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AHIJIMACKUN A®OPU3M B JIMTEPATYPHOM TEKCTE
(MHBEPCHUPOBAHHBIE ®OPMBI)
B cratbe paccMarpuBaeTest TpaHehopMaius ahopusMOB B JIMTepaTypHOM TeKcTe (Ha Mate-
pHaJIe HHBEPCHH KaK OJHOM M3 OCHOBHBIX Pa3sHOBHIHOCTEH TpaHCchopManuy abhopusMa B peuH).

The article deals with the transformation of aphorisms in the literary text (on the material of
inversion as one of the main varieties of the transformation of the aphorism in speech).
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Adopm3M HEPEOKO YIOTPESOIACTCSA B PCUM B BHAC OTACIBHOTO BBICKA3HI-
panms [1], HO mpm BbIEEncHUM adopu3Ma M3 KOHTEKCTA MPHUXOAUTCS MCHATH
MECTaMH €T0 KOMIIOHCHTHI (CJIOBA, COUCTAHUS CIIOB, MPEAUKATHBHBIC YACTH).
Omnpenenum 310 sBICHUE Kak “muBepcust apopusma”. Hanp.: KENT: He raised
the house with loud and coward cries. Your son and daughter found this trespass
worth The shame which here it suffers. FOOL: Winter’s not gone yet, if the
wild-geese fly that way. Fathers that wear rags Do make their children blind;
But fathers that bear bags Shall see their children kind. [Act 2, scene 4].Cp.:
3uma euié He npouina, Koau 2ycu emsim He 8 my cmopony «— If the wild-geese
JIv that way — winter § not gone yet. neueco (mcxomnas popma apopuzma) u T.1n.
3nech MEPecTaHOBKA CTPYKTYPHO 3HAYUMBIX KOMIIOHEHTOB aopisMa mo cpas-
HEHHIO C €T0 UCXOAHOH (DOPMOH JIETKO OOBICHUMA TIOCTAHOBKOW ““pEMBI” TIEpen
“TeMOi” B HELIX 3M(a3hl: B JAHHOM CIIy4ae BBIICIBICTCA (CTABUTCS B HAYAJIO
(hpa3sr) 60j1ce BAKHAS B CMBICTIOBOM KOHTCKCTC YaCTh H3PCUCHHA.

Berpedaetcst u mpsiMO TIPOTHBOIIOJIOKHOE SIBJICHUE, KOTJA AT PEKOHCT-
pykuuu aopru3Ma MPH BBIACTCHHS €T0 W3 KOHTEKCTA HEOOXOIUM TAKOH IPUEM,
Kak uHBepcus. Hamp.: Seems proper deformity not in the fiend So horrid as
in woman. [Act 4, scene 2|. Cp.: ¥poocmso camanst Huumo nped 3106H01
MHeeHuU bl ypoocmeom <— Proper deformity seems not in the fiend So horrid
as in woman. (ucxoguas (opma adopusma) u T.I. 3xech ahopu3M B COCTaBe
PEIIMKH TIEPCOHAXKA HE MOMBEPKCH CHHTArMAaTHYCCKOH Ie(opManni, OJHAKO
TIPH CBOEM BBIJICIICHHH B KOHTEKCTYAIbHO AaBTOHOMHOE BBICKA3bIBAHUE TPEOyeT
H3MCHCHMS TOPAAKA CJICIOBAHHMA CTPYKTYPHO 3HAYMMBIX KOMIIOHCHTOB IS
JOCTIZKCHUS OOTbIICH BHIPA3HUTEIHHOCTH.

PaccMoTpeHHBIC BBIIIIE IIPUMEPBI COOTBETCTBOBAJIH TIOHATHIO “HHBEPCHS B
Y3KOM NMOHMMAHHMHU KAK TOJIbKO OTKJIOHEHHSA OT HMOPSAIKA CICIOBAHUA CTPYKIYp-
HO-CEMAHTHUYCCKUX-KOMIOHCHTOB a(hOpH3Ma, HE CBS3aHHBIX C H3MCHCHHEM CHH-
TAKCHYCCKUX CBJI3CH W aKTyaJbHBIM WICHCHHEM aopu3Ma, KOrJa MECTaAMHU Me-
HSUTHCh KOMMYHHKATHBHO 3HAYUMBbIC YacTh (pa3sl. COBCEM HHOE B CICAYIOMIEM
npumepe; EDGAR: My father, poorly led? World, world, O world! But that thy
strange mutations make us hate thee, OLD MAN: O, my good lord. Life would
notyield to age. I have been your tenant, and your father s tenant, these fourscore
years. [Act 4, scene 1]. Cp.: Hecuacmus max yxyouwiaiom jcu3ub, umo obezua-
tom cmepmb <— Life would not yield to age, but that thy strange mutations make
us hate thee (mcxomuas (opma apopusma). Beraenerue apopruszmMa n3 KOHTEKCTA
3AECh COTPOBOKAACTCSI YACTHIHBIM PA3pyIICHHEM MPEKHUX CHHTAKCHUCCKHUX
CBSI3CH JIMIIb TATOTCIOIIETO K a()OPUCTUIHOCTH BBHICKA3bIBAHHS.
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Harmiaaee BCero WHBEPCHIO Kak criocoO BBIICICHHA a(opu3Ma, W3 KOH-
TEKCTA CBOETO YIMOTPEONCHUS MOKHO ITOKA3aTh HA MPUMEPE TAK HA3BIBACMBIX
aopm3MoB “cBepxMaroro odsema” (W “cBepxkparkux’). Hamp.: LAFRTES:
No noble rite nor formal ostentation — Cry to be heard, ds>twere from heav-
en to earth, That I must callt in question. KING CLAUDIUS: So you shall;
And where the offence is let the great axe fall. I prayyou, go with me. [Act 4,
scene 5]. Cp.: H 20e euna mam ynaoém monop) <= Where the great axe falls
there is — the offence. 3aeCh HAOMIOIACTCS XapaKTEPHOC HHBCPCHPOBAHUC KOM-
MOHEHTOB a(hopr3Ma B LEILIX dM(A3HL

Briaeas HHBEPCHIO KaK MPOAYKT CIIQKHBIX OTHOMICHHUH a(opH3Ma C OKPY-
SKAFOIIMM €TO KOHTEKCTOM, OTMETHM, YTO - MHBEPCHS CIIOCOOHA BBICTYIIATh M KAK
(dopma cymecTBoBaHug aQOpH3Ma B PCUH, H KaK CTIOCO0 BOCCTAHOBJICHHUS HC-
X0mHOH (hopMBI aopu3Ma BHEC KOHTCKCTA ymorpednenna [2]. [Ipodmemaruky
JAIBPHCHIIICTO MCCIICTOBAHU MHBEpCHH a(opr3Ma B MPOU3BEACHUIX AHIIIMH-
CKOH ITUTEPaTypbl COCTABILIEOT, TAKUM 00pasoM, ABa BOMPOCa: (a) MOPSAOK cle-
JIOBAHUS CTPYKTYPHO-CEMAHTHUCCKUX KOMIIOHEHTOB adopu3ma u (0) HHBEpCH-
OHHASI IEPECTPOHKa A(POopH3Ma B CBA3H C AKTYAJIbHBIM WICHEHHEM (passl. JlaH-
HBIC BOMPOCHI ABIIFOTCA YaCTHEO OOIICH MpOOICeMBI OmHCAaHAA a)opu3Ma KAk
€auHULBI peud [3].
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