B3ANMOJENCTBUE ®OPM JJIMTEJILHOI'O BUJIA
C A3bIKOBBIMH CPEJCTBAMH
B PEAJINZAIIUU TIPATMATHYECKOI'O 3HAYEHU A

A.B. Tunnkesn4 (1. Morues, bemapycs)

B cucmeme anenuiickozo anazona 3a opmoii OnumensHo2o 8uda 3aKpenieno epamma-
muueckoe sHaueHue ONAe20ca npoyeccd, OelicCmeUs, Haxo0Aue20cs 8 passunuy. Bvecme ¢
mem, OQHHAA OpMA CHOCOBHA BbIPANCAMb BMOPUUHbBIE 3HAUCHIA NPACMAMUYECKO20 XAPAK-
mepa. 1Ipu 5mom, 8axcHy10 poitb 8 packpblimui opmel ONHUMENLHOL0 U0 NPACMAMUYECKO-
20 NOMEHYUANA Upaem ee KOHMeKcmuoe okpysxrcenue, HmeHHo npu noooepiicke KoHmexkema
@opmia Continuous OeMOHCIMpUpyem ce0U NPASMAMUIecKue 603MONCHOCTI.

ITparmMarmueckuii Xapakrep BbICKa3bIBaAHUS C popmoit Continuous MOKET OBITh
BBIBE/ICH M3 SI3BIKOBBIX CPEACTB, C KOTOPBHIMH JaHHAT (JOpMa BCTYMAECT BO B3AHUMO-
JCHCTBHUE, U, B PE3yJbTaTe, MOJNYyYAET BO3MOKHOCTD YCHIIMBATD JOMOTHUTEIbHBIC,
MIParMaruiECKUE, OTTCHKY BBICKA3BIBAHUS. YCHIICHHIO MPArMATHUCCKHX OTTCHKOB
BBICKA3bIBAHHS CIIOCOOCTBY 0T IIPHIATATEIbHBIC B MO3UIUH ITPEANKATHBA TIPH T71a-
ToJIe-CBSI3KE B (hopMe ATUTENFHOTO BUAA. [ IpeTMKaTHBHbIC MPHIIATaTEIbHBIC MOTYT
HMMETh. a) MOJOKUTEIBHYI0 OLCHOUHYI0 KOHHOTANMIO (beautiful ‘“xpacusblit’, clev-
erer ‘YMHBIH , considerate *3a00TIIUBBIN , decent ‘IOPAAOUHBIH , honest “UCCTHBIN
u apyrue). Cxazyemoe B (JopMe ITHTEIHHOTO BHIA B TAKUX MPHMEPAx 0codo moa-
YEPKUBACT MOJIO’KUTEIIBHYIO OLICHKY afpecara rosopsmuM. Hampumep:

LEONORA:  know you think my conscience is tiresome and, considering how
obviously I threw myself at you, a trifle ill-timed, but it’s there all the same and it’s
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making me uneasy — Please listen, I'm being really honest now — 1f you and I an —
an affair — how much would it hurt Barbara?

CHRIS: I don t know. If she knew, I expect it would upset her just as much, 1f
not more, 1f she thought we wanted to and were denying ourselves on her account.
Barbara's that sort of person [1, ¢. 433]. B CBOCH PeILTHKS TCPOHHS BBIPAKACT 3a-
BEPEHHE B CBOCH MCKPEHHOCTH, YCCTHOCTH.

6) OTpHIATENBHY 0 OLICHOYHYIO KOHHOTAIIO (beastly ‘TpyOsIit’, boring ‘ckyd-
HBII, foolish ‘Taymbiid’, offensive ‘HENPUATHBIN , revolting ‘OTBPATHTEIBHBIA W
apyrue). Hampumep:

PRINCESS: [ sometimes think there’s positive genius in the way you ve-ig-
nored the snubs of the great.

PEARL (with a chuckle): You are being very unpleasant, Flora [2, ¢. 113].
Crazyemoe B ()opMe JUIMTEIHHOTO BHAA YCHIIMBACT OTPULATEILHOE 3HAUCHHE TIPH-
JaraTeIbHOTO Unpleasant “HEMPUATHBIN M MIOMOTAET TOBOPSIIIEMY IIPHAATH BHICKA-
3bIBAHHIO OTTCHOK YTIPEKA.

B BOmpocHTENbHBIX MPEIOKEHISIX (DOPMA ATHTEILHOLO BHIA MOYKET B3aHMO-
JCHCTBOBATH C TAKAMH PCUCBBIMH 000POTAMH, KaK on earth, in the world.

QUEENIE. What in the world’s happening? [ thought the strikers had got in!
(Coward, This Happy Breed) [3, c. 285] B npumvepe dopma Continuous ACIOIB3Y -
eTcsl B COUYCTaHUH ¢ dMparmiaeckuM 000poToM in the world At yCUIeHns yIpeka,
pazapaykeHus.

BrIpakeHIIO ParMaTHyIeCKOTO OTTEHKA B BHICKA3BIBAHHH CITIOCOOCTBYET KOM-
OuHAIMS (POPMBI ATUTETFHOTO BHIA CPA3y C HECKOIBKUMH 3IEMCHTAMH KOHTEKCTA.
Hampumep:

JOANNA: You imagine youre being very clever, Liz, don 't you?

LIZ: I've learnt in a hard school.

JOANNA: Personally I think you’re making the greatest mistake in your life.
1ts always foolish not to-have the courage to admit defeat.

LIZ: You re being very high-handed, Joanna and for a woman of your experi-
ence, a trifle obtuse. You seem to imagine that I'm competing with you. I assure you
I’'m doing nothing of the sort [4, ¢. 238]. BMECTE ¢ COCTABHBIM HMCHHBIM CKa3yc-
MBIM B (pOPME JIMTEIBHOTO BHAA are being high-handed and a trifle obtuse ymo-
TpebmsroTes Apyrue GopMbl IIMTENIBHOTO BUIA (are making the greatest mistake,
am competing, am doing). Ix yactoe ymorpedIeHHE, TaK )K€ KaK H COIY TCTBYIOIICE
CKA3yeMOMY IPHIIATATEIbHOE OTPUIATCILHON OLICHKY foolish ‘TIyTibIil’, OUCBHIHO,
OBLII0 BBI3BAHO HAMCPCHHEM TOBOPSIIETO YCHIITD OTPUIIATCILHYIO0 XaPAKTCPHCTH-
KY, BBIPA3UTh KPUTHUKY.

OmHuM 13 BAKHBIX 3JICMEHTOB KOHTEKCTA, C KOTOPHIM MOKET B3aHMOACHCTBO-
Barb ()OpMA JIUTETIHHOTO BHJA B BRIPA’KCHUH ITPArMATHUCCKOTO OTTEHKA, SIBILTIOT-
¢ Hapeuwst. Hampumep:
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NICKY: Silly ... You 're looking awfully well.

FLORENCE: am [?

NICKY: Wonderful, as usual [5, ¢. 113].

®opma ATUTENFHOTO BHIA MOMIACP/KUBACTCS VCHIIUTCIGHBIM HAPEUHEM aw-
Jfully. BHMMaHue IPUBIICKACT TAKKE U CIICAYIOMAs PEIUTHKA afapecanTta Wonderful,
as usual, B KOTOPOH MOXST OBITh BOCCTAHOBJICHO CKA3yeMOC B (DOPME AMUTCIFHOTO
Buaa are looking. Cxazyemoe B JOpMe IIUTEIHLHOTO BHAA IOIIYCPKHUBACT BHEBPC-
MCHHOE, TIOCTOSIHHOE COCTOSIHHE apPecara, Tak Kak Hapeume as usual CHUMAacT B
(hopme 3HaUCHUE ICHCTBUS HIIM COCTOSHUS, OTPAHMUCHHOTO BPEMCHHBIMH PAMKa-
mu. Kortekcr moarsepxaaet, uro Gopma Continuous B JAHHOH PEILTHKE HPOH3HE-
CeHA repoeM I 0oice YOCIUTCIHHOTO BRIPAKCHHSA KOMIUTHMCHTA,

K napedmaM, 4acTo HCHOIB3YEMBIM B MPAMOH PEUH B COMETAHUH C ITIaroja-
Mmu B popme Continuous, OTHOCITCA just ‘“TONBKO JHING , indeed ‘ NeHCTBUTEIb-
HO’, only ‘TONBKO’, really ‘NeHCTBUTENBHO , merely ‘“MPOCTO, TONBKO M APYTHUE.
Hampumep:

CLEOPATRA [suddenly throwing her arms in terror round Caesar] Oh, you
are not really going into battle to be killed? [6]. Biupumepe dopma Continuous B
KOHTEKCTE C HApeUUeM really IOMIEPKUBACT HINTOKY IIHEO TIPOCHOBL.

B mpsamoii peun mepcoHaXeH B BHICKA3BIBAHMU 4YACTO (JOPMA JIMTEIHHOTO
BH/IAa MOJKET B3aUMOICHCTBOBATH C IIEJIBIM, KOMILTIEKCOM SI3BIKOBBIX CPEICTB!

TEDDY (angrily): Oh, for God s sake! (He marches to the dining room doors
and flings them open. Trish is not inview. Shouting into the apparently empty room)
I'm not putting up with this much-longer, you know. I've had just about enough!
[7, c. 19]. IIpuMep HILUTFOCTPHPYET HEKCTAHHUE AAPSCAHTA BBIIONHATH ACHCTBHE,
€T0 MPOTECT. 3a CYCT YNOTPEOICHUA (DOPMBI ATUTCIHFHOTO BHIA B MOTATHHOM 3HA-
UCHHU C OTPULAHUEM ([ 'm not putting up with this), paaa TeKCHYECKUX (peMapka
angrily), Mopdonormdeckux (Mesxkaomerus Oh, for God’s sake!), CHHTAKCHYECKUX
(BockimIIaTeIbHOC  IIpeTOXKeHUE [ 've had just about enough!) cpeacTB BBICKA3BI-
BaHMCE TIEPEAACT KATETOPHIHOCTD, PA3IPAKCHUC.

Taxkum 00pazoM, MparMaruyeckoe 3HAUCHUE (DOPMBI JIMTECIBHOTO BHIA B
pEYM MOYKHO ONPEACIUTL B KOMIUICKCE C APYTHMH OKPYKAFOINMMHM 3ICMCHTAMMU,
TIPH ITOMOIIM JICKCHKO-CEMAHTHYECKOTO aHaiam3a kKoHTekcra. Ckazyemoe B (hopme
JAWTEIHHOTO BHAA B IMPUMEPAX BBIIONHACT ()YHKIHIO MapKepa IKCIPECCHBHOCTH
BBICKA3bIBAHIS, CHTHATH3HPYET YUTATEIFO/CIYINATEO O HAIMYUH W HEOOXOIUMO-
CTH NOWCKA B KOHTEKCTE JOTOTHUTEIBHBIX IIPATMATHUCCKIX CMBICIIOB.
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