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PacCMarTpMBAlOTCs PRUIMYHBIE THIIBI MCKIOMETHIH, BLIARICHHBIE HA MaTEPHANIC aHITIOA3BIY-
HBIX XYAOKECTBEHHbIX ¥ MyGnHUMCTHHEeCKHX TexcTOB. JIaHHLIE MeAIOMETHA NOPA3AEIAIOTCA Ha
Pa3nMYHbIE FPYIIILI B 32BUCHMOCTH OT TParMaTHYECKON® 3HA4EHHA, KOTOPbIM OHY 06/IA1a10T B KOH-
KPETHOM KOHTEKCTe. XapakTepu3ylTca ocobeHHOCTH ynoTpeGieH s aHITHHCKHX MEXIOMETHI B
XYAOKECTBEHHBIX ¥ NTyOIAHEHCTUYECKNX TEKCTAX,

The article deals with the different types of interjections analyzed on the material of English
language fiction and nonfiction texts. These interjections are divided into different groups depending
on the pragmatic values that they have in a particular context. In addition, we present the specific
features of use of English interjections in fiction and nonfiction texts.

MexoMeTHe KaK YaCTh PEHH XapaKTEPH3YETCA HeJOCTATOYHON H3ydeHHO-
CTBIO H MHOTOOOpa3HeM TPaKTOBOK KdK B OTE€UECTBEHHOM, TAK U B 3apyOCKHOM
A3bIKO3HaHUM, B cliTy CBOETO NpOMEKYTOYHOTO 3HaYEHHA B CHCTEME YACcTeH peun
MEXIOMCTHE JO CHX TIOp He MOMYIHIIO TOUHOIS onpeneneHms. B To xe Bpems He-
BO3MOXHO HE NPH3HATE BAXKHOCTh €10 POIH B YCTHOH Y MHCbMEHHOH PeyH, a Tak-
e Ge3yCNOBHYIO CBA3b C IIParMaTHYeCcKOH CTOPOHOH KOMMYHHKAIIHH,

MexaoMeTHs, KaK 1IpaBHIo, BKIKHYAOT HEH3MEHSAEMBbIE C0Ba, 00LIYHO
MOpPHONOrHYECKY HEWIEHHMbIE H BBICTYMAIOMIME B PEYH KaK OJHOCOCTABHBIC
MPEITIOKEHNS, CIIyXKaLKe A1 BBIPAXXEHUA 3MOuMi (paxocThb, yIUBICHHE, BO3-
MYILEHHE, Pa3aApa¥keHHe, 310CTh, 60Jb, OTBpAIIEHHE, HENOYMEHHE H Ap.), OLLY-
LWIEHHMH, JyIISBHBIX COCTOAHUHM M IPYTHX PeaKUHii, He naspiBas X [2; 3).

TepMHE «MexaoMeTHe» BrepBble MosBuica B 1619 r. B «Ipammaruke»
M. Cmotpuukoro, B dropme «MexkaymeTHe» (OyKBanbHbIH NMEPEBOA € NIAT. in-
terjection, B KOTOpOM inter — «MEXAY», a jectio — «Opocadue; HEBOJIBHOE BbI-
CKasbiBaHHe») [3].

B ncTopum pycckoro s3pIKo3HaHMS MOXKHO BbLICIMTE [Ba OCHOBHBIX HArpap-
JleHMA B pacCMOTpeHMH MexaoMerns. Ilepeoe, MONOXHBINEE HAY4IO Hay4yHOH
TPAKTOBKE MEXIOMETHH, CBA3aHO ¢ MMeHamu M. B. JlomoHocoea, A. X. Boctoko-
sa, ®. U. Bycnaepa, A. A. lllaxmarosa, B. B. Bunorpanosa. CormacHo B3rasgam
STHX YHEHBIX, MEXIOMETHA (YHKUMOHATIBHO COMHKAIOTCA € pa3HbIMH YacTAMMA
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peuH. IIpH 3TOM CTOPOHHHKH TOH TOUKH 3peHMs MPH3IHAIOT MEKIOMETHA Ya-
CThIO PEUH; HE ICIAIOT PE3KOTC pasTPaHHYEHHA MEXKIY CIIOBAMH, BLIPAKAIOLIH-
MH MBICJIH, T. €. HE OTPHIBAIOT MEXKIOMETHA OT OOIIEH CHCTEMBI YacTeH pedn;
CTABAT BOIpOC 00 M3y4EHHH CTPYKTYPbl MEXKIOMETHH, HX (yHKusii B peuu,
ucTOpHH ux 0OpazoBaHua. Bropas Touka 3peHus cea3aHa ¢ uMeHamu H. H. ['pe-
qa, JI. H. Kyapasueea, A. M. INewukosckoro, B. A. Boropoauukoro. CTOpOHHHKH
3TOH TOYKH 3PEHHA HE CYMTAIOT MEXAOMETHA CIOBAMH H UCKITIOYAOT HX H3 CO-
cTaBa 4acTell PEYH; HE paccMaTPHBAIOT CIOBa-MEKIOMETHA KakK (aKT WIeHO-
pa3zenbHOM PEYM, AKT CO3HATE/NBHOIO PEYEBOr0 TBOPHYECTBA, OTKA3LIBAIOTCS OT
M3Y4EHHA CTPYKTYPhl MEXIOMETHH, HX CHHTAKCHUCCKHX CBOMCTB.

B nanHOM 80mpOCE CYIMIECTBYET TAKOKE (TIPOMEKYTOUHAN TO3HUIHA, IPE-
nojlararoias HHTEPIPETALHI0 MEKAOMETHI Kak 0co0OTo TCHXOIOTHYECKOro
aphEKTHBHOTO A3LIKA, HHKAKOTO OTHOILEHUS K JIOFHYECKOMY S3BIKY HE HMEIO-
mero. B 3TOM ciyyae B cocTaB MEXKIOMETHH BKIKYAKT BEIKPHKH, OHOMATO-
NO3THYECKHE CNIOBA, (POPMYbI BEHUIHBOCTH, MEKIOMETHO-TITaronbHsie GopMel,
3HAMEHATEJIbHBIE JICKCUYECKHE ETHHHIIBL, TIPOK3HECEHHBIE C IKCIIpecCHEH, dop-
MyJibl OOpaLLCHKS H T. A,

B 3aBHCHMOCTH OT MpPH3HAKd, KOTOPHIH JEKUT B OCHOBE KJaccHHKaLUKY,
MOXHO BBIACJHTE [IBA OCHOBHBIX THIMAa MEKJAOMETHIH: a) mepBooOpasHblie, HE
HMEIOIIHE B COBPEMEHHOM S3BIKE CBA3H HH C OXHOH W3 3HAMEHATENbLHBLIX Ya-
cTeH; 6) HeneprooOpasHble, B PA3HOH CTCHEHH COOTHOCAILHECA ¢ GOpMOit To#
WIH HHOH 3HAMEHATEJIFHOH YacTH peyn.

Kpome Toro, Bce HccnemyeMble HaMH aHITIMHCKHE MEXIOMETHA MOXHO
CrpyNNUpoBaTh B TPH OCHOBHBIX KIIACCa: a) SMOTHBHBIC, BBIPAXKAIOLINE YYB-
CTBa; 6) KOTHUTHBHbIE, BHIPAXNAIOILNE 3HAHNA M MBICIIH; B) KMIIEPATHBHLIC, Bbi-
pakarolie TpeOOBaHHA, NPUKA3BI U KCIAHHKA.

MexnomeTHs B aHIIHICKOM A3bIKE IIOMOTAOT OXapaKTepHU30Barh roBops-
miero, oToOPa3HTh MPOUCXOAAIIHE COOBITHA JOMKHBIM 06pa3omM {1].

AHanM3 MEXIOMETHH B aHITOA3BIMHBIX XYAOKECTBEHHBIX U TyOIHIMCTH-
YECKHX TEKCTaX,IOKA3ail, 4TO Yalle BCEro MexAOMETHA yNnoTpeOasioTca B Ha-
yase MpELIOAKEHH, KOTOPOE MOACHACT, PACKPBIBAET HX CMBICIL.

MHOTHE MEKIOMETHS XapaKTepPH3YIOTCA MHOIO3HAYHOCTBIO. B 3aBHCHMO-
CTH OT KOHTEKCTa OHH HMEIOT pa3HOE 3Ha4EHHE H MPOH3HOCATCSH C Pa3THYHOH
HHTOHAHHEH.

B Hacrosiee BpeMs B KaueCTBE MEKXOMETHH HCTIONb3YIOTCS IPHTAraTe/ih-
HBIE; \CYILICCTBUTENbHbIE, HApEUHS, TaK Kak OHH HCIIONBL3YIOTCH KaK C/10Ba, MO-
MOralolHe YCHIUTE 3MOIHMOHABHYIO Harpy3Ky NpelIOKeHHs.

OCHOBHYIO MacCy MeXJOMETHH COCTABRNAIOT MPOU3BOAHLIE OT C/IOB, CJIO-
BO)OPM H CIIOBOCOYETAHHH, OTHOCALLMXCA K 3HAMEHATENIBHLIM YacTAM PEuM.
Knacc MexA0OMETHI NpofomKkacT HeNpephIBHO NMONONHATLCS HOBOOGPA30BaHU-
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AMM MTYTEM SMOUMOHAABHOrO M3MEHEHHSA YKA3aHHBIX A3BIKOBBIX CAHHHI, a He
MOCPEACTBOM YCJIOBHOIO OCMBICIEHHS HENPOU3BONBHBIX BLIKPHKOB, peduick-
TOPHBIX 3BYKOB.

MexaoMeTHs, BHIABICHHBIE HA MATEPHAIC aHIVIOA3BIYHBIX XYIOKECTBCH-
HBIX M YOIMIMCTHYECKHX TEKCTOB, MOXHO OOBEXMHHUTE B CIERYIOLIHE MTparMa-
CEMaHTHYECKHE PAMBI.

1. MexnoMeTHA ¢ TparMaTHYECKHM 3HAYCHHEM NIPHBJIEHEHHA BHUMAHUSA
{(attention attractant), nanp.: hey, hi there, attention, I say, listen. OHH HCTIONB3Y-
10TCS 1 YCTAHOBIEHHA M BOCCTAHOBIEHHA XOHTAKTa KaK CO 3HAKOMBIMH, Tak
H C HE3HAKOMBIMH JIXOJIBMH, 7119 TOJIEP/KaHHs KOHTAKTa HITH CTHMYJTHPOBAHHS
BHUMAaHHA.

2. MexIoMeTHs ¢ NparMaTH4eCcKUM 3HAYEHHEM 3ano/IHeHHst nay3 (pause
filler), wanp.: m ... er ..., you know ¥ gpyrve. Ynorpebnas ux, FOBOPSIUHH BbI-
UrpBIBAET BpeMs, OOXyMbIBad CMbICII BHICKA3bIBAHMS H OFHOBPEMEHHO 1103BOJIAA
cobcceNHUKY TIOHATh, YTO BBIPAXKEHHUE €1IE HE 3aBEPILCHO.

3. MexaomeTns ¢ nparMatideckuM 3HaveHueM mpowanms (farewell).
Cpenu HHX BBLACIIOTCS BO3IJIACHI, KOTOPBIE HEMOCPEACTBEHHO HCHOMb3YIOTCS
BO BpEMs MpOINaHKUA, Hamp.: bye.

4. MexaoMeTns, ¢ MparMaTU4eCKHM 3HaYeHHeM H3BHHeHus (apology),
Hanp.: I'm sorry, pardon me, excuse me. K HHM OTHOCATCS MEXIOMETHA, B KO-
TOPBIX COREPXHTCH NPH3HAHHE cBOCH BUHBI (my fault); BO3MIacH-NpoceOLl He
obwxatecs (no hard feelings); Bo3mackl, B KOTOPBIX COAEPXKATCA 00CIaHKe He
NOBTOPATH CBOMX CJI0B, NeiicTBUH (f won ¥ do / say it again).

5. MexaomerHsa, € (MparMarHYECKMM 3HadeHHeM OJiaroaapHocTy
(gratitude). OHH ABNIHIOTCA. HEOTHEMIIEMOH HacThiO PEYEBOTO ITHKETA, Hamp.:
thank you / thanks, ta, you shouldn’t have. CobmozeHHe MakCHMyMa CKpOM-
HOCTH, YTO COOTBETCTBYET IPHHUMITY BEXUTHBOCTH, ONPEAEAET CEMAHTHYECKOE
cofiepXKaHKe NpeUIOKCHHA, PeYeBOro aKTa — OTBeTa Ha O1aronapHoOCTb, Hamp.:
it s no trouble, it S.-nothing, that's OK, no problem.

6. Otaenpuyio rpynny oOpa3yioT BBIpaXKCHHS ¢ WUIOKYTHBHOH CHIIOH 1O~
3apaBaeHus (congratulation). K HUM OTHOCATCS HE TOJBKO IO3JPABICHHA, HO H
TaKHE PHUTYATH30BAHHbIC JKaHPH, KaK TOCTHI, GHaronapHoOCTH, co6one3HOBaHHA
U T. ., Hanp.: Merry Christmas, Happy birthday (to you), welcome. Bnaronoxe-
NaHus BHIMONHAT paziyiHble PYHKIMH B PEYEBOM aKTE: 3aBEPIICHHE PCUCBOTO
B3aHMOJIEHCTBHA BMECTE C IPOILAHHEM WIH BMecTO Hero (all the best); noxena-
Hus no0pa, ycmexa BO BpeMs MO3IPaBREHUA ¢ Mpa3MHHKAMH HAH KaKWMH-IHMG0
COOBITHSIMH B JKH3HHK, WK Ycriexa B HauatoMm faene (bless you).

7. Bo3rnackl, BEIpaXKatoiHe MOJOKHUTETbHbIE IMOLHH, BKIIOYAIOT IHHPO-
KHH KpYr MPHATHBIX YYBCTB K NepeuBaHHil: panocTH, Boctopra (My! Dont
they look nice!); BnoxHoBenns (... he rubs hands gleefully: «Hooray!»), Bos-
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Gyxnenus, pagocTaoro sondenns (Wow! Of course that would be marvelous!),
camnatuu (That heathery, salty, fresh smell. Oh — lovely, lovely); obnerdyensus
(Whew! That alters the case a bit); ynosnersoperus (Oh, very well, very well).

8. Bosrnackl, Bolpa)kaloliiie OTPHUATEIbLHLIE IMOUMH H NEPEKHBAHMS.
WX HInOKyTHBHAs CHJIA BAPBMPYETCA OT CMYIIEHHA, HEPBOZHOCTH JI0 OTBPALLE-
1A, otuasgHus. Cpe HUX BBLIZCIAIOTCS MEKIOMCTHA, fIepealolmMe BOITHCHHE,
GecnokoiicTBO, packasuue, pasodapoBauue (Well, we were civilized and happy
once), HEPHATHBIC UyBCTBA, olyleHus (Phew! [ say, this is awful, hell!), cmy-
LeHHe, HepBO3HOCTb (nervously: «Ah! Yes, I know...), 6ecnokolicTBO, BOsHE-
HHE, HEPBO3HOCTH (Hell! What a policy?), pasoqaposanuc (My God! {'ve been
screaming with boredom at vou for months and months), npespenne (By Jove!
That fellow smells a rat!), orspamenne (Ugh! I'd just as soonmarry a-a ferref),
(U3HYECKYIO U AyHIEBHYI0 Oounb, crpaganus (Oh, Jesus, it-Burts), BO3IMyILEHHE
(Ha! I'm not a tame cat), HenpusTHoCTh, THeB (By Jar! Drunk again!), 3n0-
paacTBo, 6ezxanocTHoCTs (Ah-hh! You 've done your-hair up...), oruasuue (Oh
dear! Oh dear! Nothing ever happens to me that happens to other people).

9. Bo3rnackl, Belpaxarolye padinyHble NCUXHYECKHE COCTOAHHA, (IpH-~
STHBIC WIH HEPUATHBIE [UIA uenoBeka: yausienue (Dear me, you are smart!);
HEOXHWIRHHOCTS, clopupH3 (Heres a whacking letter from the family solicitor);
B3IBOJIHOBAHHOCTD (Ah, if sleep was to you a presage of horror!); Herepnenme
(Well, you'll have to call at his office.’= Oh, dear! Where is his office?); co-
mHenue (Poor Katherina! Pretending you don't care about anything now but
the music. Humph!), 6ecnomomnocts (Oh, dear, dear, you do look a sight, Dad.
[ don't know who looks the worst, you or this room); nesepHe (Any Jiggings can
see that she s a bit gone onour friend — Indeed!).

10. Bosraacel, Belpaxawine npockfy, ¢ MoaudukaueH HLI0Ky THBHOH
CHIIBI OT BBIPaX(CHHA NIPOCTOTO XKeJlaHHs K HACTOHUMBO#H MPOockbe WM cTpEMIie-
HHIO [IPEOTBPATHTE NPOCckOY, Hanp.: «Ah! I wish you would fall in love». K Hum
OTHOCATCH W KPHKH ¢ WINOKY THBHOH CHIIOH NMpHUIIanieHHUs, BrizoBa (Come, now;
isn t there anything you feel you 'd like to say), uponuu (They think that now, sir,
no more trouble from them), cmexa (That s the best — ha, ha, ha), Hacmemku (He
turns again,angrily mocking at her: «Ha! ha! ha! What are you laughing at?),
npesocxoactea (Ha. Here’s a league o 'youth), ynpexa (Come on, you can do
better.than that!), onacenws (Eh? Eh? Whats that?), onpapiaHns npeavyBCTBHE
(«dhal» said Uncle Vernon in a triumphant whisper), npenocrepexenus (Fullo!
Youwmusin't neglect this, you know), npoxsatus (Oh, hell! Why are we fighting
again?).

Craenyer OTMETHTD, YTO MpPEACTaBACHHbI CIIMCOK NMPAarMaceMaHTHSECKHX
PANOB MEXKIOMCTHH, CYILECTBYIOIMX B AHITIHHCKOM si3bIke H OOBENHHEHHBIX
0OILIHM NparMaTH4YeCKHM 3HAYEHHEM, SBIAECTCA Ja1€Ko HE NIoTHBIM. KpoMe sTo-
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TO, KDKEOE MEXAOMETHE MOXKET MEHATH CBOE NPAIMAaTHYECKOE 3HAYECHHE H TIPH-
o0peTaTh HOBYIO OKPACKy B 3@BHCHMOCTH OT KOHTEKCTA:
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