpayH HasblBa:
et dnusabet «asly, littlefairy thing»)'. «Elizabeth still acted the gay dependent.child
for Muriel s benefit, and indeedfor Carels, but now with a kind of spontaneous
feigning. What had been, what still seemed, so adorably soft and silky now-showed
an occasional glint ofsteel» [Murdoch 1978, p. 37]. ®uHan pomaHa TaKkxKe He faeT
OKOHYaTe/IbHOro 0TBETA Ha BOMPOC: KTO OHa - YXepTBa CNOXMBLLNXCA 06CTOATENLCTB,
HecyacTHas 1 6e33alMTHas CUPOTa UK XKE XMUTPbINA 1 371011 AeMOH, HeCyLLniA rnbenb
BCEM, KTO ero okpy»aet?

3. VpoHus, koTopas rnyboko NpoHMKaeT B TPAKTOBKY 06pa3oB. B pomaHe
MPUCYTCTBYET MPOHUYHASA Urpa aBTopa C IMTepaTypHbIMU UMEHAMW: Hanpumep, 06pa3s
INeo (J1bBa) lMeLIkoBa, CTOPOHHMKA TEOPUU PacKonbHUKOBA O BCEA03BONEHHOCTY.
VimeHa JleB 1 MNeLKoB accoLMmMpyoTca y pyccKoro untartens ¢ urypamu JSlbea Ton-
cToro n Makcuma Fopbkoro (Hactoswasa gamuans - TewwkoBs), NPONOBeAYHOLLNX
naey rymaHusma, gobpa v mopanbHO-HPaBCTBEHHbIE LIEHHOCTU. PacKoNbHUKOB e,
KaK W3BECTHO, Obln aTeMcToM W OTpULAn BCAKYIO Mopasb. [03ToMy npaBoMepHO
roBopuTb 06 MPOHUYHOI TpakToBKe 06pa3a fleo B pomaHe.

O BAUSHUM 3K3UCTEHLMANbHOW 110cothnn CBUAETENBCTBYET Halnyve B JaHHOM
NPoV3BeAeHNN 3/TIEMEHTOB «FOTUYECKOF0» pOMaHa, KOTopble NCaTeNbHULLA UCMOSb-
3yeT AN peanusauum naen 0THOCUTENLHOCTY BCErO B MUPE M TOPXKECTBA Ye/I0BEYECKNX
CTPafaHuid, a B KOHEYHOM MTOTE - 'CMepPTW. «5 Co3HaTeNIbHO HepeaKo Npuberato K npu-
eMaM «4epHOro» pomMaHa, - ckaszana A. Mepok, Korja 3aLlien pasroBop 0 «roTUKe» B ee
TBOpYecTBe. - OHW 0YeHb NOAXOAAT A1 TOro, YTOObI NepesaTh BECH YXKAC HALLEro co-
BPEMEHHOr0 MMpa, B KOTOPOM LLapAT Hacunve 1 310» [Bawesa 1969, c. 142]. Cpeam
3/1EMEHTOB «TOTUKWN» B/pOMaHe «Bpems aHrenos» MOXHO Habno4aThb CrefyroLLme.

L MpauHas, rHeTyLas atmocepa, B KOTOPOI NPOMCXOAUT AeliCTBME pOMa-
Ha. Mepep unTaTenem NpeacTaeT CTapbli, pa3BaIMBLLMIACA OT BPEMEHW, YHbI/bIV U He-
MPVBETANBbLIA JOM NPUXOACKOr0 CBALLEeHHMKA Kapena duLlepa, OKyTaHHbIA Henpekpa-
LLAOLLMMCS IOHAOHCKMM TyMaHOM. BHYTpU HeyHOTHO, XON0AHO U TEMHO JaXe AHEM.
bonee TOr0, YaCTO CALILLMTCA FPOXOT NOE340B NOA3EMHOI XKee3HO LOPOru, MPoxXoas-
LLei Kak pa3 nof Aomom nactopa: «Here too it waspitch dark <...> Hefelt the panel
ofa-door, drew hisfingers down it until hefound the handle, and very slowly opened the
door‘into another blackspace <...>// seemed to Marcus that he had been in the darkfor
hours. The darkness in the room was velvety without any vestige o flight. Marcusfumbled
it like cobwebs from infront of hisface» [Murdoch 1978, p. 73-74]; «Thefog had
thickened the darkness and gauzed it a little with its own rustyyellow as ifthefog itself
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were a source oflight» [Murdoch 1978, p. 12]. O6uTatenu atoro MmpayHosatoro Ui

BeAyT A0BO/IbHO 060CO6MEHHBIV M CTpaHHbI 06pa3 »XusHu. Loub Kapena ®uuiepa
Miopuan 1 ero nieMsHHMLA Inn3abeT, CTpajatoLLas TAXXeNoi U HUKOMY He u3secT

HOI 60Ne3HbI0, NOYTM HUKOTAA He 06LLAl0TCA C NacTOPOM, BeAyT CaMOCTOATENbHOE
X034ACTBO, He 06paLLasnch 3a MOMOLLbIO K cyXaHke duiepa MaTTy. JeByLKY cnos-
HO 6e3HaleXXHO 3anepTbl B CTEHAX 3TOr0 CTPALLHOrO JOMa, FAe XM3Hb Kak Obl 3aCTbl-
Na, a BPeMs y>ke JaBHO 0CTaHOBMNOCL. OBUTaTeNy NacTOPCKOro 4oMa Harnpoyb 0TKa-
3bIBAKOTCA NPUHUMATL KaKUX-NM60 NOCETUTENEN 1 A0BOMLHO BecLLepeMOHHO BbICTaB-
NAOT HENPOLLEHbIX FOCTel 3a ABepb. Bnpoyem, NOCETUTENN TOXE BeAyT.CE05 f0BO/b-
HO CTPaHHO: OHW HACTONYMBO NbITAOTCA MPOHUKHYTH B JOM W NMOrOBOPUTL C €0 3ara-
[OYHBIM XO3AMHOM, MpKY 3TOM COBCEM He 06VKatOTCA 3a Takoe rpyboe obpalleHue.
Mopo6Has aTMocepa LapuT 1 B pomMaHe «EfMHOpOr»: feiicTBIE MPOMCXOANT B 3aMKe
["eli3, B6/1M3M KOTOPOrO PacMonoXeHbl HEMPOXOAMMbIe 60/10Ta, YepHbIe CKasbl 1 Cypo-
BOe MOpe, Hecyllee rmbenb BCeMy, UTO OKaXeTca B ero BnageHusx: «She [Marian]
found the vast dark coastline repellent andfrightening. She had never seen a land so
out ofsympathy with man» [Murdoch 1988, p. 11], «As the car began to descend,
Marian made out on the opposite hillside a big greyforbidding house with a crenellated
facade and tall thin windows which glittered now with lightfrom the sea. The house
had been built ofthe local limestone and reared.itselfout ofthe landscape...» [Murdoch
1988, p. 15]. Xo3siika 3amMmKa TOXe BefieT KpaiHe yeAnHeHHbI 06pa3 XMU3HKU, Hanomm-
Has CKa304HYIO MPUHLECCY, TOMALLYIOCA B TEMHULIE; Y)XXe JOMTVe Tofbl OHA He Bbles-
XaeT 3a npefenbl 3aMKa U He NPUHUMAET NOCETUTENENA.

2. OnpepgeneHHbIn TMN repoeB. [eMmoHnyeckas gurypa nactopa Kapena du-
Lepa HanoMWHaeT Tep3aeMbIX JyXamu 3/1a 3/104eeB «roTUYECKOro» pomMaHa: «She
looked up at her master [Carel], tall and dense in his black cassock as a tower
ofdarkness» [Murdoch 1978;-p. 33]; «He stood out, huge and monstrous, from his
surroundings, as if he were the only just perceptible inhabitant ofsome other
dimension» [Murdoch 1978, p. 79]. MNMoTeps Bepbl B bora n pa3gsoeHune IMYHOCTH
npusoguT Kapena ®uiliepa K KPOBOCMECUTENILHOM CBA3M C A0YEpbH, a MOTOM K ca-
MOyouiAcTBY. Kapen. npuxoauT K BbIBOAY, YTO MMUPOM YNPaBAsOT aHresbl (TO4YHee,
[EeMOHbI), BbINyLLEHHbIE HA CBOBOAY MO NpuuvHe rmbenu bora. «HepocTynHbIe Ye-
N0BeYeCcKOMY »MOHMMaHuIo, - nuwet B. B. MBaweBsa, - 3T cTpallHble AeMOHbI -
MbICNN YMEpLUero bora, pacTBOpMBLUErocs B HUX, - LApCTBYHOT Ha4 MUPOM M OBNa-
[eBatOT/CMATEHHbIM pasymoMm Kapena <...> OH MeuyeTcsl, 0f0/1eBaeMblli AeMOHaMU,
KOTOpbIE CU/IbHEE ero, C KOTOPbIMU OH HE MOXET coBnagaTb, U B 60pbbe 3Toli noru-
6aeT» [MBawesa 1969, c. 148]. BaHOI xapaKTepucTMKOl nacTtopa Kak «4eMOHU-
uecKoro» repost ABNSAeTCA BNaCTb Haj APYTrMMU MEPCOHaXaMM, OCHOBaHHas Ha YyB-
ctBe cTpaxa (Miopuan, Mapkyc) u cekcyanbHoin 6nmsoctu (MaTTM n dnnsaber).
Tonbko nocne cmepTh Kapena, KOMAOBCKME Yapbl paccenBaroTcs, 0CBOOOXKAasA BCEX
obutaTeneii Mpa4yHOro NacTopckoro goma. Ho gonroxaaHHas cBo6oa He NPUHOCUT
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POSIM HW PafoCTL, HU NOKOSA. «TeMHble» (UK «AEMOHUYECKNE») NEPCOHAXKM, KO-
,PbIX AOBO/ILHO MHOrO B KHUrax A. MepAoK, UCMO0/b3YOTCA aBTOPOM B KayecTBe
imeonos 3MOBELLNX, HEOOBACHUMbIX CW, SKOBLI FOCMOACTBYIOLLMX BEYHO Haf Ye-
nosekom. 310, HaCUIME, XECTOKOCTb, KOTOPble MucaTeNbHULA BUAeNa KPyrom, oHa
vonnouwaet B MOAOOHLIX 06pasax. TakoBbl, Hanpumep, OHop KnsiiH B «OTpy6neH-
10ii ronose» («She [Honor] waspresent to me, but only as a torment, as an apparition;
and/ knew that | was looking at her as | had never looked at any human being'but as
one might look at a demon» [Murdoch 1961, p. 177]), O>xepanbg CKoTTOY B «Ean-
Hopore» («Gerald towered in her imagination: it was as ifhe were indeed a black
man, a colossal Moor. And Marian apprehended with prophetic terror,the quality
ofthe new spiral. Shefeared and detested Gerald; yet something in her also said
quite clearly: do whatyou will» [Murdoch 1988, p. 229]).
3. 3NeMeHT MppaLMoHanbHOro, MUCTUYECKOTO M TAWHCTBEHHOT 0. MOTVB Tali-
Hbl B poMaHe «Bpems aHrenos» cBA3aH ¢ 06pa3oM niemMsHHULBI nactopa dnu3abet
duwep. [eByLiKa, CpaxeHHas HEOObCHUMOW 60M1e3HbI0, BeET LOBO/ILHO CTPAHHBIA
06pa3 XW3HW: OHa HUKOrfa He BbIXOAMT M3 CBOEW KOMHaTbl M 06LLaeTca TOMbKO
¢ Miopuan, KoTopasi BCto 3a60Ty 0 CBOEiN Ky3nHe B3sdna Ha cebs. Dnm3abeT CBOCTBEH-
HO COCTOSIHWE TTy6OKOM 38AYMUNBOCTU, MEUTATENIEHOCTH, MOFPY>KEHHOCTY B CBOW MbIC-
71, YTO MOPOWA BbI3bIBAET HEKOTOPOE pasfpaxkeHney ee «cugenkm» (Mwopuan): «Muriel
looked down at her with exasperation. She-hated these times when Elizabeth was
switched off’<...> A sort of apathetic coldness, a vagueness would drift over her
cousin like a cloud <...> All that remained undimmed then was her beauty, which
glowedwith the soft chill ofa wax effigy.. There was still something dreadfullyfascinating
about this artificial deadened Elizabeth» [Murdoch 1978, p. 93]. A u3-3a cBOeli TanH-
CTBEHHOI 060CO6NEHHOCTMN W OTAANEHHOCTMW OT 3ayPAAHOro ObITUSA reponHA Hanomu-
HaeT MpuW3pak Uav NpUBMAEHUE, 06UTAKOLLEE B MPAYHOM 1 pa3Ba/IMBLLEMCS JOME MNpU-
XOACKOr0 CBSILLLEHHUKA. TOATBEPXAEHMEM STOMY C/TY)XXWT TOT (DaKT, UTO AaXe XKMBY-
LWe TaM XXe NpuBpaTHUK EBreHnii MewwkoB 1 ero cbiH J1eo, He rOBOPS Y>Ke 0 MOCTO-
POHHUX NHOAAX (HACTOMUVBLIX MOCETUTENAX), HE MOA03PEBAIOT O CYLL,ECTBOBAHUM Mne-
MAHHMLbI nacTopa: «As she [Pattie] spoke she apprehended Elizabeth, in a way that
wasfamiliar to her,/as ifshe were a guilty secret. Often it happened thatpeople did not
know ofElizabeth3 existence at all <...> Even Eugene did notyet know that there was
another girl-in the house» [Murdoch 1978, p. 83]. Bonee Toro, B KOHLEe pomaHa pac-
KpblBaeTCS CTpallHan TaiHa poXaeHUs 3nm3abeT: feBYyLUIKa 0Ka3blBAeTCA POAHON f0-
yepbio Kapena duiuepa, KOTOpbIV TakuM 06pa3oM MbITaca OTOMCTUTb CBOEMY MNaf-
Lemy ‘6paTy KynuaHy, noryousLleMy ero toHOLLeCKyo ntoboBb, 1 Kapeny aTto yaa-
N0Cb, Tak Kak no ero BUHe [kynuaH, y3HaB 060 BCeM, MOKOHYMA C COBOIA.
3NeMEHT MppaLmoHa/IbHOTO B KHUrax A. MepfoK MOXHO HabnoaaTb B OMUCaHUSX
NPUPOAHBIX ABNEHWI (TyMaH, MOpe, A0XAb), KOTOpble NOPOi NpMobpeTatoT CBOCTBA
XXMBbIX CYLLECTB W BbICTYMarT Kak MO/IHOMPaBHbIe Fepou NpousBefeHwin. B pomaHe
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«Bpems aHrenoB» TakKUMK NepCoHaXKamu ABMSAETCA NOHAOHCKWA TyMaH 1 TbMa (TeMHO-
Ta), Lapsaiye nosctogy (Kak CHapy»u, Tak U BHYrpy oMa nactopa), KoTopble HaBoasaT
Ha NepcoHaXel HeMpPeoJoNNMBIN YXKac N3-3a HEOOBACHUMOTO OLLYLLIEHWS NPUCYTCTBUS
HEKOTOPOIi MUCTUYECKOI (TemMHOI) cunbl: «Marcusfelt aphysical turmoil all about him
as ifthe darkness were seething and boiling» [Murdoch 1978, p. 76];«Curling; creeping
moving andyetstill, always receding andyet alwayspresent, everywhere andyet nowhere
imposing silence, imposing breathless anxious attention, it [fog] seemed to symbolize
everything which at this time shefeared» [Murdoch 1978, p. 58];«The darkness oppressed
him terribly Now it seemed to be running through his head» [Murdoch 1978, p. 74].

4. S13bIKOBbIE 0COGEHHOCTU pomaHa. CnefyeT OTMETUTbL Ha/lMuMe B A3bIKE
pomMaHa crieflytoLmnx TeMaTuyeckmx rpynmn coB, KOTopble N1CaTeNbHMLA NCMONb3Y-
eT ANA CO3A4aHMs MpPayHOW, THeTyLLel aTMocdepsbl:

1) npunaraTensHble, 0603HavatoLMe TeMHYHO LBeToBYt0 rammy {dark, black,
shadowy, grey, grey-blue, brown) n nogo6Hbie cywecTBuTenbHble (darkness,
blackness, patina)’,

2) cnoBa, CBA3aHHbIe TaK WM MHa4ve C YyBCTBOM CTpaxa, yxkaca (fear, horror,
terror; afraid, terrible, awful, dreadful, macabre, grim; appalling, terrifying;
frightened, threatened), MHOrve 13 KOTOpPbIX.NPeACTaBNAAT COBOW CUHOHWUMBI, OT-
AnYaloLLMecs pasHoi CTEMNeHb 3KCMPECCUBHOCTU W BbIPOXKEHHOCTM NPU3HAKa;

3) cnoBa, UCNoNb3yemMble A4/15 ONMUCaHUA CTPaHHbIX ABneHni {odd, mysterious,
strange, curious, weird, bizarre; mystery; eccentricity, secret), KOTopble BHOCAT 3/1e-
MEHTbI MUCTUKMN U TaliHbl B POMaH;

4) CMHOHUMBI K CNOBY «TyMaH» 1 ero atpubytbl {haze, fog, veil; dark yellow
haze, yellowish haze, thickfog);

5) rpynna CMHOHMMOB K C/10BY «X0N0AHbIA» (cold, cool, bleak, frozen, icy);

6) cnoea, 0603HavaloLLLNE HeraTMBHbIE COCTOAHMA repoes {depression, despair,
anxiety, misery, torture;'anguish, exasperation, hopelessness, humiliation, grief,
vagueness, guilt, thrill; 'desolate, solitary, lonely);

1) C/10Ba, XapakTepusytoLine NpuBbIYHbIE 419 FepoeB OTHOLUEHWS APYT C APY-
rom {hostility, ferocity, betrayal, enemy, foe, wickedness, hatred, contempt; to loathe,
to hate, to lie):

ObpalieHne nucaTeNbHULbI K 3K3UCTEHLMAaNN3My NPOSBASAETCA B UCNO/b30Ba-
HUW B pomaHe uuMTaT U3 paboT GunocoghoB-IK3NUCTeHLMaNCToB: «Passion,
Kierkegaard said, didnt he, passion» [Murdoch 1978, p. 89]; «Jfdying, as Being-at-
an-end, were understood in the sense ofan ending ofthe kind we have discussed, then
Dasein would thereby be treated as something present-at-hand or ready-to-hand.
In death, Dasein has not beenfulfilled nor has itsimply disappeared; it has not become
finished nor is itwholly at one$ disposal as something ready-to-hand. On the contrary,
just as Dasein is already its not-yet, and is its not-yet constantly as long as it is, it is
already its endtoo. The ending which we have in view when we speak ofdeath does not
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Jjfy Dasein$ Being-at-an-end, but a Being-towards-the-end ofthis entity. Death is
Snayto be' which Dasein takes over as soon as it is. Ending, as Being-towards-the-
ainl must be clarified ontologically in terms o fDasein s kind o fBeing. Andpresumably
the’possibility o fan existent Being o fthat not-yet which lies before the end will become
intelligible only if the character of ending has been determined existentially. The
existential Clarification ofBeing-towards-the-end will also give us an adequate basis
for defining what can possibly be the meaning o four talk about a totality ofDasein;.if
indeed this totality is to be constituted by death as the end» [Murdoch 1978, p.. 144].
JaHHbI OTPLIBOK B3AT 13 KHUMM M. Xaligerrepa «bbiTue 1 Bpems», rae Dasein -
TepMuH thunocoum M. Xaiigerrepa, 03HauatoLWMA «4e10BEUECKOE ObITUE.

Takum 06pa3oM, MoHUMaHMe hIocoqCKoi cocTaBnsatoLeli TBopyecTea A. Mep-
[OK SAB/ISETCS BaXKHbIM [/ MHTEPNpeTaLmMy NAenHOro 3aMbICa MMCATENbHULbI MPU aHa-
Nn3e ee MPOU3BEAEHNIA, a TakoKe NO3BONSET FOBOPUTL O BAMAHWUM Ha-npo3y A. Mepaok
(hunocomm 3K3MCTEHLMANN3MA, YTO OCOBEHHO OLLYTUMO B €8.paHHUX poMaHax.

B pomaHe A. MepaoK «Bpemsi aHrenoB» Hallam 0TPaXeHWe cregytoLne npuH-
LMnbl 1 NMONOXKEHMWS 3K3UCTEHLMaNn3ma:

1) oKpy>KaroLuii YenoBeka MUp B OCHOBE CBOEl XaoTWYeH U abcypAeH, B pas-
BUTUM Er0 HET HY YETKNX 06BEKTUBHBIX 3aKOHOB, HIONpefe/ieHHOR cucTeMbl (0Co-
6eHHOCTV KOMMO3WL KN POMaHa);

2) OIMHOYeCTBO ¥ NOKMHYTOCTb Ye/ioBeKa (BCe repon CTpasaloT OT Henpeoso-
NIWOro YyBCTBA OJUHOYECTBA M Pa30bLLeHHOCTH);

3) HEeNpPOYHOCTb YENOBEYECKOrO CyLlecTBOBaHUS, HEN3OEXHOCTb CMEpPTH
(o cmepTV fyMatOT BCE NEPCOHAXMW MPOU3BeLeHNUS);

4) HeobxoamMMOCTb Bbl6opa (B<MOLOGHOI CUTyaLWKn, HaxOAsCb Nepes NMLOM
CMepTK, f0Yb MPUXOACKOr0 CBALWEHHMKA Miopuan duwlep);

5) cny4yaitHOCTb Yen0BeYeCKOro bbITHs, 3a6POLLIEHHOCTb YeNoBeKa B Myp (AaH-
Has nzes BoMoLLaeTca B PUAOCONCKNX paccyXaeHnsax nactopa Kapena duiepa);

6) 4yBCTBO TpeBOrM 3a 6yaylee yenoseka (MpeacTaBUTeNn cTapllero Nokose-
HUs B pOMaHe 06eCnoKoeHbl CyAb60 MONOAEXM, OTPULAIOLLEN BCAKME MOpPa/bHble
LIEHHOCTH, M OLYLLAKT TPEBOTY 3a byayLiee BCEro YenoBeyecTsa B Mupe 6e3 bora);

7) HeraTuBHbIE COCTOSAHWSA U YyBCTBA (CTpax, BUHA, TPEBOra, cTpafaHue v ap.)
HEU3MEHHO CONYTCTBYIOT Ye/I0BEKY B €r0 XXW3HU (BCE repon KHUMM HEU3MEHHO YyB-
CTBYIOT Ce651 HECHACTHbLIMU 1 NOABEPXKEHbI BO3AECTBUIO OTPULATEIbHBIX AMOLMIA).

BausHuem unocomm aK3UCTeHLManmM3Ma 00yCnOBNEHbI CnefytoLime Xyao-
XKeCTBeHHble 0CO6eHHOCTM poMaHa A. MepaokK «Bpems aHrenos»:

1) Ha/Mume B TEKCTE KbepKEropoBCKMX MOTMBOB: a) MepcoHaxu-TeHw (Kapen
duilep v ero goub dnmsabet); 6) NepcoHaKK, UMeKLMe ABONHUKOB-OMMNOHEHTOB
(Kapen ®uwep 1 EBreHwnii MelwKoB); B) MPOHUS, KOTOpas ry60KO NMPOHMKAET B Tpak-
TOBKY 00pa3oB (MPOHM4YHas Urpa aBTopa C AUTepaTypHbIMKU MMeHaMu: o6pa3 Jleo
lMewwKoBa, CTOPOHHMKA TEOPUM PaCcKONbHMKOBA O BCEL03BONIEHHOCTW);
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2) NPUCYTCTBME OT/E/NbHbLIX 3/IEMEHTOB «TOTUYECKOr0» pOMaHa: a) MpayHe
rHeTylas aTmocepa; 6) onpeaeneHHblii TUN repos (4eMOHUYecKas (urypa nacto-
pa Kapena ®uwepa); B) 3N1eMeHT UPPALMOHANIBHOTO, MUCTUYECKOTO, TAUHCTBEHHO-
ro (06pas Inm3abeT duiep, HaNOMUHAKLWMIA NPU3PaK UK NPUBKAEHWE; ONCAHMS
TyMaHa W TeMHOTbI, MOAYepPKMBAIOLLME UX MUCTUYECKYHO MPUPOAy); T) 3bIKOBble
0COBEHHOCTY (HannMumne onpeaeneHHbIX TEMaTUYeCKMX TPynn CNoB, KOTOpble nuca-
TeNlbHMULA UCMOMb3YeT A1 CO3faHMs HanpsXKeHHO aTMochepbl B POMaHE).
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