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Yuapexaenne oopazoBanus «MornieBcKuii rocy1apCTBeHHbII
yansepcurer nMeHn A.A. Kyremosay, kadepa nHOCTPAHHBIX SI3HIKOB

HNPUJATATEJBHBIE CEHCOPHO-BKYCOBOU
N NCUXOJIOTI'MYECKOU OHEHKU B KPUTUYECKHUX
OT3bIBAX HA ITPOU3BEJAEHUSA ’KNBOIIUCH
(Ha MaTepuajie aHTJIMICKOTO A3bIKA)

B cTaTthe mpe/cTaBlIeHBI pesyJIbTAThl AHAJIHM3A SI3BIKOBBIX CPEJICTB BBHIPAIKSHHS OLCHKH B OT-
3bIBaX Ha NpoU3BeAeHUs skuBonucH [Ta6o ITukacco U Xymo:KHUKOB-HMIIPeCCHOHUCTOB. PaccmoTpe-
HBI COCTaB M KOMOHMHATOpHKA IPHJIATATeIbHBIX CeHCOPHOH, HHTeIUICKTYaIbHON B SMOITHOHATILHOH
OIICHKH.

The article reveals the scope and combinability of the adjectives used in art reviews of P.
Picasso’s and Impressionists’ paintings as means of language evaluation. The adjectives of sensory,
intellectual and emotional evaluation are viewed in detail.

Kniouegvie cnoea: oneHKa, olfeHOUHAsI JIEKCHKA, OIIGHOUHO® NpHWIaraTebHOe, COIeTaeMOCTh,
AHDIUHCKUH S3BIK.

Key words: evaluation, evaluative lexicon, evaluative adjective, combinability, English.

Or11eHKa OTHOCHTCS K TEM KaTETOPHSM, KOTOPBIE B TEUCHHE JOJITOTO BpeMe-
HU TPUBICKAOT BHUMaHuE (prroco)oB, TOTHKOB M JIMHIBHCTOB. [Ipn momomu
OIICHOYHOH JCATEIFHOCTH TOBOPSIIIMH BBIPAYKACT CBOC OTHOIICHHUE K PEaHsIM
OKPYKAFOIIEH €0 ACHCTBUTEIBHOCTH |3, . 7]. OeHKa HEPA3PBIBHO CBI3aHA C
SI3BIKOM, 4 OCHOBHBIM SI3BIKOBBIM YPOBHEM, BBIPRKAIOIINM BCE BHIBI OIICHOK,
SABIACTCA JTEKCHYCCKHH, VIMEHA MPHIATATECIbHBIC SABILIFOTCA OJHHM H3 CAMBIX
BOXHBIX U PETYJBIPHBIX CPEICTB BHIPAYKCHIS OIICHOYHOTO 3HAUCHU.

[To muermo E.M. Bomb(, onieHka — 310 BUI MOAATBHOCTH, BHIPAKAIOTIUH
OTHOMICHUC CYOBEKTA OLCHKH K O0BEKTY OLCHKH (JIMIY, IPSAMETY WM COOBI-
THIO) TIOCPEICTBOM COOTHECEHHSI OLCHOYHOTO 3JIEMEHTA CO IIKAIOW OLCHOK M
CTEPEOTHIOB, HA KOTOPYIO OPHCHTHPOBAHA OIICHKA B COIMAJBHBIX HMPEICTAB-
neHusIX ToBOpAmmX. OICHKA MOAPAa3yMEBACT ILICHHOCTHBIA ACTEKT 3HAYCHUS
SI3BIKOBBIX BBIPAXKCHHUH, KOTOPBIM MOKET HHTCPIIPSTHPOBATHCS KaK «A (CYOBEKT
OIICHKH) CYHTACT, YTO b (00BCKT OICHKH) XOpOMHH/TIIOX0i» [2, ¢. 5—12]. OuecH-
Ka SIBJSICTCSA THIIOM MPArMaTHYECKOTO 3HAYCHUS, T.€. TOTO 3HAYCHMS, KOTOPOC
OTPa’kacT KOMMYHHKATHBHBIC HAMEPEHH roBopamero. CyobekToM OLCHOYHOH
CTPYKTYPBHI SIBIBIETCS JIULIO, YACTh COLMYMA MM COIUYM B LIEJIOM, C TOUKH 3pe-
HHS KOTOPOTO MPOU3BOIUTCS OLEHKA [2, C. 68].

[To muermro H./I. ApyTIOHOBOI, aKCHOJIOTHYECKAS OILICHKA MPEICTABICHA
B SI3BIKC JIBYMSI OCHOBHBIMH THIIAMH: OOINCOLICHOYHONH W YACTHOOLICHOYHOH [1,
¢. 77-79]. B nanHOii padoTe MpPOAHATH3UPOBAHBI MPHJIATATCIHHBIC CCHCOPHO-

200



BKYCOBOH M ICHXOJOTHYECCKON OLCHKU, KOTOPBIC BXOJAT B IPYIIYy YaCTHOM
OIICHKH.

B pesymsrare ciiomHOH BHIOOPKH M3 OT3BIBOB HA mpom3BeAcHU: [1abmo
[NMukacco m XyAOKHUKOB-MMITPECCHOHHUCTOB 00mMM oOseMoM 652144 3Ha-
KoB [4] ObuT0 ycTaHOBICHO 164 Cciyuas ymoTpeOnaCHHSA OICHOYHBIX IPHIATA-
TEIBHBIX CEHCOPHO-BKYCOBOH H MCHXOJIOTHYCCKOM OLCHKHU. B Xoae mccnenosa-
Hus BIACHCHO 119 mpwmnarareneHBIX: sad, intellectual, dignified, monumental,
bright, vivid, melancholy, lyrical, happy, informal, dazzling, intimate, clever,
intricate, strong, harsh, nervous, surprising, lonesome, stormy, enthusiastic, de-
lighted, vigorous, penetrating u ap.

CeHCOpHO-BKY COBBIE, MM TCAOHUCTHICCKHCE, OIICHKH, CBS3aHBbI C OIIyIIC-
HUSIMH, (PH3HYECKEM M TICHXHYECKHM YYBCTBEHHBIM OIIBITOM, OPHCHTHPYIOT
YENOBEKA B NMPHPOIHOM M COIMATHHON Cpeae, CIOCOOCTBYS €r0 aKKOMOJAIINH
1 JocTIkeHHE0 KoM(poprHOCTH [1, €. 84-92]. 3TH OLCHKH BOSHHKAIOT B HAIIIEM
CO3HAHHH TIPH BOCIIPUSATHH YETO-THOO0 OpraHaMH 4yBCTB. I KapTHH CEHCOP-
HAasl OI[CHKA CBSI3aHA CO 3PUTCIHbHBIMH XapaKTCPUCTHKAMHE (UBETA: fender fawns
and pinks, pa3mepa: its monumental format, tuanit: harsh lines, IEpCICKTUBBL:
a strong upwards perspective, TAKTHIBHOCTH. a Silky, almost liquid texture.

ITpu omenke mBera (26 ymoTpeOIcHHWIT) MPHIATATCIBHBIC HCHONB3YFOTCS
JUIS OUCHKH Kpacok: «dazzling» colors, OTTCHKOB: deep tones, IBETOBOH TaAMMBL.
bright decorative patterns, KOHTPACTHOCTH INBETOB: the strong contrasts. Cie-
JIYET OTMETHUTD, YTO UMEET MECTO OLCHKAOTACIBHBIX JIEMECHTOB H300PAKCHH,
a IMCHHO: ONCKABL: a matching hat, ipupoast: a hazy background, xoxu: fu-
nereal skin color, TAaHOCTH HA KapTHHC: his ballerinas became blurred. Tawxe
OILICHMBACTCS Xapakrep Ma3kos: glittering brush strokes.

[pn m3yveHNn KOMOMHATOPWKH BBIACICHBI HAMOOJEE YacTO yImoTpediste-
MBIC B COUYCTAHUH C MPUIATATEIbHBIMI CEHCOPHON OLCHKH CYIICCTBUTCIBHBIC:
colour (4 ymorpebnenus), lines (3 ynorpeOnenus), form, light, skin, picture
(2 ynorpeOneHus).

[Ncuxomormueckue ONCHKH BKIFOYAIOT HHTCIUICKTYATbHBIC M SMOIIMOHATb-
HBbIC OLCHKH. KpUTeprueM HMHTEINICKTYaNbHOH OLICHKH fABIACTCA YKA3aHHE HA
HAJIMYHE THO0- OTCYTCTBHE HHTEIUICKTA W MHTCIUICKTYAJIbHBIX CIIOCOOHOCTEH
yenoseka |1, c. 76].

[Ipn omucaHun MPOW3BSIACHHUH >KHBOIHCH OOHAPYKCHO 24 MPHIIATaTeIib-
HBIX MHTCIUICKTYAIBHOH OUCHKY: infellectual (4 ynorpeOneHusa), controversial
(3_ymorpebneuus), clever, penetrating, intricate (2 ynorpedxenus) u ap. /laH-
HBIC ITPHJIATATCIbHBIC HCIOIB3YIOTCS I OLCHKH XYAOKCCTBEHHOTO TCUCHUL:
this subject so interesting and challenging, TBOpUECTBa XyTOKHHUKA U OTACITb-
HBIX IIPOM3BEICHUN: one of the most controversial Impressionist portraits, nad-
HOCTH XYIOXHUKA: intelligent forehead,nerancii mMpoW3BEACHUS U JTHIHOCTH,
H300paKCHHOW Ha TIOpTpeTe: three or four figures, static and preoccupied.
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Jns ommcaHus XyJO’KECTBEHHOTO TEUCHHS HCHOJB3YIOTCS IPHIIAraTeIlh-
HBIC intellectual (2 ymorpebnenus); interesting, challenging, intricate (1 yno-
Tpebnenne). a more intellectual style; the most intellectual stage; an intricate
Jormal grammar. Taxoke OLICHUBAIOTCS PE3YIBTATHI PAOOTHI aBTOpA: fiis achieve-
ment remains controversial, NIpOW3BEACHU UCKYCCTBA: a very clever work of
art, Tpancopmanus cTuis: her subtle style, peakupns Ha IPOU3BEICHHUE HUCKYC=
ctBa: lack of intellectual rigor.

BrinencHsr HAMOOJICE YACTO BCTPCUAOIIHCCA CYIICCTBUTEIBHEIC: style (3 yTo-
TpeOneHus); figure, Impressionist, painting, structure, art (2 ynoTpeOncH).

HHorna ceHCOpHO-BKYCOBOW OIICHKH OBIBACT HENOCTATOYHO I XapakKTe-
puctuku 00BekTa [1, ¢. 85]. OMOUHOHATBHEIC TCKCHUCCKHC CAMHAIB YKA3HIBA-
FOT HA SMOIMOHAIBHOE BOCIIPIATHE IPOU3BEICHHI HCKy CCTBA, TakuM 00pazoM,
OCYIIECTBILICTCSI ACCONMATHBHAS CBSI3b MEKAY HACTPOCHUECM YEIOBCKa M Ha-
CTPOCHHEM, KOTOPOE IEPEAACT KAPTHHA. DTO HACTPOCHHUE MOXKET OBITh Jpama-
THYHBIM, TPYCTHBIM, HE()OPMAILHBIM, CHACTINBBIM, CKOPOHBIM, HCPBHBIM H T.JI.

[pu omucanuu MPOU3BEACHUH >KHBOMHCH OOHAPYKCHO OO MPHIIATATCIIb-
HBIX YMOIUOHATIBHON OUCHKH: sad (5 ymorpedncHutt), dignified (4 ynmorpeome-
HUS), intimate, happy, melancholy, informal (3 ynorpebnenus), lonesome, sur-
prising, vigorous, nervous, stormy, delighted, lyrical, enthusiastic (2 ymorpebie-
Hus) u ap. [punararensHbIe faHHOH rpy sl (89 yHoTpeOIeHHH) HCIOTB3YIOTCS
B OT3BIBAX HA MPOM3BEACHIS HCKYCCTBA 711 OLICHKH HACTPOCHHS TPOM3BEACHUS
SKUBOIIHMCH: the work appears much less sombre, THIHOCTH, H300PAKECHHOH HA
TIOPTPETE: an intimate moment, TAYHOCTH U OWorpaduu apropa: his irritable
nature, peakUUH HA IPOU3BEACHUE UCKYCCTBA: a bitter condemnation.

B manHO rpyme BCTPE4acTCs OLICHKA HACTPOSHHS POU3BEACHUN JKUBOTIH-
CH, 2 IMCHHO: KOMITO3UIMH: more relaxed compositions set in gardens and land-
scapes, TOHATBHOCTH IPOU3BCIACHUSL: this miserable painting. T1pu 3TOM, TOMIMO
OIICHKH HACTPOSHHS, JACTCS OLCHKA: CTHIKO: Picasso s melancholy style; TpaHc-
(dhopMarun CTHIL: Picasso s work became misogynistic; SMOIIHOHATEHOCTH CCPHA
TIPOMBBEACHUH: in the gloomy inertia in some of his post-war paintings.

Tax>ke KPUTHK OIICHUBACT OTHOIICHIS MEKIY THOIbMH, H300PAKCHHBIMHE HA
TIOJIOTHE: an intimate moment between a mother and her newborn child, BaenI-
HOCTb T€POCB, B TOM YHCIIC BRIPAKCHHE JIMIA, KOTOPOE OTPAXKACT OIIPEICICHHOS
3MOIMOHATIFHOE COCTOSIHUE TE€POCB: fier solemn expression, O3y Tepos, KOTOPast
TIepeacT IMonuy Tepost: a calm, solid pose; xapakrep repoes: a burning soul
3MOIIMOHATIBHOE COCTOSIHIE TePOEB: s ferocious group of female nudes.

[pu m3yueHNN KOMOMHATOPHKH OOHAPY KECHBI CIICAYIOIIIE HAMOOJIEE JacTo
yrorpediseMble CyIeCTBUTEIbHEIC: painting (8 ymorpebnenuit), work (7 ymo-
TpeOICHUR), portrait (6 yHoTpeOIcHui), expression, mother (5 yHoTpeOICHHI),
Jace, woman, moment (4 ynotpeOnenus), appearance, artist (3 ynorpeOncHus),
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composition, freshness, group, pose, relationship, sitter, style, spontaneity, spec-
tator (2 ymoTpcOICHU).

[Ipu comocTaBicHUH TAHHBIX TPYIII MPHIATATEIbHBIX, BBIIBICHO CIICIY-
FOICS COOTHOIICHUC. CCHCOPHO-BKYCOBBIC — 26,22%, WHTCIICKTyaTbHBIC —
19.51%, smonmoHANBHBIC — 54,27%. OMOIHOHANBHAS OICHKA COCTABILICT Ca-
MYIO KPYITHYIO IO KOJHYECTBY TPYIIITY IPHIIAraTeIbHBIX, TAK KAK BOCHPHITHC
TIPOM3BEACHHS YKHBOIIMCH COTIPSDKCHO C €TO SMOIMOHATBHON OLCHKOH (54,27%).
JIro60¢ MpOU3BEACHHE HCKYCCTBA B ICPBYEO OUCPSIh BO3ACHCTBYCT HA SMOITHH.
JI1s TOHOTO BOCHPHATHS IMPOM3BEACHUS >KHBOIMCH 3PHUTCIFO HEOOXOAMMO
OBITH OTKPHITHIM 3MOLHOHAIBHO.

Ha dpopMupoBaHHA 3MOIHOHATEHON OICHKH BIIHAIOT CCHCOPHO-BKYCOBBIC
OIICHKH, KOTOPbIC BOSHHUKAIOT B HAIIEM CO3HAHUH IPH NEPBUYHOM BOCHPHUITHH
Yero-1ud0 OPraHaMM HyBCTB. POJIb CEHCOPHBIX MPHIATATEIBHBIX JHAYUTEIHHA
(26,22%), T.X. OHH HCTOTB3YIOTCA AN (DHKCALMH PC3yIBTATOB. 3PHUTCIBHOTO
BOCTIPHATHSI IIPOM3BEACHUH HMCKyCCTBA. [lepBOHAUAIbHOE 3HAKOMCTBO C IPO-
H3BEICHUEM HMCKYCCTBA IMPOMCXOJUT HEIIOCPEACTBEHHO IPH TIOMOIIN OPTraHOB
YYBCTB (B IEPBYIO OUEPEAb, 3PCHHUA).

[TpunararensHblc HHTEIICKTYAIbHON OLCHKH BKJIFOYAIOT B CE0S MEHbIICE
KOJIMYECTBO YMOTPEOICHUI, T.K. IIPH ONHCAHUH ITPOM3BECIACHUH KHBOIMCH B
TIEPBYIO OUCpPEIb 33aJCHCTBOBAHA 3MOIMOHAIbHAS COCTABILIIOMIASA, A HE MCH-
TaJIbHBIC BICUYATICHHUA. TeM HE MEHEE, JAHHBIH THII OLICHKH MO3BOJLICT YEIOBE-
KY TMOCMOTPETH Ha IPOU3BEICHAE KUBOHICH C PA3HBIX CTOPOH, a CTHJIIO aBTOPa
H €TO MaHEPE >KUBOIICH MOTYT IPHIUCHIBATHCS HHTCIUICKTY ANIbHBIC CBOMCTBA.

[Tpu n3yueHuN KOMOWHATOPHKHA BBIICICHBI HANOOJIEE YaCTO YIIOTPEOIIeMbIe
CYINECTBUTENBHBIC: painting (10 ymorpednenuit), work (7 ynorpeOneHuit), por-
trait (6 ynorpeOneHuti), expression, style, mother (5 ynorpeOnenuit); face, woman,
colour, moment (4 ynorpeonenus), lines, appearance, artist (3 ynorpeOncHms),
composition, freshness, form, light, skin, picture, group, pose, relationship, sitter,
spontaneity, spectator, ffigure, Impressionist, structure, art (2 ymoTpeOICHILT).
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